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XAIPETIEXEMOZX THX YIIOYPT'OY
ITIOAITIEMOY KAI AOAHTIEMOY
XYTA EI'KAINIA THX EKOEXHX
«HITATPA THX MEXOT'EIOY»

H emétetog twv déka xoOvVwv AgLtovgylag Tov
ApxaoAoyucov Movoeiov [Tatodv ovumintet pe
tovg II TTapaxtiovg Meooyelakove Aywvec.
[Tookeltatl v éva onpavTikd YeYovog, mov
toviCel Vv e£woTEéPela TG TOANC KAl TOV
dLeOvn e xaoaktroa. To AgxatoAoyikod
Movoeio ovvtoviCetat pe T dukBeon eEwotoé-
pexg, TNV omola exmtépmel n oA twv [atowv
kat dopyavavel v ékBeon «H Ilatoa tng
Meooyeiov», magovolxlovTag He TOOTO HOVA-
OKO KL CLVAUA OAKTIKO TOV OTUAVTIKO QOAO
¢ TOANG ot Meodyeto. AvaAvel tic oxéoelg
NG pe AAAEG TOAELS Kol avadeKVUEL TNV AAAT)-
Aemidoaom) TNG e AVTEC.

«H Iatpa éxer évav opiCovta mov eivar kAet-
0TOC KoL avoLxToc. Avolxtog eivar eldikwtepa
nipoc T Avon. Kat avto eivar Ppvxikd onuavtiko.
Otav pevyernnuépa, 6ev kAelvel To e Tng, TOV
nAo g, pa mopta opOwpévn euTPOs HAG we
OKOTEWVOG £0aLKOC Toixos. H nuépa pevyet tpog
To0 ameLpo, o OaAacowo amneipo. Iaer kar n pvxn
Tne kot tadetdever. AAAG povo mtpog tn Avon éxet
nIatpa tov opiCovta avorxtox». 'EroLokiayoapel
v moAnN o Iavayuwng KaveAAddmovAog otnv
eloaywyr) Tov oty devteEn ékdoom g «lotool-
ag g moAews twv Ilatewv» tov Ltépavov
OwpOTTOVAOD.

H evpVtepn megoxn) twv Iatowv éxet puia
TIQOVOLLAKT) OX£€0T) He TOV €£w KOOHO €d Kat
megloootepo amo 4000 xoovia. M oxéon mouv
ovvexiCetatkat orjpeoa. H ovvdeon g ITdtoag
pe T Avon etvatr moAv maAwd. Tivetatr opwg
OTEVOTEQN HETA TI QWHAIKY] KATAKTNON NG
EAAGOOC. H véa moArtikn td&n mov emiBaAAetal
amo Tov AUYOVOTO, ELVOEL TNV AVATITUET TNG KAt
1 TOAN OUVTOHA aVAdEIKVUETAL OE Vot ATt Ta
peyaAvtepa aotikd kévroa g ITeAomovvrioov.

H Wit ta e wg colonia augusta, wg QoK)

aToKio, KoL 1) Hovadiky Yewyoagikn tne 0éom

INAUGURATION SPEECH BY THE
MINISTER OF CULTURE AND
SPORTS AT THE OPENING OF THE
EXHIBITION “MEDITERRANEAN
PATRAS”

The tenth anniversary of the Archaeological
Museum of Patras coincides the IT Mediterranean
Beach Games, a significant event that underlines
the city's extroverted and international character.
The Archaeological Museum, in tune with the
city's extroverted attitude, organizes the exhibition
“Mediterranean Patras” to present in a unique, as
well as educational, manner the important role of
this city in the Mediterranean basin. It analyzes
Patra's relations with other cities and it enhances
their mutual interaction.

«The horizon in Patras is closed and open. Open it is
foremost to the West. And this is emotionally
significant. When the day goes by, its light is not turned
off, nor is its sun, a door erected ahead of us like a dark
wall of the ground. The day departs towards the infinity,
the infinity of the sea. There goes its soul and navigates.
But only to the West is the horizon of Patras open». This
is how Panagiotis Kanellopoulos delineates the
city in his preface to the second edition of the
“History of the City of Patras” by Stephanos
Thomopoulos.

The broader region of Patras has had a
privileged relation to the world beyond for more
than 4000 years. A relationship that lasts up to date.
Patras's bond with the West goes back in time but it
became tighter after the roman conquest of Greece.
The new political authority of emperor Augustus
fosters the city's growth; soon it emerges as one of
the greatest urban hubs in the Peloponnese.

Patras's rank as colonia augusta, a roman colony,
and its uniquely advantageous geographical
position convert this city into a portal from the East
to the West; a conversion that has marked the
history of the city up to date. Patras has been a
leader to what, for Greece as a whole, is high
stakes: the extroversion, the opening up of the local
community to neighbouring countries, to new

collaborations, to the world.



m petaoxnpatiCovv oe MOAN g AvatoAng
moog N Avon. Evag petacxnuatiopds mov
onuadevel v oToRla ™G MOANG aKoOUA €wg
onpeoa. H Ilatoa éxel mowtootat)oel o avto,
mov yix TNV EAAGOa etvat to peydAo Cnrovpevo:
N eEWOTOEPELR, TO AVOLYLX TG TOTILKT|G KOLVWV(-
OG OTIG YELTOVIKEG XWOEC, 0€ VEEC OLVEQYAOLEG,
OTOV KOOHO.

H ¢éx0Beomn, tnv omola éxope ) xaxod va
eykawvidlope oneQa, elvat 1) amodelEn avtnig
™e avTANYmg Tov BErke 0TOV TOTIO AVTO YOVLILO
£daoc katdvOioe. AvTikelleva KATAOKEVAOUE-
va and aAdodamovg texviteg, ov Lovoav Kot
onpovoyovoav otnv Ildtoa. TToAA& Téxvepya
mov eloxOnoav otnv moAN anod tovg Popatovg
TIOAY LATEVOREVOLGS, AAAGL KL ATtO TOUG HLETAYE-
VEOTEQOUC TIQAHATEVTADESG XAQN OTLG CLOTILATL-
KEC EUTIOQUKES ETTAPES TN TATOATKT|S KOWVWVIAG.
Kelpeva kat emyoapég, mov amoteAovv Tig
eVUYAWTTEC Kt opevdElC LaQTLOLES TG TTOAVTIO-
ALTIOPKOTNTAG TIOL XQaKTNEICEL TNV €VEVTEQN
TEQLOXN, TMAQAAAN A pe TNV VTR HIag oxv-
071G AOTIKTG TAENG.

Lanv meou)ynTiky) mepryoar] tov Iavoavia
ATOTUMWVETAL HIX TOWTOQPAVI)G OLKLOTLKT)
OVATITLET), TTOL TEKUALQETALAVATKAPIKA ATLO TIG
villae urbanae, ¢ villae rusticae, T villae suburbanae
Ot TEOAOTIA TNG TOANG, aAA& Kol amd pua
ONHOYQAPLKT] €KONEN XWOLS TIOON YOV LLEVO.

Ba pumogovoe KATOLOG VA BewQnoeL OTL avTa
T ETUTEVYHATA ELVALTA AVALEVOUEVA AOYW TNG
UTaE&nNg Touv ALHAvVIoV KAl TV €UTOQLKWYV
OX£€0€EWV TIOL dNHLoLEYNONKAV Kat avartTuxOn)-
Kav pe avtd oto enikevtoo. Opws ta mouciAa
exOépata mov magovotalovtat oty ékbeon
patuovy otL 1 Axaia kain Iatoa katapegav
KATLTTOAD ONUAVTIKOTEQO, THEQA ATIO TIC ETULTUXN-
HEVES EUTIOQUKES OXETELS TTOV eEamAONKAY o€
oAdkANEN M Meodyewo, and ) Muoa Aocia
péxot v Itadia kar tnv Komoo, and v Atyv-
mTo Kat T XZvola, péxot v Tuvvnoia kat v
IBnouc.

H evgvtepn meploxn) twv Iatowv pmogeoe va
OLHOQPOEL Eva DEKTIKO, TOAYUATIKA KOOUO-

moAltiko mepaAAov, péoa oto omtoio dvBowTtot

The exhibition that we are pleased to inau-
gurate tonight is the concrete proof of this concept,
which found fertile ground and blossomed in this
place: Objects manufactured by foreign craftsmen,
who lived and created in Patras. Many artworks
were imported by Roman, as well as later, mer-
chants, due to the systematic commercial contacts
of Patras's society. Texts and inscriptions constitute
the most eloquent and truthful testimonies of the
multiculturalism that pervaded the broader
region, in parallel to the existence of a powerful
elite class.

In his travelling account Pausanias outlines an
unprecedented urban growth, documented by the
excavated villae urbanae, the villae rusticae, the villae
suburbanae at the city's outskirts, as well as a
demographicexplosion never experienced so far.

One might assume that such achievements are
anticipated and justified by the harbour facilities
and the commercial network established around
this epicenter. However, the diversity of the
exhibits on display suggests that Achaea and
Patras accomplished something much more
important, beyond the successful commercial
relations that spread to the entire Mediterranean,
from Asia Minor to Italy and Cyprus, from Egypt
and Syria to Tunisia and the iberian peninsula.

The broader region of Patras was able to
configure a receptive, truly cosmopolitan
ambience, in which people of different origins and
backgrounds co-existed in the city, at different
times, with different traits, whether within the
frame of Pax Romana, or in eras stigmatized by
conquests, such as the Venetian and the Ottoman
rule.

The Achaeans travelled in open seas, they
anchored at great ports and «vdov éyvwoav» (they
learnt). They became citizens of the world. They
occupied posts of authority in other countries.
They turned into vehicles and recipients of cult
practices and significant artistic influences,
imprinted in objects of their own creation. The
endless sea, which bonds people and civilizations,
opened the way to the mutual contact of Patras
with the world.



ATIO DLAPOQETUKES APETNOLES KAL OLXPOQETIKA
vToPaboa, ovuBiwoav otV TOAN, 0€ XQOVIKEG
TLEQLOOOVG HE DIXPOQETIKA XQaKTNOLOTIKA. Elte
otV Pax Romana, elte oe XQOvovg TOL OMUA-
devTNKAV ATIO KATAKTNOELS, OTIwS 1) Evetorpatia
katn OBwpavokoatio.

Ot Axauwot talideav oe mAatiéc OdAaooeg,
MEOCEyYLoav AlHavia omovdaio kat «voov
Eyvawoav». 'Eywvav moAiteg tov kéouov. KatéAa-
Bav Oéoeg efovolag oe dAAec xwoes. Eywvav
POQEIC KALDEKTEG AATQEVTLKWV TTAQADOTEWV KL
OTOLdALWV KAAALTEXVIKWY ETTLOQOWY, TIOV ALTIO-
TnwinNKav ot avTikelpeva e dKNG Tovg
onuoveytac. H peydAn BaAaocoa mov evavet
AaoUg Kal MOALTIOHOVS, amotéAede OV OQOHO
Yoo TV apeidoun emkotvwvia g Iatoag pe
TOV KOOUO.

Edw etvat @avepds o pdAog mov ématée kat
ovvexiCet va mallet ) KvnTKOTNTA TwV ayaBwv,
TV avlewnmwV Kol Kuplwg Twv Wewmv oTn
OLAPOQPWOT TG E€VQWTAIKNG LoTORlAG KoL
TavtotNTag, and tig anagxEc g Ilooiotoping
HEXOL TIC HEQES HAG. ALTéC oL dadikaoteg tng
ETIAPNG, TNG ETUKOLVWVIAG, TNG aAvTAAAAYNS KAt
Tov dxAdyov, péoa amd TG onoleg yevvrOnrkav
KkatdvOioav ot peydAot moAttiopol tne Meooyel-
ov, odrjynoav tov peydAo wotooud Fernand
Braudel va pacioet to OepreAiwdeg €égyo tov otV
Wéa dtL«Meadyetoc onuaivel OpOLOC».

AvTéc ot dladpopég ekpoalovy otV TEAEN
éva OLKOVHEVIKO KOl OVHAVLIOTIKO TQOTUTIO
OnpoveYkng ocvvomapenc. Eva mpotumo, mov
otV KQLlOUN TeEQlodo oL davUOoVHE, HAG
padatvel tov oefacpd Tne TOAVHOQPIAGS KoL TG
OLALPORETIKOTNTAG, EVW OLVAHA UAS wOel TEOg
VEOUG OUVEQYATIKOUG KAl OUVALVETIKOUS TQO-
oG OKEPNG Kol TTQOTEYYLONG TWV TIQOPANUA-
TWV KALTWV TEOKAT|OEWV.

TeAewwvovtag, Oa Oeda va ovyxaQw Kat va
evxapolotow T AtevOvvroia ¢ Egopeiag
Apxaottwv Axaiag, k. Avaotacia Kovpovon),
OTIWG KALTIV OHADA TWV OLVEQYATWV TG, KaBwg
Héoa oto mAalolo pag €kbeong, katdpeoay, e
TEOTO AUETO, EVPAVTAOTO KoL DNHULOVQOYIKO Vot

pag talépouvv amd ) toltn xAtetia X, €wg

What becomes evident is the role played and
continuing so by the mobility of commodities, of
people and, first and foremost, of ideas, in the
consolidation of european history and identity,
since the early days of Prehistory up to the present.
These processes of contact and communication, of
exchange and dialogue, which gave birth and
floruit to the great civilizations of the Mediter-
ranean, induced the outstanding historian Fer-
nand Braudel to build his fundamental work upon
the notion “Mediterranean means way” .

These paths actually express an oecumenical
and humanistic model of creative co-existence. A
model, which, in the critical situation nowadays,
teaches us to respect diversity while, at the same
time, it urges us towards fresh collaborative and
consenting ways of thinking and facing problems
or challenges.

