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ARCHAEOLOGICAL MUSEUM OF PATRAS



To Mouceio Bpiokerar omn Bépeia eicodo 1ng Mdrpag kar anmotelei
Tonéonpo g néAng. H karackeun tou kai n opydvwon tng ékBeong
xpnparodotiBnkav ané motdoeig Tou ' KM.X. To ktipio ohokAnpdBnke 10
2008 ot ox&dia Tou apxitéktova Oeopdvn Mnopndtn kai eniBaN\eral pe 1o
Upog kal Tn yewperpia tou. To Mouceio dvoile yia 1o koivé otig 24 louhiou
2009. H péviun ékBeon avantiooeral oe 1peig e€aipetikd euplixwpeg
aiBouceg, o1 onoieg napéxouv Suvardinta avanapdoracng Tou apxikou
nepiBéM\oviog opiopévewv exBepdrwv. Evaépiog 81d8popog, mou Aermoup-
vei wg yépupa avdueoa otig 8o npdreg aiBouceg, e€acpalilel navopa-
pikn Béaon, 16iwg TV WneiSwrdv Sanédwy, mou anorelolv 1o onpa
karareBév 1ou Mouceiou. To 2015 eykaraotdBnke Wnepiakri Eikovikn
‘ExBeon nou nepihapBdver npoBoli Tpicdidotatey wnepiakdy paketdy and
onpavtikd pvnpeia g Mdtpag kar 1ng eupltepng nepioxig, kaBodg kai
wneiakd olotnpa Tekunpioong 6hou Tou exBeciakol anoBéparog. Ta
napandve eival npooBdoipa oe 10 wnpiakd onpeia nAnpogdpnong evidg
Tou Mouoeiou.

Me ouvohiké epBaddv 5.977 1.u., 10 kthpio 8iaBéter ekBeoiakolg xdpoug
2.600 1., aiBouca yia nepiodikég ekBéoeig, olyxpovoug xdpoug
unoboxng kai efunnpétnong koivol, nwAntipio Tou TAI, apgiBéarpo.
AiariBevral eppdpia yia n @ihaln anookeudy, kaBdg kar apalidio AMEA.
Xdpiv oty 106yeia Siapdppwon Tou ekBeciakol xdpou, o emiokéntng
pnopei anpdokonta va eicéNBel kai va nepinynBei dAeg Tig aiBouceg, eved
yia v npéoBacn otnv evaépia yépupa undpxouv aveAkuoTAPEG.
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Located on the highway leading to Athens and practically being a landmark
of the city of Patras, the Archaeological Museum dominates by its innovative
architectural style designed by Theofanis Bobotis. Both the building's
construction, completed in 2008, and the design and installation of the
permanent exhibition were carried out on funding by the 3rd CSF. The
Museum was officially inaugurated on July 24th, 2009. Three exceptionally
spacious galleries accommodate the reconstitution of some of the exhibits'
original context, in addition to the display of the finds themselves. A
suspended passage, a 'bridge' as it were, spanning the first two galleries,
allows overhead and overall view, particularly of the sizable mosaic floors,
which constitute the highlight of the Museum. In 2015, a Digital Virtual
Exhibition was installed including projection of 3D digital models of
outstanding monuments of Patras and the broader area, as well as a digital
system of documentation, which inventories all items on display. The above
are accessible at 10 digital info kiosks inside the Museum.

Covering 5,977 s.m. in total, the layout of the Museum provides for display
venues amounting to 2,600 s.m., a hall for periodical exhibitions, various
facilities and amenities with regard to the visitors' reception, a gift shop of
the Archaeological Receipts Fund, an auditorium. Lockers and a wheel-chair
for disabled or handicapped people are available on request. All collections
are easily accessible at ground-level. Access to the suspended passage is
feasible by elevators.
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Ta euphpara and tnv Mdrpa kai n Autiki Axaifa, nou extiBevral oto Apxaioloyikd

Mouceio Marpdv, avantiooovral oe 1peig Beparikég evérnres. H AiBouca I8iwTikod

Biou eomidler otig kaBnpepivég aoxolieg Tov apxaiwy, Tn HOPPA TV OIKIOV ot

nepiBaNov aypotikd A aotikd, kabBdg kal otoug epyactnpiakolg xopoug. H

Ai8ouca Anpociou Biou agopd otn pvnpeiaki tonoypagia g Mdrpag, T1a

Snpdoia kripia kai Tig unoSopég tng néAng. H ékBeon akohouBei Tnv apriynon

tou Mauoavia yia v Mérpa, pe doveg Tng napouciaong Tig Aarpeieg, Tov

néAepo, Ta cuotipara Sioiknong, 1o epndpio kai 1n vaucinhoia. H AiSouca Tng

NekpénoAng agiepdveral otn xwpoBémon Twv vekpotageiwy, Ty TaQIKA

APXITEKTOVIKNA KaI Ta OXeTIKE €01ua.