Drawing to a close, I would like to congratulate
and thank the Director of the Ephorate of Antiqui-
ties of Achaea, Mrs Anastasia Koumoussi, as well
as her team of colleagues, for succeeding in taking
us to a journey from the third millennium BC to
the 18th century AD, within the frame of an
exhibition, in an immediate and creative manner,
richinimagination.

The exhibition sketches in a most comprehen-
sible and visitor-friendly manner the continuous
and dynamic presence of Patras diachronically. It
is the jewel in the crown of the intensive extro-
version which keeps determining this city. It is all
of the things that grant Patras a special role in the

Mediterranean.

Dr LINA MENDONI
MINISTER OF CULTURE AND SPORTS
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oV 180 LLETAXOLOTIAVIKO AXLOVAL.

H éxOeomn amotumavel, katd tov mAéov ev-
ANTTO Kol PUALKO TOOTIO YLt TOV ETULOKETITN, TN
ouvvéxelax TG dLVALKTG Tagovoiag twv Ila-
TOWV 0T peyaAn duxxoovia. Etval to anavya-
oM NG évTovng eEwaTéPelag mov eEAKOAOL-
Oel va xapoartnoilet avtr) v moAn. Etvat 6Aa
avTa oL NG Xaptllovv Tov EeXWOLOTO TG QOAO

ot Meodyelo.

Ap. AINA MENAQONH
YIIOYPIOX [IOAITIEMOY KAI AOAHTIEMOY
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IIPOAOIOX

H Egopela Apxatotjtwv Axaiag dioQya-
VWOoe TNV TEQLOOWKY] apxatoAoywkr] éxOeon e
titAo «HITATPA THY MEXOI'EIOY» ue agooun
TOV EMETELAKO E0QTATHO TNG dEKAETOVS AELTOVQ-
viag tov ApxatoAoykod Movoetov Tatowv kot
TV TAQAAANAT deEaywyr) oty TOAN twv 11
[Mapdrtiwv Meooyetakav Aydvawy.

H éxBeom eivat a@Legwplévn ot mMOALTIOLLL-
KEC AAANAETOQAOELS KAl EUTIOQIKES OXETELS TNG
[T&toag pe &dAdec megroxés g Meooyelakrg
Agkavnc amo to 3’ oo e 3ng xhtetiag .X. €wg
kat Tov oo 180 awwva wX. Ot téooepelg
exOeoloéc evotnTeg TAEWDEVOLY TOV ETILOKETTN
o1 Meodyelo kat katadetkvoovy oe kabOe
XQOVIKT] TteQLOd0 TO €10OG Kal TO €VQOC TWV
ETAPWV TV Aawv ¢ Mecoyelov pe v ITdtoa
Kat eveuTEQA TNV Axaiat.

H vewyoapum 6éon e Ilatoac kabogioe
v toxn e. Htav moéAn g OdAaocoag kat n
OdAacoa vmrefe TOo MEOOTATELTIKO TVVOQO
AAAG Kol 1 000G TToL eTtéToeTte TN dlakivnon ot
HOVO EUTIOQEVUATWY, AAAKX KL OEWV, AATQELOV
KAL TEXVOVQYNHUATWY. LTIV LOTOQLKT| TG TTOQElat
YV@OLOE OLKOVOULIKY] Katl TIOALTIoTIKY) avOnon.
Ymnefe koopomoAltiko kat mANOvoULaka
MOAVEOVIKO KEVTQO, évar XWVELTIOL dlpoQE-
TV OeotTwv. Le avtd o teQIBAAAOV kTjQuie
oV XQLOTLAVIOUO 0 amootoAog Avdoéac. Le
AVTOV €0W TOV TOTO CLYKQOVOTNKAV aAAd Kot
ovupiwoav eionvikd EAAnvec kat Aol E€vol,
OV HAOVOAV JLAPOQETIKES YAWOOESG, TOU
niloTevav 0ToV D10 1) 0€ dLPOEETIKO Oed.

Ta amotvntwpata OAWV ALtV TaEoLoLXLeL
N éxOeon péoa amnd 130 agxatoAoyucd tekpnoL,
Ta MEQLOTATEQA TWV OTOolwV ekTBevTal yia
TEWTN @oRA. Agxata PBaoiAewx mov x&OnKoav
VOIS Kkat Aol IOV 0L XWEES TOVG UEXOL OTJHEQX
Boéxovtat anod t Meodyelo divouv TO «TTAQWV»
otV ékOeom. AT Tar etV ALV ELWA LA LLE
T EEVIKA XAQAKTNQLOTIKA £0C TO EVILTIWOLAKO
PNewwtd and dMUOCIO0 KTAQLO TNG QWHAIKTG
ITatoag, é0yo evog megrodevovta ot Meodyelo

PnNeodéTn, Kat amd Toug AryvVTTIAKOUS OKAQO-

PREFACE

The Ephorate of Antiquities of Achaea
organized the periodical archaeological exhibition
titted “MEDITERRANEAN PATRAS” on the
occasion of the tenth anniversary of the Archae-
ological Museum of Patras and the II
Mediterranean Beach Games, hosted, in parallel, in
the city of Patras.

The exhibition discloses the cultural interac-
tion and commercial relations between Patras and
other regions of the Mediterranean basin from the
2nd half of the 3rd millennium BC onto the early
18th century AD. Its four thematic units take
visitors on a journey to the Mediterranean,
demonstrating different sorts of relations at
different times, as well as the scope of contacts
between peoples of the Mediterranean and Patras
and Achaea, as a whole.

The geographical location of Patras deter-
mined its fortune. It was a city of the sea; the sea
was its frontier as well as the route, which allowed
the circulation not only of merchandize but also of
ideas, cults and artefacts. Throughout its history, it
experienced financial and cultural flourishing.
This cosmopolitan centre with a multinational
population served as a melting pot of diverse
deities. In this setting Andrew the apostle
preached Christianity. This very place witnessed
conflicts, as well as the peaceful coexistence of
Greek and foreign peoples speaking different
languages and believing in the same or in a
different God.

The imprints of all the above are epitomized in
the 130 exhibits, archaeological testimonies, most
of which are displayed for the first time. Ancient
kingdoms that became extinct too soon and people
whose countries up to nowadays share the
Mediterranean as a mutual frontier are repre-
sented in this exhibition. From the humble clay
figurines with non-indigenous features until the
impressive mosaic floor from some public edifice
of roman Patras, made by an itinerant across the
Mediterranean craftsman, and from the Egyptian

scarabs-amulets recovered in mycenaean graves of
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Patovc-puAaxtd Tov PeéOnkav o axaikovg
HUKNVATKOUE TAPOUS, €WG T LTaAKA oryyelo
maiolica mov xonowpomotovoav ‘EAAnves kat
Aartivot oto poaykiko Tlorykimato tng Axaiag,
OAat Tt ekOEpaTa HETAPEQOVV OTOV EMIOKETITH
¢ ékOeong dvo unvopata: ot 1 Ildtoa, oto
OTovEodEOUL AvatoArc kat Avong, ftav avé-
kaOev TOTTOG CLVAVTIOTG Kol YOVIUNG CLVOTIXQ-
&N AoV Kat TOALTIOHWYV KAL WS 0 KOOLOG TNG
Meooyeiov amoteAel piot TOALTIOWLIKT] OVTOTNTA,
e EMUEQOVGS DIAPOQRES Kot OHOLOTNTES, MAOVO X
OUWS O€ apoLPaiec €MMIOQOEC KAl XLPLOQOLLES
oxéoels.

H mooetotpaotio g éxOeong vmnoe pako-
xoovn. Eekivnoe tov NoéuBoto 2018 pe 1n
ovykotnon Ouadac Egyaoiag yia ) ovvtaén
¢ MovoeoAoywrc kat Movoeloyoa@uing
TIEOTAOTG, ATIOTEAOVLLEVT ATIO TNV LTTOYQAPOVL-
oa, toLs agxaloAdyovg I'. AAeEomovAov, N.
Baowlakn, N. KovtoovumeAitn, E. Maykoaviotn,
I. Mooyo, E. ITaptda, K. XapéAa, K. @iAn, tov
ToALTIkO pnxaviko K. Aovkakr), tov Cwyodgo A.
OcepeAn xat ) oxedidotoia X. Kagaytarvvomov-
Aov. H emitvuxnc opwe oAokArpworn g éxbeong
vTNEE&e TEOIOV KOTILODOVS €QYATIAS KAL LTTO-
DELYHATIKTG OLVEQYATING, OTNV OTtOlt CUULETE -
XAV, €KTOC TV MEOAVAPeRDEVTWY, TuVAdEAPOL
OAwV Twv ewWkot)twv. Touvg evxaELOTW OAoLG
Yo ) ovumvolx kat TN Céom pe TS omoleg
TIOQEVTIKAE O€ OAQ TA OTADLAX TG TTQOETOLUAOT (-
ag katvAomoinong g ékbeong.

Beouéc evxaplotiec amevOvvovTal oTov
Lepaouwotato MntoomoAn Iatowv k. k. Xov-
cootopo kat otov 1. NikoAao Xxiadaéon,
ITowtompeoBvtego Tov legov vaov Ayiov
Avdoéa TMatodv, kabdc kat oty k. EoweiAn-
Towa KoAwa, AtevOvvtoia tng Epopelag Agxato-
™Mtwv HAelag mov avtamokolOnkav &peoa oto
ALTNHA HAG KoL DAVELOAV XQXALOTNTES OT|UAVTL-
Kkéc yx ) Oepatkr) g éxBeong. Idroutéowg
evxaootw tov T I'eddoylo Ntayka, E@nuéoto
tov KaBoA kot vaov Ayiov Avtoéa Ilatowv, yia
TOV dAVELOHO, VI TIG AVAYKES TOL HOVOELOYQO-
PLKOV OXEDLAO OV, DVO OVYXQOVWYV KIOOOTATWY,

oTws kat To EOvicod AgxatoAoyud Movoeto tov

Achaea until the italian maiolica ware, used by
Greek and Latin inhabitants of the Frankish
Principality of Achaea, the totality of the exhibits
convey two messages to the visitor. One is that
Patras, on the crossroads of the East and the West,
has always been a meeting place, a shelter of the
prolific coexistence of people and cultures. The
second message is that the Mediterranean world is
a cultural entity with individual differences and
similarities, yet, rich in mutual influences and two
way relations.

The preparation for this exhibition was long. It
started in November 2018, when a work team was
put together and assigned with the compilation of
potential exhibits and the design of the entire
display in detail. Members of the work team, aside
from the undersigned, were the archaeologists G.
Alexopoulou, N. Vassilakis, N. Koutsoumpeliti, Ei.
Maganioti, I. Moschos, E. Partida, K. Chavela, K.
Filis, the civil engineer K. Loukakis, the painter A.
Themelis and the graphic designer Ch. Kara-
giannopoulou. However, its successful accom-
plishment was the result of laborious work and
exemplary co-operation with the participation,
beyond the above mentioned specialists, of
colleagues in a variety of fields. I wish to thank
them all for their solidarity and fervour through-
out all stages of preparing and installing this
exhibition.

Warm thanks are due to His Eminence the
Metropolitan of Patras Mr Chrysostomos and the
Reverend Nikolaos Skiadaresis, Dean of the Holy
Church of Agios Andreas in Patras, as also to Mrs
Erofili-Iris Kolia, Director of the Ephorate of
Antiquities of Elis, for their prompt response to our
request for loan of antiquities important to specific
units of this exhibition. I wish to deeply thank the
Reverend Father George Dagas, Vicar of the
Catholic Church of Agios Andreas of Patras, for the
loan of two modern prickets required by the
exhibition design, and finally to the National
Archaeological Museum of Paestum in Italy for
sending us pertinent display aid.

Special thanks go to the exhibition's sponsors,

who also supported the rest of events for the 10-
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Paestum tng ItaAlag yiax tnv magaxwenon
eMOTTIKOV LALKOU. EvxaQLotd akoun tov
PwTOoYQAPOo k. Mevélao MixaAato yia 1n
ovveQyaoia kat T oLLBOAN Tov oTNV KaAaloOn-
TN TAQOVO A0 AVTOV TOL KATAAGYOU.

EexwLoTéG evxaQLOTiEG opeldovTal oToug
X001 YOUG TN ékBeonc, AAAA kAL TwV LTTOAOLTIWY
ekdNAoEwV Yia ta dekaxoova tov Movoelov
pog, v OAYMITIA OAO A E. kattn 'EOYPA A.
E. Zevéng Plov-Avtigpiov, kaOwg kat ot xoenyo
emuucovoviag, epnuegida Ile Aomtévvnooc.

H éx0Beomn eykawvidoOnke and tnv Ymoveyd
[ToAttiopot kot AGANTIOHOL K. Atvar Mevdawvn.
H dudokelx g elxe aQxik& TQOYQAUHATIOTEL
ard 26 Avyovotov éwg 31 Aekeppoiov 2019.
AOYwW OHWS TG UEYAATNG TIOOCEAEVOTG ETULOKE-
MTAOV, ATOPACIOTNKE 1) TTAQATAON NG €wg 29
depoovapiov 2020. Kabd' 6Ao to didotnua
nAaowOnie amnod edkég Eevaynoets, daAédelg,
EKTIALOEVTIKA TIQOYQAUHATA KoL CLVAPELS eKdN-

AWOELG.

Ap. Avaotaoia Kovpovon
ArevOvvtpia Epopeiac Apxatotitwv Axaiac

year jubilee of our Museum, namely the
OLYMPIA ODOS and the GEFYRA Rion-
Antirrion Bridge, as well as to the advertising
sponsor, the Peloponnesos newspaper. I also wish to
thank the photographer, Mr Menelaos Michalatos,
for his co-operation and contribution to this
catalogue's aesthetic elegance.

The exhibition was inaugurated by the Minis-
ter of Culture and Sports, Mrs Lina Mendoni. The
exhibition was planned to run from August 26th to
December 31st 2019. However, seeing the traffic of
visitors, its duration was decided to be extended
until February 29th 2020. All this time, it has been
framed by specialized guided tours, lectures,

educational programs and related events.

Dr Anastasia Koumoussi
Director of the Ephorate of Antiquities of Achaea

Dwtopeaiotikn amoyn tne ékOeonc

Photorealistic view of the exhibition
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HIIATPA THX MEXOT'EIOY

H Aexavn g Meooyeiov vmrjoe daxoovika
1 KolTda dAPORETIKWV AXWV Kal HEYARAWV
TIOALTIOHAV, e TNV amépavtn O&Aaooa va etvat
KUQLAQXT) 0 AUTOV TOV AxXAVvT] Kol TAOVOLO TOTO.
H «OaAaocd poac», dmwg tnv ovopalav ot
Powpaloy, amotéAece v kowr matolda, éva
Onoaveo aoteipevto Yix 6AovG, pia gveQyeTKn
KkatavalwoyovnTuc] dLéE0do oe €évav TTOAVTIOAL-
TIOULKO TEQLYVQO, AKOUA KL YIX EKELVOVG TTOV
KATOKOVOAV TOAD LAXKQLA aTtd TIG AKTEG TNG.

['Yow amod ) OdAacoa g Mecoyeiov
ATAWVOTAV 0 TOTE YVWOTOS KOOLOG, AUTOG TIOU
avtilapBdavovtav ot Aaol wg Tov amoAvto
TETEQAOUEVO XWQEO TNG Cwr|g Kal T dpAaong.
[Téoox amd avTOV LTEXE TO TEAOG, TO AYVWOTO, O
@opoc katLot pvbol. Me to aloOnua tne aopdAet-
OG YL TOV OLKO TOUG OLKE{O XWQO KATATIUACTTNKAV
e TIOAVXQWHA TAVIA KAl EAATIVA KOUTILA VA&
taééPouy Kat va avalnmoovy Ta Hovxa Ko
PUOEeva Atpavia tov. ‘Hrtav n Meodyewog 1
HEYAAT YEQPLOA TWV DIAPOQETIKWV AdWV KAl
avTy oL €matEe KATAALTIKO QOAO OTNV TtoRELa
TV TMoATIop@V. ‘Hrtav avty mov ékave tig
ATIOOTACELS ULKQOTEQES KAl eEao@aAile TNV
ETUKOLVOVIt KAL TIC €MAPES, TOL OLAROQPWVE
mAOVOLEC AAANAETIOOATELS KAl EQEQVE TILO
KOVT& Tovg Actovc. Mio OdAacoa tov évwve, Tov
avike gg 0A0VG, £vag KOO améQavtog KOOLLOG,
N aOQ Y vor duoveyn0ovv toxvoéc @uAleg,
aAAd ko avTilnAteg ko €x0oeg. Elxe n Meooyet-
0G TIC QOTEC TNG, dldooUEC DaAdootieg, NOeLLES
KatdVOKOAEC, He OAWV TV eV T KAQABLX KAt
VAUTIKOUG €LQNVIKOUG KAl TTOAEUAQXOVS. AVTEC
TIC DX QOVIKES dXdQOMUES HAS delxvouv Ta
omaguéva oto Aryatlo kat v Adolatikt] vava-
.

Ta mowta ta&idix 0TOoV AYVWoTo KOOUO TG
Meooyeiov jTav duoxeon Kat emikivouva, Tétow
TIOL OL VAVTIKOL e}V 0TIV ETOTEOP!] TOLG VA&
dmynOovv wotopieg Yy tOTove pLdkovs Kat
AYVWOTOUG, Yot AaoUG dLa@OQETLKOVGS, Yl
nAdouata aAAokota kot eEwtikd. OAa avta

Cowvtavevouv otov kOopo tov Ouneov, otig

MEDITERRANEAN PATRAS

Diachronically the Mediterranean basin has
been the cradle of different people and great
civilizations, with an endless sea dominating this
vast and wealthy place. “Our sea”, as the Romans
used to call it (mare nostrum), defined the shared
homeland, a treasure inexhaustible for all, a
beneficial and revitalizing outlet into a multi-
cultural milieu, even for those inhabiting areas far
away from its shores.

Around the Mediterranean sea spread the
then-known world, which people perceived as the
ultimate finite space of life and action. What existed
beyond this world was the end, the unknown, fear
and myths. With a sense of security within their
own, familiar space they pursued travelling with
colourful sails and oars made of fir-trees, in search
of its quiet and hospitable ports. It was the
Mediterranean, the great bridge for different
people, which played a crucial role in the course of
civilizations. It was the one to abbreviate distance,
to ensure communication and contact, to be the
fulcrum of rich interaction and to bring peoples
closer to each other. A unifying sea that belonged to
all, a common endless world, a pretext for
powerful friendships to be built, but also for
rivalries and enmities. The Mediterranean had
routes and seaways calm as well as rough, with all
sorts of ships and peaceful sailors or warlords.
Those diachronic routes are suggested by
shipwrecks interspersed in the Aegean and the
Adriatic.

The very first journeys to the unknown world
of the Mediterranean were full of danger and
adversities, feeding the sailors with stories to
narrate on their return about mythical and
uncharted lands, people different, creatures weird
and exotic. All these come to life in Homer's world,
the various adventures of Odysseus seeking his
return to one of the smallest islands of the
Mediterranean. Small was Patras itself; even
Achaea, too, which, driven by the circumstances,
seeks its course as part of the diachronic greek

culture either on board or waiting for other
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nowciAeg mepLmtéteteg tov Odvooéa, ov avaln-
TOU0E TOV VOOTO TOU O€ €va amd T TUO KOG
vnowk ¢ Meogoyelov. Mo XwQog Kat 1
[Tatoa kat ) dx  Axaia akodpa, mOL OL CLV-
Onkeg TNV éxavav va avalnTd TNV ToQEia TG wg
HEQOG TOL dxXQOVIKOU EAANVIKOU TIOALTIOHOD,
TIAVW O€ EVA KAQAPLT) TEOOUEVOVTAS OTO ALUAVL
¢ aAdouvg taéevtéc. Kat 0mwe pavegwvel 1
totopla g, VTEEE OTALEODEOUL AVATOATS KAl
AVOTG, éva AaTIQ0 TIARADELY LAt TOL KOLVOU HaG
HEOOYELAXKOV TMOALTIOHOD, HiX TAXQAOCTATIKI Kot
OVTITIQOOWTIEVTIKT] EKOVA Yt OAQ ekelva mov
ovVvéPadav wote va elvat onpega 1) Meooyetog
pia OdAaooa ewponvikn, eAevBepn, avouety Kat
EVEQYETIKT] YIX OAOLG TOLG AXOVG TTG.

Avtég tic oiCec avalntan éxOeon «HITATPA
THX MEXOI'EIOY », arcoAovBwvtag tic apoBai-
€¢ emEEOég petad Ilatoac/Axaiag kot AAAwv
TLEQLOX WV TN Meooyelov o¢ emimeda eUTOQIKWOV
Kot TOALTIOUIK@WV oxéoewv kat emapav. Iooa-
KoAovOel, OUWC, KALTIC oLVEMAYOUEVES YOVIUES
aAAnAemidpaoels Héow NG dakivnong avOw-
WV, WeWV, TEXVOAOYLOV. Ot ap@idQOLES AVTES
OXE0ELC KAL ETIEVEQYELEC TEKUTOLWVOVTAL ATIO T
VAa katdAowtta tepimtov 4.000 xoovwv, amd to
B' mod e 3ng xiAtetiog m.X. éwg Tov mEwipo 180
atdva pLX. LxetilCovtat t000 pe TNV KAAALTEX V-
KN maQaywyr) 000 kat He T antAd kaOnpeova
XONOTIKA avTucelpeva, TV amogota dNAadr)
TV avlewmvwy doaotnooTiTwV Kat dofa-
OV, OTWS 0 MOAEHOG KAL TA ELQNVIKA €QYQ, Ta
Tapued €0a, 1 Aatoeix kKat ol OonokevTIKES
avalntoelg, mov odNynoav TeAtk& otnyv
ETUKQATNOT] TOL XQLOTLAVIOHOU kat Tov Mwotle-
Oaviopov oe 0AOKANETN OXedOV TN AekAvT TG
Meoovyeiov.

H otoatnywn 0éon g Axaiag, mov etvat
oToapUéVN TIEOG TN Ao, TEoodLOPLoE KaboQL-
OTIK& T OLKA TNG eVOLAPEQOVTA TIQOC TNV
KevTOK) Meodyelo, eva mapdAANAa oL aktég
TG TMAQEUELVAV AVOLKTES KAL EVTIQOCDEKTES YIX
T Aol Tov dLéoxIlav TNV aVATOALKT Agkdvn,
OLEVEQYWVTAG TO ETIOQLO EYAANG KALpAKAG Kot
HETAPEQOVTAC VEES AVTIANYELS, VEES DEEC, VEES

aéleg, véeg Opnoketec. H COpwon 0Awv avtwv

travelers to arrive at its port. And as unveiled by its
history, it was on the crossroad of the East and the
West, a brilliant example of our common Mediter-
ranean culture, a graphic and representative
picture of all those contributing to the Mediter-
ranean today being a peaceful sea, free, open and
beneficial for all its peoples.

Precisely these routes are the object of
investigation in the exhibition “MEDITER-
RANEAN PATRAS”, which traces the mutual
influence between Patras/Achaea and other
regions of the Mediterranean, in terms of
commercial and cultural relations and contacts.
However, it also traces the consequent fertile
interaction through the traffic of people, ideas,
technologies. These bidirectional relations and
effects can be documented by the physical remains
of approximately 4,000 years, from the second half
of the 3rd millennium BC until the early 18th ct.
AD. They involve artistic creation, as much as
simple, ordinary functional objects, namely the
result of human activities and doctrines, such as
war and peace operations, burial customs, cult and
religious quest eventually leading to the
prevalence of Christianity and Islam almost across
the entire Mediterranean basin.

The strategic position of Achaea, turned to the
West, decisively determined its own interests in the
central Mediterranean, while its coasts remained
open and accessible by ships crossing the eastern
part of the basin, active in large-scale trade and
transporting new concepts, new ideas, new values,
new religions. Fermentation of all these influences
took place in the city of Patras, which grew into a
cosmopolitan globetrotter Lady of the Mediter-
ranean.

In the course of time, the traffic of people and
peoples within the frame of consolidated political,
economical and other circumstances, piracy, raids,
the imperialistic attitudes of other peoples, drove a
variety of Mediterranean people here, either with
peaceful intentions or as conquerors; such were the
Romans, the Slavs, the Jews, the Franks, the
Venetians, the Ottomans, who departed in due

course. Those who stayed were assimilated;

17



TWV EMIEQEOWV Yyvotav otnv moAn g Iatoag,
TIOL €YLVE KOOHOTIOAITIOON, KOOLOYVQLOUEVT),
pia apxovtiooatnc Meooyeiov.

Ot duxxovikég petaKivi)oels avOownwy Kat
AoV 0to MAALO0 TWV dAUOQPWHEVWY TIOAL-
TIKWYV, OLKOVOMLIKWOV Kol GAAWV OLUYKLOWOV, 1)
TEQATELR, OL ETUOQOHEG, OL EMEKTATUCES PAEYELS
AAA WV Aawv, odrjynoav &dw dla@oeTikovg
HEOOYELXKOUS AxOUG AAAOTE e 1N VLKéS DO €-
OELC Kol AAAOTE WG KaTtakTnTés, Omws Pwpatoug,
YAaBovg, Efoatovg, Poaykovg, Evetovg, Obw-
HAvoUC, TIOL HLE TO TTAT)QWHA TOL XQOVOL AXTIOX -
onoav. ExelvoL mov magépetvay apopotwonkay,
TEOAAPAVOVTAS OUWE VA APT)OOLY Tat (X V1] TOVL
OOV TOUG TTOALTIOHOV.

ITéoor aamtd Tig OeTIKEG KL EVEQYETIKEG ETUOQA-
O€Lg oV DEXOMNKE DLAXQOVLKA 1] TOTILKT] KOLVViot
ATO TIG APOUOLWHEVES TIOKIAEG KAt TTOALILA-
oTaTeg eEWTEQKEG EMIDQATELS, IOV O€ OQLOMEVES
TEQLITTWOELS TNV €QPeQAV 0& MAgoveKTIKT) Oéon
EVaVTL AWV EAAVIKOV TEQLOX WV, OTJHAVTLKT
elvat xat 1 avalnmon g emidoaons Twv
Axaudv oe AAAOVE AoUS Kol TOALTLOHOVGS, HEOW
TV ATOKLWV, TNG YAWOOTAS, TWV VALKV
ONHLOLOYNHATWY, TWV WLALTEQWY TXETEWV TIOV
avémtvéav pe ovykekQuévoug Aaove. H xonon
TS axaikng yoaene, n petaAaumdadevon Aa-
TOEVTIKWV TTAQAOOTEWV, KAOWS Kol TO amoTv-
TIWHA TTEQLOOEVOVTWV 1] ATIOIKWV KAAALTEX VWY,
ot omofot a&lomoinoav daxxQovikd Toug OaAro-
OlOUG EUTIOQLKOVS OQOUOVS, OLVTEIVOLV OTO
ovuTéQaOUA OTL 1] TTaEovoin TG Axaiag ot
Meooyeontav aloOnTr Kot eveoyn.

Amo v IooloTtookn akopa eQlodo kat 1on
amo 1o ' pod e 3ng XAtetiag T.X. 1) KEQOULKT)
tov moArtiopov Cetina mov BeéOnie oto Telxog
TwV AvpaiwV Kot oty ALyLdAEL QOVEQWVEL TN
VAUTIKT] dQAOTNOLOTNTA OTNV AdQLATIKT] KAL TO
Iovio, ) ool aopd apeoa kat TNV Axaia. Amo
tov 180 at. .X. VTTAQXOVV VOELEELS VI EUUETES
emapég pe TNV avatoAkr) Meodyelo kot to vnot
¢ Kvmpov. Ot oxéoelg avtéc yivovtal oagé-
OTEQEC KAl evTaTikés ot Muknvaikn megiodo,
oty otV megloxn evromilovToal mEoldvTa Ao

TIC TEQLOXEG NG ALyVTITOV, TG LVQOTIAAALOTI-

nevertheless, they had already left the imprints of
their own individual cultures.