Ta ekBépara Tou Mouceiou kahintouv xpoviki nepiodo and 1o 3000 n.X. éwg kai Tov 4ov

ar. p.X. kai unootnpiCovrar and nhouoio, Siyhwooo enontikd uhiké. H MuknvaTkh enoxn eknpocw-
neital ané onpavrikd euphpara npoepxdpeva kupiog and vekporageia. AfioonpeioTta eival 1a
enikacoITepwpéva okeln nou cuvaywvilovral oe ep@dvion 1a Petarhikdg, kaBdg kal Ta k1epiopara
ané 1dgo nolepioth, nou BonBouv va avanapaocticoupe v e{dpruon Tou vekpod kar napdMAnAa tn
Béon Tou otnv KoIVGVIKA IEPapXia.

E€icou end€ia exnpoowneital n Pwpaikn autokparopikn nepiodog péoa and Suvaotikd noprpéra
kar aydhpara, e€aipetikhg Téxvng embanédia wn@idwtd kai pappapoBeripara, noAuteNd okeln,
ei®dNia kal yhuntd avarohikédv Beotdtev. Ta napandve paprupolv Ttnv eipnvikA ouvinapén
avBpodnwy Siagopetikdv Bpnokeidv kal npoéeuong otny kooponoAiTikn koivwvia tng Mdrpag Tou
2o0u kai 3ou al. p.X. Ta pwpaikd aviiypaga €pywy nou @ihotéxvnoav peydAol ayaiuaronoloi ing
KAQOIKAG apxaidTnTag pavep@vouv uwnié poppwtikd eninedo kar eupdpela. Tnv npdodo oe
texvohoyikd eninebo avridapBavépacte andé ta udhiva ayyeia, T «Biopnxavia» napaywyig
capko@dywy, 1a wneidwtd. H oulMoyh wneiSwidv ouviotd pia Beparikd ag' eautdg kar n

avédeién toug oe kéBern otipIEn anotelei pia emnAéov kaivotopia Tou Mouceiou Marpddv.
To Mouoeio Bpiokeral oe ouvexr Siadpactiki oxéon pe v koivevia. O nholtog TV cuNoY®OV
kai o1 neplodikég exkBéoelg apxalohoyikol NepPIEXOUEVOU Kal EIKACTIKCV TEXVEV MOU NPAYMATONOI-

olvrar aveA\ing, kaldntouy 11 avalntioeig Tou eniokéntn. H noikiAia kar n noiétnra 1ev eknaibeu-
TIKOV NPOYPAMPET®Y We Tn TepdoTia anfxnon oTiG oxoAikég opddeg, ol Sialé€eig kai Ta oepivdpia,
ol ouvauhieg kai ol Bpadiég Aoyotexviag nou Siopyavavovral takTikg and v Eqopeia Apxaioth-
1oV Axaiag kaBiotodv 1o Mouceio éva noAimiopiké kévipo cuvioviopévo pe Tov nakpd ng ndAng.

The Archaeological Museum of Patras displays finds from the broader area of Patras and
West Achaeaq, broadly arranged in three thematic units. The Hall of Private Life focuses on
our ancestors' occupations, the layout of farmhouses and villas, workshops and
industrial installations. The Hall of Public Life provides information on the monumental
topography of Patras, the public buildings and the city's infrastructure. This Hall almost
illustrates Pausanias's description of Patras. Pivotal subject-matters in this
presentation include cult, war, administration patterns, commerce and seafaring. The
Necropolis Hall is devoted to the spatial layout of cemeteries, also casting light upon
funerary architecture and burial customs.
The finds displayed in the Museum range from 3000 BC up to the 4th century AD,
supported by bilingual explanatory texts and rich visual aid. Well represented via significant
finds, mainly from cemeteries context, is the Mycenaean age. Worth noting are the ceramic cups
coated in tin foil, to emulate the appearance of metal, as well as the offerings in a warrior's grave,
which help us reconstruct the equipment and outlook of the deceased, with connotations also to his
social status.
Equally well represented is the Roman Imperial period by means of dynastic portraits and statues,
mosaic floors and pavements in the opus sectile technique, of exquisite craftsmanship, luxurious
vessels, figurines and sculptural representations of Eastern deities. The above attest to the peaceful
co-existence of people of different origins and religious background in the cosmopolitan society of
Patras in the 2nd and 3rd centuries AD. Roman replicas of classical masterpieces by renowned Greek
sculptors denote the commissioners' advanced intellectual level and wealth. A glimpse into those
times' technological advance is offered via the glass vases, the «industry» of marble sarcophagi, the
mosaics. The collection of mosaic floors constitutes a thematic unit on its own merit and their display
in an upright position defines a further novelty of the Museum of Patras.
The Museum keeps in constant interactive relation with society. The richness of its permanent
collections, with periodical exhibitions on archaeology and visual arts running in parallel and on a
regular basis, meet the quests of all visitors. The variety and quality of the educational programs
attended massively by groups of school-children, the lectures and seminars, the concerts and "poetry
evenings" regularly organized by the Ephorate of Antiquities of Achaea render the Museum a cultural
hub in tune with the city's pulse.