Besides the positive and beneficial impact,
which the local society enjoyed diachronically
thanks to the assimilated variety of multifaceted
external influences that in several cases marked its
advantageous position by comparison to other
greek regions, equally significant is the search for
any influence the Achaeans might have exerted
upon other peoples and civilizations, via colonies,
the language, material artefacts and the particular
relations they had developed with certain peoples.
The use of the achaean script, the transmission of
cultic traditions, as well as the imprint of itinerant
or colonist artists, who diachronically exploited the
commercial sea routes, add to the conclusion that
Achaea's presence in the Mediterranean was active
and noticeable.

Already since the Prehistoric period and the
second half of the 3rd millennium BC, pottery of
the Cetina civilization found at Teichos Dymaion
and Aegialeia discloses naval activities in the
Adpriatic and the Ionian sea, which directly concern
Achaea, too. Evidence dating in the 18th century
BC suggests indirect contact with east Mediter-
ranean and the island of Cyprus. Relations become
clearer and intensified over the Mycenaean period,
when products from Egypt, Syria/Palestine and
Cyprus appear in the area. Copper, the raw
material for local metal smiths, is imported almost
exclusively from Cyprus. Even cylinder seals from
the Kingdom of Mitanni are available in Achaea,
proving that the area, thanks to its neuralgic
position as regards control of the sea routes,
afforded access to cargoes of large-scale trade and
to products originating from the whole of eastern
Mediterranean basin.

Political events in the mycenaean world during
the 12th century BC offer Achaea the liberty of
taking full advantage of its strategic locality and
turning to the central Mediterranean and Italy so
fervently as no other region in the east Mediter-
ranean. Contacts are being established on firm
grounds and mutual trust; as a result, the

importation of ready-made italian metal artefacts
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vne kat ¢ Kompov, and v omoia elodyetat
OXeDOV ATOKAELOTIKA 1) TTOWTN VAT TOL XAAKOU
Y10t TOL TOTUKA €QYAOTHOLX LETAAAOL. AKOHA KAl
oPEAYLOOKVALVOQOL aTtd Tto PBacideio Mitanni
elvat dxBéopot oty Axaia amodetkvoovtag
otL N TeQloxn), Adyw g emikaiong Oéong g
oToV éAeyX0 TV OAAROOLWV DQOUWYV, LTTOROVOE
va €xeL mEoOoPaon oe @optiat Tov epTToQiov
HEYAANC KALHAKAC Kol O TTROLOVTA IOV TIQOEQ-
XOVTaV amo OA1 T AEKAVI] NG AVATOALKIG
Meooyeiov.

Tov 120 at 7.X. ot oAltkég e&eAi€elg otov
HUKNVATKO KOOHO TQOO@EQOLV TNV eAgvOepia
otV Axaio va ekpetaAdevOel oto émakQo
otoatnyucn ¢ Oéon Kot va otoagel oG TV
kevtok] Meooyeto kat v Itadia pe toon
évtaon, Tov dev Polokel AAAO TAQAAANAO otV
ovatoAwr) Meooyeto. Ol emagéc mov dnHLovE-
yovUvtat éxouvv otabegn Paon kat apoBaia
EUTLOTOOVVT] (OTE ATIO TO OTADLO TG ELTAYWYTIS
ETOLUWV HETAAAKWV ITAAK@OV TEOIOVTWY Vo
moowONOel TOAD YOT|YOoQQ 1 TOTUKN KATATKELT)
QVTIKELEVWY OLYYEVOUS LTAALKNS TUTIOAOYIAG,
LLE TT] LETAPOQA TEXVOAOYIAG KAL TEXVOYVWOIAG.
Ta aviikelpeva avtd kataokevaloviatr He
ELONYHEVO KUTIQLAKO XAAKO KAl EVTAOOOVTAL
TMOAV YOo1yooa OtV kKaOnueguvotnta twv
katoikwv. H anokAeotikyy oxedov vioOétnon
TWV HAKQWYV ELPV KOTG TG katnyooiag Naue
II ovvemayotav TV eykataAew)n Twv HUKN-
VATK@V TEXVIKOV TTOAEHOL otV Axala, OTav o€
dAAec meoroxéc g EAA&dag akoAovBovoav Tig
naQadookés TeXVikéG. Ewomnyuévn xonotukn
rtaAkn kepapikny oto Telyog twv Avpalwv
onpatodotel TV magovoia ItaAwv amoikwv,
TEXVITOV (0WG, VW LOXLEN Elval 1 axaikn
TIAQOLO A OTNV LTAALKY] XEQOOVN OO, KLEIWS OTN
Yertovikn) ATovAia.

Meta&d touv 8ov kat 7ov at. m.X. AapPavet
XWOA 0 ATOWKIOHOS, KATA TOV OO0 QQKETEG
MOAELS TNGS avaTtoAwnc Axalag dQUoLV amotkieg
0TO VOTIO TUNHA TNG LTAALKTG Xeooovrioov. g
KUQLEG autieg, OV odNynoav oty avalrnon
VEWV XWOQWV EKPETAAAELONG, éxoLV OewpnOeito

ONHoyoapkd TMEOPANHUA Kat 1) EAAen)m avTdo-

very soon evolved into local manufacture of objects
of italian related typology, with the transmission of
technology and technical know-how. These objects
are made of imported cypriot copper and very
quickly embedded in the inhabitants' daily life. The
almost exclusive adoption of long swords of the
Naue II type resulted in the abandonment of the
mycenaean war techniques in Achaea, whereas
other regions in Greece still adhered to traditional
techniques. Functional imported italian ware at
Teichos Dymaion denotes the presence of italian
colonists, perhaps craftsmen, while the achaean
presence in the italian peninsula, especially in the
neighbouring Apulia, is intense.

Colonization took place between the 8th and
the 7th ct. BC; several cities of east Achaea establish
colonies at the southern part of the italian
peninsula. The demographic issue and lack of self-
sufficiency have been regarded as the main causes
for the quest of new land to be exploited. However,
colonization seems to have resulted from the quest
and search for new commercial outlets and
contacts during a long-lasting process. The
predominant cult of Hera in Achaea is now
transferred to the achaean colonies in Magna
Graecia. Achaean artistic influence upon Magna
Graecia is obvious, while independent advances
conducted abroad return to the metropolitan cities
with beneficial and refreshing character. Perhaps
the most significant profit for the Achaeans from
their colonizing policy was the gradual formation
of national consciousness, consolidated by the
establishment of the Achaean Leaguel.

In the Classical times and by the end of the
Peloponnesian War, Achaea seems to be in contact
with south Italy, all the more so with the region of
Apulia, according to an inscription recovered in
Prevedos/Pharae and referring to Philotas the
Apulian. After Corinth was destroyed by the
Romans, in 146 BC, the Achaean League is
restructured, albeit without the prestige it
previously enjoyed. Due to its geographical
position and moderate attitude towards the
Romans, Patras gradually begins to develop,

taking precedence over other achaean towns.
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ke, Patvetar woTOO0 OTL O ATOKLOUOS TV
amotéAeopa TG avalitnong kat £0evvag VEwv
EUTIOQUKAV DLEEODWV KAL ETMAPAV, KATA T1) DLAQ-
KELX LG pakoxoovng dtegyaoiag. H kvolooxn
Aatoeia e Hoag omv Axaia petapépetat
TWEA OTIC axaikés amowkieg ot MeyaAn EA-
Adda. Ot axaikés KaAAtexvikég eMDQATELS 0T
MeydAn EAAGOa etval eppavels, evd oL avtdvo-
pec exel eEeAlEelg EMOTEEPOVY OTIC UNTQO-
TIOAELS [LE EVEQYETIKO KAL AVAVEWTIKO XOtQOKTN-
oa. Towg to MO ONUAVTIKO OPEAOS Y TOLG
Axatovg amnd TNV AmoKIAKT TOUG TTOALTIKN TV
N otadlakt) dnuoveyia eOVikrg ovveldnong, N
0TIO{X ATTOKQUOTAAAWVETAL [LE TNV (DQLOT) TOL A
Axaikov Kowov.

Lot KAXOIKA XQOVIX KAL KATA T TEAN TOL
[TeAomovvnotakov TToAéuov, N Axaia @atvetat
va €xeL ema@ég e T voTio ItaAila kat paAota
pe TNV meQloxy ™S AmovAlag, oVupvA e
emryoa@n mov PeéOnke otov ITpéPedo Papowv,
otV omola avapégetat o AmovAniog PAwrtac.
Metd v kataoteopn g Kopivbov amod touvg
Pwpatovg, to 146 m.X.,, n Axaikn ZupumoAtteio
avaovykoteltal, aAAa dev dabétel mMAéov To
KUQOC NG TEOTNYoLHEeVNG meptddov. H Tldtoa,
AdYw NG yewyoagiknc e Oéong kot tng
petoromaafovg otdong TN mEog touvg Pwpatovg
apxilel otadlakd va avanmTvooeTal Kol va
LTTEQEXEL EVAVTL TWV AAAWV aXAilk@V TOAEWV.
Kata ) didokeix tov B poov tov lov at m.X.
dradoapatiCet oNHAVTLIKO QOAO 0T DLXQKELX TOV
A" EpguAiov TToAéuov, katadappavetat amd
ToUg 0TIXdOVG ToL TouTMov Kat 0T cvvéxex
amo tov otoato tov Kaloaga.

Tnv meptodo avtr) o Magkog AvTaviog ocup-
paxet pe tov avupo tov Kaioapa, tov Oktafi-
avo, Kal em VKA ALTOV TOL YEYOVOTOG 1)
P exdidet pia 0e1Qd VOULTUATWY OTO OVOUa
ToL Md&EKOL AVTWVIOL KAL TWV VAVAQXWV TOU,
ta emovoualopeva fleet coinage, T omola
KOTINKAV Yt TNV TATOWHN TV VOUTOV TOL
0TtOAov ToL MdpKov Avtwviov. LTic emryoapég
TG OEAS AUTHC TWV VOULOUATWY VTTAQXEL
OLVOLAOUOG EAANVIKWV KAL AATIVIKWV YOO LLA-

TV Kal otov omoBdtvmo amewkoviCovTal

During the second half of the 1st century BC it
plays an active role in Civil War I, is occupied by
Pompey's supporters, and subsequently by Ceasar’
sarmy.

This is the period when Mark Antony allies
with Octavian, Caesar's nephew; on this occasion
Rome issues a series of coins in the name of Mark
Anthony and his admirals, the so-called fleet
coinage, minted to pay the sailors of the latter's fleet.
Inscriptions on this coinage combine greek and
latin letters and the verso features maritime motifs,
such as ships, figures on chariots driven by
seahorses et al. This coinage was issued also by
greek mints, e.g. of Corinth, Crete and probably
Dyme. For the exhibition logo, the roman galley on
such a coin's verso is rendered in an abstract
manner; the coin was found during excavations in
Patras and triggers off the beginning of the
exhibition'sjourney through History.

Patras reaches its peak in the Roman period.
Octavian Augustus founds the Colonia Augusta
Achaica Patrensis in 14 BC and hence the city
evolvesinto a cosmopolitan centre. The application
of the roman social system is accelerated and
gradually the city is being romanized by the
implementation of roman institutions, the
introduction of roman architecture, the settling of
veteran colonists, merchants, as well as pirates
from the eastern Mediterranean and, generally,
non-greek population. Craft industry is being
established, rural settlements are replaced by
extensive farmhouses, the inhabitants are occupied
with indigenous products (wine, oil, wheat), textile
fabrication, husbandry and livestock farming.
Commercial exports, especially to Italy, rise
exponentially. Emperors build grandiose public
buildings (stadium, odeon, balnea, temples) as
well as infrastructure to endorse the city's growth
(aqueduct, streets, a bridge and harbour instal-
lations).

Due to the roman interventions, Patras
managed to grow rapidly and turn into one of the
prominent cities in the Mediterranean during the
Roman period, a multinational centre. Its financial

welfare and splendour across the eastern and
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Oéuata BaAdoolov megtexopévov, dmws mAola,
PLYOVQEG ETIAVM 0 AQUATA TIOL 0O YOUVTALATIO
(TTTOKAITTOVE K.At. AUTEC OLKOTIEG kD00 KAV KOt
anod eAANVIKA VOULOUATOKOTIELR, OTIWS TNG
KootvOov, tc Kontg kat mbavov tng Avung.
To Aoydétvmo tng éxBeong «H ITATPA THX
MEXOT'EIOY» elvat n a@aQeTIKT] ELKOVOYQAPL-
K] amodoon NG QWHAIKNG YaAEQas amd Tov
omo0dTLTIO €VOC TETOLOL VOUIOUATOG, OV
Poédnke oe avaokapr) oty Ilatoa kat pe to
0Tt0{0 EEKLVA TO LOTOQLKO Ta dLTNG €kOeomg.

Kata ) Pwpaixn mepiodo n ITdtoa @Odvet
ot peYaALTeQn axkur otnv wotopia te. O
Oktafavog Avyovotog to 14 X, doveLamoucio
(Colonia Augusta Achaica Patrensis) kot 1 TOAN
efeAlooetal oe éva KoopomoAitiko kévto. Emi-
TAXVVETAL 1] EQAQHOYN TOU QWHATKOV KOLVWVL-
KOV OLOTHUHATOC KAl OTadlakd cuvteAeitat o
EKQWHALOHOG TNG HE TNV EQAQUOYT TWV
QWHATKWV BEOUV, TNV ELTAYWYT] TNG QWHATKTG
QQXITEKTOVIKNG, TNV €YKATAOTHOT BETEQAVWY
amolkwy, eUMOQWV AAAL KAl TEQATWOV ATO T
avatoAkr) Meodyelo kot Yevika U eAANVIKOU
mANOvopov. Idgvovtal Blotexvieg, oL ayQoTikol
olklopol katagyovvtal kat ot 0éom Toug
ONHLOLEYOVVTAL HEYAANG €KTAOTG ArYQOLKIES, OL
KATOLKOL AOXOAOUVTAL HE T EYXWOLX TTQOLOVTA
(koatoil, AAdL, O1TAQL), KATATKELALOLY LPEATUATA
KoL TAQAYOLV KTNVOTQO@IK& mootdvta. Ot
eumooukéc efaywyés, Wiwg mog v Italia,
av&avovtal katakoov@a. Ot aUVTOKQATOQES
KATAOKELALOLY UEYAAOTIQETT] ONUOOL KTQLX
(otddlo, wdelo, Béppiec, vaovc) aAAd Kol Paoucd
£€0ya LTIODOUNG TIOL CLUBAAAOLY OTNV AVATITL-
&n g MOANG (VORAYWYELD, DQOHOVE, YEPLOR KAl
TEXVIKA QYO OTO ALUAVL).

Me 116 pwpaikég emeppaoeis n Iatoa katoo-
Bwoe va avamtuxBel taxvTATA KAL Vo AvadeL-
x0el we pia amod tic omovdadTEQES TTOAELS TG
Meooyetov kata 1 Pwuaikn meglodo, éva
moAveOVIKO kévTteo. H okovouikr) evnueplo g
Kat 1 alyAn mov anéktnoe OtV aVAToALKT] Kat
KevToKt) Meodyelo, o€ éva YevikoTeQo TEQUPAA-
AOV €LQNVIG KoL KEVTOIKA eAeyXOuevng eAevOe-

olac, mov 1)TaV ETTLOTC EVVOIKO VLot TN LETOKN O,

central Mediterranean, in an overall context of
peace and centrally controlled freedom, which also
favoured relocation, as well as the Romans'
increased and constant interest in their colony's
(Patras) prosperity, were decisive factors in
attracting people who sought some better fortune
in a safe place. Judging from the systematic cult of
egyptian and oriental deities, the population was
not unalloyed. Inscribed tombstones suggest that
foreigners with different social and cultural
background co-existed in harmony.

Response to Achaea's exports is offered by
terracotta roof revetments, the so-called Campana
panels, produced in a kiln at Dyme during the 1st
ct. BC and modeled on italian prototypes, as
regards their architectural function. The Campana
reliefs, along with arretine pottery and neo-attic
reliefs, represent the trend for classicism advanced
by the Romans in the conquered Achaea.

During the Early Byzantine period (4th-6th ct.
AD), Patras continues to be a city of multiethnic
nature, financially and commercially booming,
and gradually transformed into a christian city on
the tissue of the roman one. Excavations conducted
by the Ephorate over the past two decades allow us
to demarcate the boundaries of the early byzantine
settlement at a short distance to the east/southeast
of the Castle, with the craft industries, mainly
ceramic workshops, occupying its outskirts. The
recovery of large size early byzantine basilicas
decorated with mosaics (of the 5th and 6th ct.)
attests undoubtedly to the consolidation of the new
religion. A severe earthquake in 551/552 destroyed
the christian temples, which were despoiled and
their architectural elements reused as covering
slabs in the graves of the earthquake's victims. In
this period (second half of the 6th ct.) the exercise of
official authority is highlighted by the foundation
of the Castle in the place of the ancient citadel, with
the latter's buildings, wretched by the earthquake,
supplying abundant material for its construction.

Barbaric raids at the end of the 6th-early 7th ct.
add to the city's financial decline and shrinkage.
Habitation shifts from the coastline to the Castle
hill. Yet, despite the overall financial and
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AAAG KoL To aLENUEVO Kol OLVEXES EVOLAPEQOV
twv Popaiov vy Tnv avantuén g amnoukiog
twv ITatewv, anotéAeoav kaboQLotikovs Taga-
YOVTEC Y TNV TIQOTEAKULOT] ATOUWY, TTOL AVA-
(ntovoav pia kaAvTeQn TUXT O £vav ao@aAr
xweo. Kotvovtac amd m ovotnuatikn Aatoeio
ALYVTITIAKWOV KOl avaToAlkdv Oeotrtwv, 1
ovotaon tov mANBuouov g Ildtoag dev tav
apyne. Evenlyoageg emitOpfreg otnAeg
HAQTLEOVV TIwg EEVOLATIO OLAPOQETLKA KOLVWVL-
K& xat moAltlopka voBaboa ocvupiwvay
QQUOVLKA.

Tnv andvinon ot efaywyéc e Axaiag
OLVOULV OL TINALVES QX LTEKTOVIKEG ETTEVOVOELS, OL
Agyopevol tivaceg Campana, oL OOLOL KATA TOV
1o a. .X. tapdryovTat o€ KeQapko KAPovo otn
Avun (Katw Axaia), pe 1TaAkd mQOTUTA WG
TIOC TOV AQXLTEKTOVIKO TOUG QOA0. Ot mivakeg
Campana, pall pe TV XQQETIVY] KEQALKT] KAL TX
VEOATTIKA AVAYALPQ, ONHUATOdOTOVV TO QEVHAX
KAaolkLopoU mov mEowOnOnKe amd tovg
Pwpaiovg otnv kataktnpévn Axaioa.

Kata v Iowtopulavtivy megiodo (4oc-60g
at w.X.), nllatoa eEaxoAovOel va etva pice TOAN
pe MOALEOVIKO XAQAKTNOK, axvONET] OkovopLix
KAl EUTOQLO, TIOL HETATXNUATICETAL OTADAKA
0€ XOLOTLAVIKT] TTOAT TAVW OTOV LOTO TG QWA
knc. H avaokagn doaotnootnta g Egopei-
G Kata TIg dVOo teAevTaieg dekaetieg emITQETEL
™V ao@aAn] oolo0étnon, oe HIKOY AmooTaon
aVATOAKA-voTIoavaToAtka and to Kaoto, tov
MOWTORLLAVTIVOU OLKIOUOU, OTIC TAQUPES TOU
0TI0(0L AVATITOOCOVTAL Ol BLOTEXVIKES EYKATA-
OTAOELS, KLOIWS T KeQapika egyaotnota. O
EVTOTUOMOG HEYAAWVY dlaotdoewv TewTopula-
VIVAOV BATIAKOV OLAKOTUNUEVWY LLE PNQWTX
(50v kAL 60V AL), HAETLEA ADIAXUPLOPHTNTA TNV
edoalwon g véag Oonoxeiag. O peyadog
oeloog Tov 551/552 katéoteee TOUG XQLOTIAVL-
KOUG vaovg mov AtBoAoynOnkav kat tax aQyL-
TEKTOVIKA TOUG HEAN XonoipomomOnkay wg
KAAVTITAOLEG TTAAKES OTIS TaPéS Twv Buudtwy
TOU OELOOV. AuTr) TNV eTtoXT] (0eUTEQO HLOO TOV
60V aL) N AOKNOTN TNG KEVIQLKNG e&ovolag

onuatodoteltal pe v dpvor tov Kdotoov ot

demographic crisis, Patras survives and recuper-
ates, as suggested, among other evidence, by
pottery workshops and a public bath in the city
centre, which remained in operation until the end
of the 8th-early 9th century. The city in the Middle
Byzantine period evolves into a significant urban
centre, active in trade and craft industry. Seat of
administration is the Castle, as the finding of a lead
seal belonging to a superior state official (late 9th-
early 10th century) suggests.

Until the 11th ct. the port of Patras still remains
an important and indispensable station not only
for merchants but also for pilgrims travelling from
the West to the East, and vice versa. However, since
this very period the political situation and
particularly the ships' enlargement, which
impeded their towing through the Isthmus of
Corinth, dictated a change to the itineraries. Hence
ships would circumnavigate the Peloponnese
withoutentering the Corinthian gulf.

After the Crusaders had conquered Moreas
and the Principality of Achaea had been estab-
lished (1205), Patras becomes the seat of one of the
twelve baronies into which the subjugated
Peloponnese was divided. Since 1276 the city has
been converted into an independent statelet with
the Latin archbishop of Patras in charge. Within
turbulent and unsafe environs, especially from the
second half of the 14th ct. onward, the need of allies
dictates the policy of cultivating friendly relations
with Venice, the grand naval force in the
Mediterranean. Delegations of the Serenissima are
welcome to the city, which continues to honour
them post mortem, as induced from the fine quality
execution of the sarcophagus for the Venetian
Franciscan monk.

Amid the new political facts, Patras turns west
once again, exploiting the comparative advantage
of its geographical position and, in the course of the
first half of the 13th ct., it becomes the main port in
the Principality's commercial transactions. At the
same time the italian peninsula reaches cultural
and financial culmination. Venetians, Genovese,
Ragusans and other west European merchants call

at the port of Patras to purchase wine, oil, wheat,
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0¢éom g apxalag akEOTOANG, Ta KTlopaTa TNG
0TIolAG, APOV KATAOTOAPNKAV XTIO TOV TELOLLO,
nageixav a@Oovo ouodoUtkd LAKO Y TV
KATOOKELT] TOV.

Ot paoPaguréc emidoopés, oo TéAog Tov 6ov-
aQx£G 70V ava, CUUPAAAOLY OTOV OLKOVOLLLKO
HaQaopd Kol TN oveEikvwor tng moAng. Ot
KATOLKOL ATIOHAKQUVOVTAL ATO TNV QAL KAt
nAnowlovv otov Adgpo tov Kaotoov. Iaga
YEVIKOTEQN OHWS OLKOVOULKN KoL ONLLOYQAPLKT
koton, nIIdtoa emiPLovel KAl AVOKAUTITEL OTIWS
LTIOONAWVOLY, HETAED AAAWYV, T €QyaOTHOLL
KEQAULIKTG Kal éva dNUOoLo AovTtEd 01O KEVTQO
¢ MOANG, TO 0molo AgtrtovEynoe HEXQL TO TEAOG
tov 8ov-apxés 9ov awdva. H moAn kata tovg
MeoofBulavtivoig xpovoug efeAlooetal oe
ONUAVTIKO AOTIKO KEVTQO L& EUTIOQKT] KAl
protexvikr] doaotnowotnta. To Kaotoo eivat n
€00 NG PulavTivrig dloiknong, OTwe LaQTLOA N
£0€0T) LOALBOOBOVAAOL TTOL AVITKE O€ AVWTEQO
Kkoatkd aflwpatovxo (téAog 9ov-apyxés 10ov
aova).

To Aqpave g Iatpac e&arcoAovBOet éwg Tov
11lo awwva va elvar onuavtikodc otabpog kat
ovaykalog, OXL HOVO YL TOUG EUTIOQEVOUEVOLS
AAAG KAt YL TOUG TQOOKLVNTEG TOL Ta&idevay
amo ) AVon EOC TNV AVATOAT] KL avTioTQOPA.
ATO avt) ™V eTOXN OHWS Ol TOALTIKEG OULV-
Onkeg kat kvplwe 1 avénon tov peyébouvg Twv
mAolwv, oL KaBloTovoe DVOKOAT TH QUUOVAKN-
on tovg otov loOuod e KooilvBov, emépepe
aAdoyr) Twv dgopoAoyiwv. XTo €€ Ta mAola
neguémAeav v IleAomdvvnoo, xwolc va
eloéABovv otov KopuvBiako koA To.

Meta v kataktnon tov Mook amd Toug
Ztavpo@ogoug katthv dgvor) tov Iorykindtov
e Axaiag (1205), n IMatoa yivetat €doa piog
amo TIg dwdeka PaQoVies, 0TIG 0TIoleg dlQEONKe
N kataxtnuévn IleAomovvnoog. Améd to 1276
TOAT HETATQETETAL O AVEERQTNTO KOATIOWO HE
emuceaAnc tov Aativo agytemiokomo Iatowv.
H avaykn ocvppdxwv péoa oe éva tagaypévo
Kat ETUOPAAEG TLeQBAAAOV, Wiws artd to B' oo
ov 1400V aL kat €ENG, LTTAYOQEVEL TNV TOALTIKT)

PUIKQOV OxE0EWV HE TN HEYAAN vauTiKr) dUvVan

silk, cotton and to sell timber, as well as the most
sought-after italian glazed pottery, which met the
needs and demands of a constantly spreading
clientele. Coinage for the daily transactions,
initially the achaean deniers tournois and later the
venetian torneselli, overwhelm the Principality's
markets. Approximately 75-80% of the coins
unearthed by excavations in Patras, and specif-
ically in the city's medieval strata, fall in the
aforementioned issues. After the middle of the 13th
ct. the port of Patras declines, as the Villehardouins
establish Glarentza at a short distance from the
Chlemoutsi Castle; Glarentza was a fortified city
with a highly frequented port to be developed into
the financial headquarters of their hegemony.

A mixed society of Latins and Greeks,
financially and culturally interactive, grew in the
city. Co-existence was peaceful due to the Latins'
tolerant attitude towards the orthodox population,
as regards religion. Finds of recent excavations
document not only the Latins' presence but also
their residing in the same area as the Greeks.

After the Ottomans had conquered the city
(1458), life went on smoothly both inside and
outside the Castle. However, Christians and
Muslims reside in separate neighbourhoods. In
1687 the occupation of the Peloponnese by venetian
troops under Francesco Morosini's command is
complete, leading to the establishment of Regno
della Morea. Patras, an urban centre and important
trade post of western Greece is on the ships' route
to the Ionian islands and the Adriatic sea, therefore
especially significant for the Venetians. The
subjugation of the Peloponnese by the Venetians
was brief and in 1715, in just three months' time, the
Ottomans resume occupation, a regime to last until
the Greek Revolution of 1821.

The history of this city and its turbulent, yet
fascinating, yesteryear is what the exhibition
“MEDITERRANEAN PATRAS” invites visi-

tors tobe acquainted with.

G.A.-AK.-ILM.
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ot Meooyeto, ) Bevetia. Ot ekmpoéowmot g
FaAnvotang etvat evmEOcdeKTOL OTNV TOAN, 1
OTIOLX TOVG TLUA KAL LETA TOV OAVaTd TOUS, OTIWS
TEOKVUTTEL Ao TNV LYNAIG TodTNTAS KATta-
OKELT) TNG 0aQKopayoL tov Evetov Poaykioka-
vOU HoVorX 0.

Méoa otn véa TOALTIKI] TEOYUATUKOTNTA, 1)
[Tatoa oteépetat mAAL mEOg T AVOM, ekpeTal-
AEVOHEVT] TO OLYKQLTIKO TTAEOVEKTI A TG YEW-
yoapune tng Oéong kat ot ddkgkewx oL A
poov tov 130v at yivetatl to KUQLO AHAVL TwV
EUTTOQKAV TLVAAAYV Tov Torykimatov. Tnv
Ot eToxN 1 LTaA K] XEQOOVNOO0G YVWOLLEL Ak
TOALTIOTIKY) Kot owkovopkr). Evetoi, I'evoféCoy,
PayovCaiot kat dAAoL dutikoevewTaloL €pTtoQot
katamAéovv oto Awave e IMatoag yia va
QAYOQAOOLY KQATL, A&dL, OLTAQL, HETALEL PapBakt
KAt va TovAnjoovv EvAela kat ta meQLlryTnTa
LTAA LKA €PLUAAWHEVA KEQAULKA OKEVT, TOL
QAVTATIOKQIVOVTAV OTIC aVAYKES KAL TIS ATAL-
THOELS PG OLVEXWS eEATAOVEVNC TteAaTelnG.
Noplopata twv kabnpegvav ouvaAAaywv, ta
axoikd deniers tournois aQXIK& KL aQyOTEQA ToL
evetka torneselli, kataxkAVLOLV TG AYOQEG TOU
Iorykirtdtov. Xtnv [latoa mepimov 75-80% twv
VOULOHATWY TIOL €0XOVTIAL OTO (PWS KATA TIG
AVATKAPKES €QEVVES OTA LECALWVIKAK OTQWA-
T TG MOANG, AVIIKOLUV OTIS TAQATIAV® VOUL-
opatikég ekdooels. Metd ta péoa tov 130v at. to
Apdve g Iatoag xavet ) omovdaldt)td Tov,
kaBc ot BidAeagdovivor wpvovy, e [k
amootact ano 1o Kaotgo XAepovtot, ) I'Aa-
oévtla, Hlx TELXLOREVT) TOALTEL pe TOAV-
oUXvaoTo Ayave, mov Oa eEeAtxOel oto owkovo-
kO KEVTQO TG NYEHOVIAG TOVG.

M pt kowvwvia Aativwv kat EAANvov
LE OLKOVOULKEG ETIAPEG KAL TIOALTIOUIKES AAAT)-
Aemdpdoelc avamtuxOnke otnv 1oAN. H ovvo-
napfn Nrav ewpnvikn ddtL ot Aativot otov
OonokevTd Topéa emedelkvvay avoxr améva-
vt 0tov 000000E0 TANOLouo. TTpdopata ava-
OKAPIKA EVONHATA TEKHUNQLWOVOUV OXL HOVO TV
nagovoia Aativwv, aAAA KoL OTL KATOKOVOOV
otV O egloxr) pe tovg EAAnvec.

Meta v kataAnym g mOANG amo Tovg

OBwpavovg (1458), n Cwr) ovvexiletat opaAd
péoa kat éEw amo to Kaotgo. Xowotwavol kot
Mwapebavol dpwe katokovv o€ EeXwOLOTES
vettoviég. To 1687 oAokAnowvetat 11 katdAnyn
¢ ITeAomovvijoov amo ta evetikd otoatevua-
ta V7o tov Francesco Morosini kat ot ovvéyeta
ovetal to Regno della Morea. H Ilatoa, aotikd
KEVTQO KAl ONUAVTIKO €UTTOQKO ALPUAVL NG
dutikngc EAAGDag, Poloketal mavw otn gota TV
mAolwv TEo¢ ta Iovia viok kot TV ADQLATIKT)
KaLylx vt Tov AGY0 amokTa Wlaiteen onuaocia
ywx touvg Evetovg. H evetwkn katdxtnon ng
ITeAomovvrioov ve&e ovvtoun kat to 1715, oe
dLAoTNUA HOALS TOLWOV HNVAYV, 1) TTEQLOXN] €M~
véoxetal oe kabeoTe 00WHAVIKNIG KATOXNS,
oto omtolo Oa magapeivel éwg v Emavdotaon
Tov 1821.

Tnv wotoplar avtrg ¢ TOANG He TO TAQA-
Xwdeg aAAQ yontevtikd TaReABOV KaAel Toug
ETUOKEMTES VA Yvwoloovv 1) ékBOeon «H ITATPA
THX MEZOI'EIOY ».

I'A.-AK.-ILM.
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MOYZXZEIOAOI'TKO XZKEIITIKO KAI
MOYZXEIOIPA®PIKH AOHTHXH
THX EKOEXHX

Ta agxaoAoywd evorjuata mov emeAéyn-
ooV Vot TAQOLO IO TOVV 0TV éKO 0T KaAAUTTTOUV
HLX LOTOQKY] OLdQOMT] XALETIOV Kol QX VoLV
PWSC OTNV EMKOWVWVIA KAL TIC TOALTIOULKES
aAAnAemdoaoels petalv Ilatoac/Axaing kat
AAAwv megoxwv g Meooyeiov. Ot ev Adyw
aAAnAemidpdoels dev mpoékupav HOVO amd To
EUTIOOLO KAL TIG OLKOVOULIKES OLVAAAYES, AAAG
TEOJIdOVV TMOWTIOTWS DXTIOALTIOLKEG OXETELC.
Ta 130 exkOépata dupbowvovtal oe TE00EQELS
exOeotlaés evotnreg kat Kabepd and avtéc

OLAKQLVETALOE VTIOEVOTNTEG.

1. AIIOTHN ANATOAHXTHAYXH

To paoidero Mitanni
Alyvrntoc

Kvmpoc

Avatoldia - Didiotaiol

Aaoitne OdAacoag

2. AYTIKH MEXOI'EIOX.
AMOIBAIEXZ EITIPPOEX X THN TEXNH,
THZOQHKAITON GANATO

O noAtiopoc Cetina

«Dovevovtac e tov (0to TpoTo». Italikd xat
LTAALKOD TUTIOV YAAKIVA OTTA

Ta xpovia tov Amotktopov. H ayaixn diedextog
EKTOC OVVOPWYV

Epyaotnpio avayAvpwv muvakwv Campana otn
Avun

HoAtiopikn dtapopeTikoTnTa KoL emidpacn ota

Tapud EOtua

3. H ITATPA, IIEAIO XYTKPOYXZEQN KAI
XYMBIQXHX AAQN.

MEXAIQNAZX - ENETOKPATIA -
OBGQMANOKPATIA

Atoiknon, otkovoula kat UTOPLKEG ovVaAAayéc

AN OUTLINE OF THE EXHIBITION
DESIGN AND INSTALLATION,
THE CONCEPT, THE NARRATIVE

The archaeological finds that have been
selected to furnish this exhibition walk us through
a journey in history in the course of several
thousand years and they cast light upon com-
munication and mutual cultural interaction
between Patras/Achaea and other regions across
the Mediterranean. Mutual influencing and
interaction did not result solely from trade and
financial transactions; instead, primarily inter-
cultural relations are unveiled. The 130 artefacts on
display are arranged in four exhibition units, each

subdivided into smaller sections.
1.FROMTHEEASTTO THE WEST

The Mitanni Kingdom
Egypt

Cyprus

Anatolia- The Philistines
The Sea Peoples

2.WESTMEDITERRANEAN.
MUTUALINFLUENCING IN ART,
LIFEAND DEATH

The Cetina civilization

“Killing in the same way”. Italian and italian type
bronze weapons

The age of Colonization. The achaean dialect beyond
frontiers

Aworkshop of Campana reliefs at Dyme

Cultural diversity and impact upon burial customs

3.PATRAS, AFIELD OF CONFLICT AND
SYMBIOSIS.

MEDIEVAL TIMES - VENETIAN
OCCUPATION -OTTOMAN
OCCUPATION

Administration, finances and commercial transactions
Thelife and death of Orthodox and Latin people
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H Cwnxato 0avatoc OpBodocwy kat Aativav
OpnoKeVTIKN TEXV

4. OAAAXIA AIXQEEXYNOPA

Eumopucéc oxéoeic xar kaAAitexvikéc ovvavtn-

OELC

IToomoumdg, otov e£wteQkd TOlX0 TG atbov-
oag ITegodwwv ExOéoewv, évag peydAwv da-
OTAOEWV XAQTNG TOL KOOHOUL NS Meooyeiov, pe
ONHeElWHEVES TIC OE0elg Katl Tovg AaoUg TOv
pvnuovevovtat oty ékbeor, Adyw Twv eumo-
QKAV KAL TIOALTIOTIKOV EMAPEOV TOLG HE TNV
[Matoa.

Tnv éxOeon «avolyer éva QUATKO VOULOHA
tomov fleet coinage, Tov omoiov elvat Oeatég
aPoTEQES oL OYelg pe tn xoron kaboémtn. H
MAQACTAOT OTOV OTLOOOTLUTIO EVEMVEVOE €LKO-
VOYQQ@LKad Katto Aoyoturo tng ékbeong.

ITowtapxKd KELTIOWO YL TNV OpadOTOoN o
TwV eKOEHATWVY KAL TN JAUOQPWOT] EVOTITWYV
elvaL T Yewyoa@ukt) TQOEAEVOT), LLE LTTOEVOTITESG
IOV AP YoLVTAL OTLYHLOTUTTA eEEALENG OV
TAQOO0 TWV ALWVWV. LINV TQWTN &€vOtnIa
«ATIO THN ANATOAH XLTH AYIH» pwa
OTIOVOLAWTY KAUTH] 08 KATOYPT) VTTOdNAWVEL TN
VOEQT] HETAPAOT] ATIO TNV AVATOALKT) 0TI OUTIKY)
Meodyelo, pe otabuoig o€ eQLOXEG TV OTIolwV
oL Gpeoeg 1) €upeTes Oox€oels He v Axaia
TIOTOTOLOVVTAL AQXAXLOAOYLKA, OMwWS &lval To
Bacideio tov Mitanni (0PEAyOKVALVOQOL), 1
Alyvntoc (okagafaiot-kteglopata oe TAQoug), 1
Kvmpoc (xaAxwva okevn) kat ot PiAotaior. Me
Touvg teAevtalovg ot Axatol Ba ovvavtnBovv
otoug Aaovg e Oalacoac (XaAkeTévOUTO KOA-
vog pe Ppadwvo miAnua), éva @uAeTikd oUvoAo
oL dladpapdtioe eveQyd QOAo otn dtedvn
owcovopia g Yoteone Emoxnc tov XaAkov wg
«TTELQATEC», €TOQOUEIS Kol éUmopoL. Le avia-
TOKQLOT] TEOG TIS AVWTEQW VTOEVOTITES, TIOU
a@ogovv otovg [lpoiotogtkols katl TEWLHOVS
Iotookovc xpdvoug, kat o€ KOUPKO onuelo, wg
TIQOG TNV OTITIKT] TOL EL0EQXOEVOL OtV alBov-

oa, Polokovtat dvo ekOetikol mvENVeES (TO

Religious art
4. SEAWITHOUTBORDERLINES
Commercial relations and artistic encounters

Heralding the display, on the exterior wall of
the Periodical Exhibitions Hall, is a huge map of
the Mediterranean world, plotting the sites and the
peoples referred to in the exhibition, in the context
of their commercial and cultural contact with
Patras.

A roman coin, example of the fleet coinage,
introduces visitors to the exhibition. By means of a
mirror, both of its sides can be viewed. The subject
on the verso served as the iconographicinspiration
for the exhibition logo.

Geographical provenance is a principal
criterion in grouping the exhibited artefacts and
configuring units, while sub-sections narrate
episodes of the evolution in the course of centuries.
In the first unit, ”"FROM THE EAST TO THE
WEST"”, an articulated curve in ground-plan
suggests the notional transition from the eastern to
the western Mediterranean, with showcases-
“stops” at regions of which the direct or indirect
relations with Achaea can be documented on
archaeological evidence, such as the Mitanni
Kingdom (cylinder seals), EQypt (scarabs as grave-
offerings), Cyprus (bronze utensils) and the
Philistines. The latter will meet with the Achaeans
amid the Sea Peoples (bronze helmet, wicker-lined
on the inside), a tribal assemblage, which played
an active role in the international economy of the
Late Bronze Age as “pirates”, raiders and
merchants. In correspondence to the aforemen-
tioned sub-units, which involve the Prehistoric
and early Historic times, and in a visually salient
point, as regards the entering visitor's optics, two
nuclei of the exhibition are installed (the fragment
of an inscription related probably with the Cesareia
competition, which took place in Patras with
participants from all over the world, and the
tombstone of a youth from Mauritania, in addition

to clay figurines and parts of lamps), which
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QATOOTIACHA €TLYQAPNG OXeTWLOHEVTS TOavadg
He TIC €00Téc-aywves twv Katoapeiwv mov
teAovvtav oty Ildtoa pe debvr) ovupeToxn
Kkan emtopPia oA véou amnd ) Mavottavia,
kaOwe kat mMAVa eROAlx Kat Tpuata Av-
XV@WV), TTOL AVIKOVV O€ LETAYEVETTEQES TIEQLO-
dovg, dNAadT and v EAAnviotur) emoxr] éwg
v Yoteon Agxatotna.

H devteon evomra «AYTIKH MEXZOT'EIOZ.
AMOIBAIEX EITIPPOEX XTHN TEXNH, TH
ZQH KAI TON OANATO» agopa emeioaxkta
avTikelpeva and TNV TOALTIOULKT] o@aipa TG
Adorlatiknc kat e ItaAlag, tvmoAoyikég
ETIOQATELS KAl Qevpata KaAAtexvikd. KaAv-
TTEL €V DIATEQWS €VEV XQOVIKO PATHA HE
nowkAia ekOepatwv and v IowtoeAAadun
meQlodo péxot tn dvvaoteia twv lovAto-
KAavdiwv. H magovoiaon Eexitva pe tovg
Apyovavtec twv dvtik@v BaAkaviov, @ogeic tov
moArtiopov Ceting amo TNy megloxn Twv daApa-
TIKWV akTtv. Tnv moAvmAokdt)ta Twv mMOALTL-
OTIKAOV AAANAETOQACEWV OV AaUPAVOLY
Xxwoa otn Meodyelo katd T didokelx Tov 120v
kat 11ov al X, éoxetal va tovioel n deVTEQN
vroevotta pe titho Qovevovtac pe tov idLo
Tpomo. ItaAikd xat ttaAtkoV TvMoOL OTAQ,
KATAOKEVAOHEVA TA TEAELTAIX ATIO KUTIQLAKO
XAAKO, AAAG Kt eEqQTHATA ATIO TO LUK VATKA
vekpotagela evtaooovv v Axaia oe éva
OIKTLO AVTAAAQYWV HE TNV LTAALKT] XEQUOVIOO
KAL TIUOTOTIOLOVV OTL KATd Tt Y OTEQOUVKT VALK
xoovia 1 Axaia amoteAovoe v mMOUAN NG
EAAGdac Trpog tn Avon.

H emdépevn vmoevotnta agood ota xpovia
TOV ATIOLKLO OV, OHOLWS ONUAVTIKO 0TaOUo oTn
oxéon e Axatoag pe v rtalkn) xepoovnoo. H
exOetikn) €£0tQOM TNG OUYKEKQLUEVNG EVOTNTAG
ONHOVEYELTAL LLE TV VTIOEVOTNTA TIOV XPLEQW-
VETAL OTO AEYOHEVO axaikd aA@afnto va
TEOPAAAeTaL TteglomT) OXedOV OTO KEVTQO TNG
alBovoac. Tnv anavtnon otg efaywyés g
Axatag dlvouv ot TNALVEG XQXLITEKTOVIKEG ETTEV-
OVOELS TIOL TMAQAYOVTAL TOTUKA 08 KEQALKO
KAPovo ot Avun), pe ITaA k& TEOTLTIA WG TTOG

TNV QXQXLTEKTOVIKT] AELTOLQYIKOTNTA AAAL e

represent later periods, namely from the
Hellenistic to Late Antiquity.

The second unit, “WEST MEDITER-
RANEAN. MUTUAL INFLUENCING IN
ART,LIFE AND DEATH?", concerns imported
objects from the cultural sphere of the Adriatic and
Italy, influence in typology and trends in art. It
reflects a particularly broad time-span, displaying
a variety of objects from the Early Helladic period
to the Julio-Claudian dynasty. Presentation begins
with the Argonauts of the western Balkans, carriers of
the Cetina civilization, which originated in the
dalmatian coast. The complexity of cultural
interactions that took place in the Mediterranean
during the 12th and the 11th ct. BC is endorsed and
underlined by the next sub-unit, titled “Killing in
the same way”. Italian and italian type weapons, the
latter manufactured of cypriot copper, but also
accessories found in mycenaean cemeteries ascribe
Achaea to a network of exchange with the italian
peninsula and verify that, during the Late
Mycenaean age, Achaea was Greece's portal to the
West.

The next sector is devoted to the Age of
Colonization, a milestone in Achaea's relations with
the italian peninsula. The particular section
culminates in the achaean alphabet, with the
relevant showcase rising viewable in-the-round
almost at the centre of the Hall. Answering to
Achaea's exports, clay roof revetments manufac-
tured locally in a kiln at Dyme combine italian
prototypes, as regards their architectural function,
with scenes from greek mythology rendered in
relief.

The second unit's exhibits reflect the ambience
of the era, concentrating on the fermentation of
trends and influences in art, the loans and
exchange between peoples of the Mediterranean.
Ceramics of the terra sigillata type, as well as the
marble urns found in the grave of Roman veteran
colonists, complement the picture, as regards
influence from the west. The unit ends with the
reconstitution of a roman grave and urns placed
inside it, in their original position. Separately we

exhibit a golden ring decorated with the represen-
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OKNVEC amo TNV eAANVIKY puboAoyia.

Ta exOépata tng devteEng evotnTAg AMN-
XOUV 1O KAlpa g emoxng eotidloviag otV
O0HWOT] KAAALTEXVIK@V QEVUATWY Kol ETLQ-
QOWV, TA DAVELX KAL TIC AVTAAAXYEC HETAED TV
Aawv e Meooyeiov. Ta detypata keQapikng
terra sigillata, TG KAL TOt LOAQUAQLVAL TEPQODOX X
ayyeia ov PoéOnkav oe Tapo Pwpaiwv Peteod-
VWV amolkwVv, OUVUTANQWVOUV TNV €KOVA WG
TEOC TIG €TLEQOEC aTd dvopds. H evotnta
0AOKATQWVETAL HE TNV AVACVOTAOT] TOV QWHA(-
KOV TAPOL KL TNV TOTIOOETNOT) TWV TEPQODOX WV
ayyelwv otnv apxukr) Tovg 0éon oto eowTeQLKO
Tov. Eexwlota ektifetatl xouood dakTuAdL e
&y yAven napdotaot Towktikov. To evonua, av
KALATIOTEAOVOE KTEQLOUA TOL TAPOv, TomtoOeTel-
TaL yix AOYous ao@AAEIRG O HIKQWY dXOTA-
oewVv TEoOT KN anod plexiglass pe mpooaguooé-
VO HeYeOUVTIKO PaKkd, OTE Vo elvat EVOLAKQLTY
ATIO TOV ETUOKETTN 1] TAQAOTAOT) TOL DAKTUALO-
AtBov.

H toitn evomnta «H ITATPA, IIEAIO
LYTKPOYXEQN KAI XYMBIQXHX AAQN.
MEZAIQNAXZ - ENETOKPATIA -
OOOQMANOKPATIA» dlagbowvetal oe
LTTOEVOTITEG TIOL APOQOVV OTOVG TOMELS TG
dotknong (HoAvBooBovAAo), tov eumoglov
(etonypévn kegapikn, voplopata) kat Tng
Aatoelac (Aerpavodnkn g Kdoag tov armo-
0TOA0L AVOpEn) KaTA TN Haked Meoatwvikr) kat
Necteon meplodo. Ta ekOépata agogovv TG00
otouvg EAANVeG katoikoug g mepLoxr|g, LTTNKO-
ovg ¢ Bulavtivig avtokgatopiag, 600 Kat
otoug kataktTtég e Iatoac (Poayrovg, Eve-
tovg, O0wuavovg) mov denoav ta txvn toug
OTOV TOTO.

v tétagt evotnta «@AAALLA AIXQX
LYNOPA» kat oe educd dlxpog@wpévn Badpit-
dwt Kataokevn magovolalovtal gUTOQLKOL
ApPoQE(S, oL omolol KaAUTTTOLVY éva €VEV XQOVO-
AOYIKO Kal YewyQapuko tAatoto, kaBwg oxetiCo-
VTAL PE EL0AYWYES ATIO OAOKANQT) TN AgkavT) TG
Meooyeiov. H éxBeon wAeiver pe tunqua evog
PNEWTOL dATEDOL OTIAVIAC TEXVIKNG, TQOTPX-

TO avaoKa@kod evonua s Epopelac. tov kevo

tation of a rodent in the intaglio technique. For
safety reasons, although the find was a grave-
offering in the aforementioned burial, it is
displayed on its own, in a small showcase of
plexiglass with adjusted magnifying lens, so that
the gem can be visible.

The third unit, “PATRAS, A FIELD OF
CONFLICT AND SYMBIOSIS.
MEDIEVAL TIMES - VENETIAN
OCCUPATION - OTTOMAN
OCCUPATION?"”, is structured in sectors
involving administration (lead seal), trade
(imported ware, coins) and cult (head reliquary of
the apostle Andrew) over a long period including
the Medieval and Modern times. The exhibits
concern the area's Greek inhabitants, subjects of
the Byzantine empire, as much as the conquerors
of Patras (Franks, Venetians, Ottomans), who left
their imprints upon this land.

Within the frame of the fourth unit, “SEA
WITHOUT BORDERLINES”, and on a
specially designed stepped pedestal, the displayed
trade amphoras cover a broad chronological and
geographical scope, since they pertain to imports
from the entire Mediterranean basin. The
exhibition ends with part of a mosaic floor
featuring a rare composite technique, recently
found in excavations conducted by the Ephorate.
Where the floor has not been preserved, the void is
occupied by fragments of other parts of the same
mosaic, with figurative decoration, which are
installed in a slightly inclining position as if
emerging (“popping up”) from the ground.

The archaeological finds documenting the
presence of Patras, and Achaea in general, within
the broad Mediterranean basin could not be but
segmented and fragmentary, especially since they
span such a long period in time. In terms of
aesthetics, balancing the too many disparate and
heterogeneous exhibits is achieved by employing
principles of geometry, perspective and by
drawing axes while installing, in order to offer
visitors the potential to observe, correlate and
finally to reconstitute notionally.

The simulation of a frieze resting on aluminum
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XWQEO TOV U1 OwlOHEVOV TUNHATOS TOL dATIEDOV
dNpovEYNONKAV avadLOHEVEC AETTTOUEQELES LLE
HKON KALOT) Kol pe kaAd dixtnonpéva potiBo
amo dAAa onpeia Tov LoV daTEdOUL.

v evpvtatn Aekavn e Meooyeiov ta
AQXALOAOYIKA evONUATA TOL OToLXELOETOVY
v magovoia g Idtoag Kot evovtepa g
Axatog dev Oa pmogovoav maga va elvat Kata-
KEQUATIOHEVA KAL ATOOTIAOUATIK, WOl OTay
aPOEOVV 0 TOOO HakQA Xooviky Tepiodo. H
Ao TIKNY EVAQHUOVLIOT] VTV TwV TIOAAWV Kot
ETEQOKANTWYV eKOEUATWV ETMUTUYXAVETAL LLE TH)
YeEWHETOL TNG Ttarpovoiaomg, 1) oTtola TEOoPEQEL
OTOV ETOKETTI] T OLVATOTITA TIAQATI|ON OGS
KL OVOXETIOUWY TIOL 00N YOUV 0TV avacvVv-
Oeom.

H moooopoiwon Cweogov mavw oe kloveg
amo AAOUVULIVIO, 1] AVAKATAOKEVN TOL TAPOU LLE
T teEPEOdOXa ayyela, kKaBws kat To YPnedwto
OAmedO CLVIOTOVV OYKWOEOTEQA OTOLXElX TTOV
€EL00QQOTIOVV TN OLACTIONA TNG ULKQOTEXVIAG
otV aitbovoa. Emedr) axoifws avtd ta éoya
ATOTEAOVV TNV TTAELOVOTTA TWV KO EHATWV Kot
TIQOKELUEVOL Vo YNV LTteQTeQel atodntikd o
0YKOG TV MEOONKWYV, Yt TNV TAQOLOLAOT) TWV
OVYKEKQLHUEVWV aQXALOTNTWV eTAEXONKAY
«pavagla» amo plexiglass, ta omola divouvv
aloOnon awoonong, emtpénoviag Oéaon Tou
AVTIKELLEVOL artd TOAV kovta. H éxBeon ovp-
MANQWVETAL He TMAOVOLO €TMOMTIKO VALKO [e
OXEDX, PWTOYQAPLES KAL EVIUEQWTLKA KEIHEVA,
KOs kat ek epé pe mEoPoléa OaAdooiwy
KUUATWV.

H povoeloypagpukr] modtaon g éxbeong
exmovr|Onie and toug agxatoAdyouvg g Ego-
oelag A. Kovpovon, E. Iagtida, N. Kovtoov-
preAltn kot K. XafpéAa.

‘E.TL

columns, the reconstruction of a burial theke with
urns, and the mosaic floor constitute the most
sizeable elements of the exhibition, thus counter-
balancing the dispersal of minor crafts in the Hall.
Precisely because small artefacts predominate
among the exhibits, and in order to avoid the
volume of showcases gaining precedence in the
overall aesthetic impact, we designed small
plexiglass “lanterns” to display minor arts. In these
“lanterns” the exhibits appear as if suspended or
hovering while, at the same time, the visitor is
allowed to approach and have a close-up view of
each artefact. Rich display aid consisting of
drawings, photographs and explanatory texts, as
well as an overhead projector generating special
effects of sea waves supplement the exhibition.

Authors of the exhibition study and design
were the Ephorate archaeologists, A. Koumoussi,
E. Partida, N. Koutsoumpeliti and K. Chavela.

E.P.

2
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H I'larpa tng Meogoyeiov
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H EKITAIAEYTIKH KAI KOINQNIKH
ATAYXTAXH THX EKOEXHX

H «ITATPA THEZ MEXZOI'EIOY», éxet Oéoetwg
ETIIKEVTQO TG EKTIALDEVTLKIC KOLL KOLVWVIKHG TNG
mtoAttikr|g to Kowo tne. Kévtoo avapopdc etvat
OL ETIOKETITEG TNG, OL HatBNTéG VAWV TV PaOpi-
dwV exmaidevonc Kabws KAt oL eVAAWTES OAdEG
KOLVOU, TTOL KAAOVVTAL VA avaKAAUPOLY KAl va
OLEQELVI|OOLY HE TEOTO EVPAVTIAOTO KAl ONL-
0LEYKO T0 MEOCWTO TG IldToag, pe MuEda kot
@doo v IloAtrtiotikyy e KAngovouta. Xto
nAaioo avtd emlnmOnke 1 aflomonon Twv
ex0eolaKV TEKUNOIWY TTIROG OPEAOS TNG KOLVW-
viag, KLEIwG HEOW NG TLVOLAHORPWONG KAL-
VOTOHWYV OQATEWYV KL EKTIALDEVTIKWV TIQOYQX -
HATWV.

H ddakTikn) moooéyylon tne agxaoAoync
éx0eong otnoixOnke oTIc aPxég TNG oUYXQ0VNG
MovoeoAoyilag pe v emwdiwén e mAreovg
dLVONTIKNG Kol aloONTNOXKNIG EUTTAOKTS TOV
KOLVOU, XQNOLUOTIOLWOVTAS TA KATAAANAQ, avd
ouada, pebodoAoyika eoyadeio. O oxedropog
KA dlapoPot TaHQAAANAWY TOOYQA HLUATWY
Kot OQATEWV EUTIVEVOHEVWV ATO TIG EVOTNTEG
¢ ékBeong vAoTomOnke Y KOO OAWV TV
dvvatotitwv pHe PAon NAKLaKd, eKTTadeVTIKA
KOALKOWWVIKA KQLTHOLA.

Ytoxoc¢ pag, n dnuiovgyia vonpatikwv
OLUPOALTUWY, 1 OLAXVOT TNG YVWOTG, 1] £VEQYT)
OVUUETOXT] TWV €TMIOKEMTWV Kot BéPata 1
buxaywytoa. To Movoeio we prtoa mooaywyng
TOALTIOHOV, 0@eidel AAAWOTE Vo dNULOVEYT|OEL
TIC oVVONKEC eKeElVEG OUTWG WOTE 1 TAQATNONOT)
ToL povoelakov ekBéuatog va eEeAlxOel oe
KAtavonon, aAAQ kat epmelgia tov a&akov kat
moALrtlotikoV anoOépatos. Kevtown grlocopia
TG EKTIADEVTIKIS KA L KOWVWVIKNS TTOALTIKTG TG
éxOeong vmmele n Oéon OtL 0 MOALTIONOS dev
TEETIEL VA EKAQUPAVETAL WG TOAVTEAELX AAAK
va amoteAel OLVEKTIKT] VAT TV KOWWVLWYV,
TUTYT) OVAAOYIKNG HVIIUNG, YVWOTG Kol EUTTVED-
oT¢, TEdl0 KATAVONOTG TG TOALTIOTIKNG TTOAL-
pHoo@iag, e aAANAeyying kat Tng KOWWVIKAG

OLVOXT|G, EVTOC KAL EKTOC TWV TELXWV TOU.

I''M.

THE EXHIBITION'SEDUCATIONAL
AND SOCIAL VALUE

The educational and social policy of the
“MEDITERRANEAN PATRAS” has visitors at
the epicentre. Focal points are the visitors, pupils
and students of all grades, as well as vulnerable
groups of people, whom we invite to discover and
investigate in an imaginative as well as creative
way the face of Patras, using its cultural heritage as
a lighthouse and compass. Within this frame, the
exploitation of the exhibits for the benefit of society
was pursued, mainly through the collaborative
configuration of innovative acts and educational
programs.

The didactic approach of this archaeological
exhibition was based on the principles of modern
Museum Studies aiming at full mental and sensory
involvement of the audience, by employing the
appropriate, for each one of the teams, tools of
methodology. The planning and configuration of
programs and acts, all inspired from the exhibition
thematic units, addresses visitors of different
capacities on the grounds of age, on educational
and social criteria.

Our aim was to create notional symbolisms, to
disseminate knowledge, to invite active partici-
pation and, certainly, to entertain. As a womb
giving birth to civilization, the Museum ought to
create the appropriate conditions, so that the
observation of an exhibit evolves into under-
standing but also experiencing the cultural and
moral deposit.

Fundamental philosophy of the educational
and social policy of this exhibition was the
postulation that culture should not be taken as
luxury but as the societies' connecting thread, a
source of collective memory, learning and
inspiration, a place for understanding cultural
variety, solidarity and social coherence, within and

beyond its walls.

G.M.
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H AXAIKH ITOXEIAQNIA (PAESTUM).
HIIEPIIITQXH TOY BOPEIOY ALXTIKOY
IEPOY

ITeptlto 600 1T.X. Axatol mooeQxOpevoL amd )
ZUPon, Tov BOLoKETAL OTNV LOVIKT) OKTY| TNG
KaAapolag, eykabilotavtal 0to vOTIo TUN A TNG
TEEOLADAGS TOL TTOTAHOV Sele kat LEVOLVY TNV TTOAN
¢ [Mooewwviag. Amd Tig apxEC Tov 6ov aL. T.X.
oL véoL amorkol 0QLOOETOVV TOV AOTIKO XWQO O€
pic eTtimedn éxtaon pe Oéa mpog ) OdAacoa kat
TOV 0QYAVW@VOLV, TOOKELUEVOL Vot (VAL AELTOVQ-
yuog. e ) dnuooia xorjon meooilovv pia
HEYAAN KEVTOLKT] AwQda yng kol yix tnv
QVATITUEN TWV AATQEVTIKWV AVAYKWY, TNV £KTo-
o1 Poeax kat votia avtr)s. Mia onuavtikr) tour)
TIOL TIQAYHATOTOL|O1)iKE ATIO TIC TIOWTES YEVEES
Twv Axawwv IMooewviatwyv Ntav 10 aoTiko
Booeto Iepd, aprepwpévo otn Aatgeio g
ABnvac, mov xweobeteltal Pogelx g AyoQdg
Kkatetvaryvwotd wg Poliadico.

Ao 1o Iego, Tov omolov T QLA EWIKA KATA
TOV TOWTO ALV TNG Cwr|g Tov, elvat TTRoBANLA-
TIK& WS TEOS tov Kkaboplopd Tovg, orjueoa
dLATNEOVVTAL TA KATAAOLTIAL TOU HEYAAOL LOTE-
Q0APXALKOU VAo e TOV PWHO 0T AVATOALKA
TOL KAl TOV POQELOAVATOALKO Kiova, 0 omolog
avaotAwOnKe otar Héoa TOL TIEOTYOVUEVOL
ava, kKabws Kat piot 0el0d KATAOKELWV, WG eTtl
to mAelotov OeueAlwv, Twv omoiwv o mEoo-
QLOMOG KAl 1] XQOVOAGYNOT TaQaévouy af3é-
Pauot.

H yvdon pag yx avt v megloxn Kat yu
O0AEG TIG TEAETOVQYLEG TTOV EAGBAVAY XWX €D,
QQXIKA PACIOTKE OTIC OXETIKES UE TA KATAAOL-
e PAOAOYLKEG T YEG KAl eV ovvexela OTig
AVAOKAPEC-ATIOXWHATWOELS, TOL TIOAYHATO-
niomOnkav otic dexaetieg Tov 20, Tov 30 kat Tov
'50 tov TMEQAOTHEVOL alwva, LTO TN devOvvoT
apxtka tov A. Maiuri kat katdmv tov P. Sestieri.
To 2018, xaoic otov Fausto Longo, AtevOuvtr) tng
AgxatoAoyiknc LxoAng tov Iavemiotpiov tov
Salerno, Eekivnoe éva TOLETEG AVATKAPLKO TIQO-
YOAHUA OTOV XWQEO, TO OTIOL0 €XEL WG OTOXO TNV

QVAALTIKT] peAéT kat v avaovvOeon evog

THE ACHAEAN POSEIDONIA
(PAESTUM). THE CASE OF THE
NORTH URBAN SANCTUARY

In circa 600 BC Achaeans originating from
Sybaris, situated on the coast of Calabria that looks
on the Ionian sea, settle in the southern part of the
river Sele valley and found the city of Poseidonia.
At the outset of the 6th ct. BC the new colonists
demarcate the urban space on a leveled stretch of
land looking out on the sea and arrange it so as to be
functional. An extensive central strip of land is
destined for public use, with a stretch to its north
and south being reserved for cultic needs. A
turning point achieved by the first generations of
Achaean Poseidonians was the urban North
Sanctuary, dedicated to Athena and located north
of the Agora; itis known as Poliadico.

The definition of the sanctuary's boundaries,
especially as regards the first century of its life, is
puzzling. Preserved nowadays are the remains of
the large late archaic temple with an altar to its east
and the northeast column, which was reconstruc-
ted in the middle of the past century, as well as a
series of constructions, mainly foundations, of
which the purpose and date rest uncertain.

Our knowledge of this area and all the rituals
that took place here was originally based upon
literary sources pertinent to the remains and
subsequently upon excavations and earthwork
removal conducted in the decades of the "20s, the
'30s and the '50s of the past century, under the
direction of A. Maiuri initially and P. Sestieri
afterwards. In 2018, thanks to Fausto Longo,
Director of the Faculty of Archaeology, University
of Salerno, a three-year excavation program
commenced on the site, aiming to study analyt-
ically and to reconstitute an exceptional assem-
blage of metal finds, and to confirm a hypothesis by
cross-checking the data from Maiuri's excavation
with the rare indications kept with the material
held in the storerooms of the Paestum Museum.
Important for enriching our knowledge with
reference to the history of the Sanctuary are the

studies by C. Rescigno, concerning the archi-
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eEAQETIKOV TLVOAOL HETAAALKWV EVONHATWY,
vntdBeon mov Ba umoel va emtPePoarwOet amd
T dLoTAVEWOT) OTOLXELWV TTIROEQRXOEVWY TOTO
amno v avaoka@r] tov Maiuri, 600 Kat ano Tig
OTIAVLEG eVDELEELS TTIOV DLATNEOVVTAL OTO LALKO
Tov PLAGooETaL 0TS artodnkes tov Movoelov
¢ [MooewWwviag. ZnHavTikés Y tov epmAov-
TIOHO TWV YVWOEDV HAS YK TNV LoToQia Tou
Iegov etvat ot peAéteg tov C. Rescigno, ov ago-
QOVV OTIC AQXLTEKTOVIKEG ferrecotte (TNALVEG
emevdvoelg otéyng), kat e M. Cipriani, oxeti-
KEG LLE Tt KEQAUIKA €QYQOTIOL KAL TNV KOQO-
TIAQOTIKT).

H ovOvOeon twv anoteAeopudtwy g oUyxo-
VNG €QEVVAC ATIODIDELOTOVS AXALOVG TG TIOWTNG
YEVEAC TNV KATAOKELT] TOU TIQWTOL HVIHELWD-
00U KTNELOL MOV AVLXVEVETAL OTOV XWQEO. ATIO
avtd owlovtatl taa axalkov TVmMov MNALVA
QOXLTEKTOVIKA OTOLX el (terrecotte), TTOL KOOHOV-

oav TNV TTAQLEPN TNG OTEYNS, TOOO OTIS UAKQEG

tectural terracottas, and M. Cipriani on ceramic
workshops and coroplastart.

The synthesis of current research results
ascribes the construction of the first monumental
edifice traced on the site to the first generation of
Achaeans. Among its residues are the achaean type
architectural terracottas, which adorned the roof
eaves along both the long sides and the gables and
have been dated by Rescigno to 580-570 BC. They
are regarded as locally manufactured by an
experienced craftsman from Sybaris or some other
achaean centre, on the Poseidonians' calling. The
roof terracottas preserve traces of painted colour-
ful decoration, just like the sima, as well as parts of
clay tubular spouts as outlets for rainwater.
Outstanding is the system of symbols, that is,
numerals and letters of the achaean alphabet, either
incised or painted on the rear side of architectural
elements, in order to facilitate their montage by the

masons at the building's upper levels.

Tunue oiunc kat Ypevdoaxpoképauo pe avBoc Awtov amnd to vao tnc AOnvac otny Iooedwvic
580-570 m.X. (Museo Archeologico Nazionale di Paestumn)
Sima fragment and pseudo-antefix with lotus bud from the temple of Athena in Paestum
580-570 BC (Museo Archeologico Nazionale di Paestum)

MAEVEEC 000 KAl OTA AETWHATA, TA OTOlX
xoovoAoynOnkav amd tov Rescigno ota 580-570
1.X. ®ewOUVTAL TOTIUKAX KATAOKEVXTLEVOL AXTIO
EUTIELQO TEXVITI), TIQOEQXOUEVO, AV OXL ATO TN
ZOpoaon, l0we amd KATOL AAA0 axaiko KEVTQO,
petd and petdkAnon twv IHooewwviatwv. Ot
terrecotte OTEYNG dLATNQOVV {XVN YOATITHG TTOAV-
XOWUNG dAKOOTHUNOTG, OTWS Kat 1) otpn, kabwg
KAL T AT TALVOV COANVOTOV KQOLVWV YLK
TNV anoEEor] Twv oppeiwv vdatwy. EEaipetuco
elval to ovotnua OLVUPOAwWV, aglOpol dNAxdT|
KALYQAHATA TOVL ot aikov aA@arjtov, eyxdoo-
KTt 1] CoYQA@LOUEVA OTIG EOWTEQIKES ETIPA-
VELEG TWV AQXLTEKTOVIKWOV OTOLXElWV, e OKOTIO
va dlevkoAvvovtat ot texviteg oty Tomto0étnom

TOULG OTNV 0QOPT) TOL KTNQLOL.

According to a recent hypothesis, in the latest
years of the 6th ct. BC and before the big temple
was erected in circa 500 BC, the small building and
probably the whole area of the sanctuary suffered
some destructive event, probably a fire, traces of
which are visible not only on the architectural
terracottas but also on the numerous ceramic finds,
the coroplast art and the metal objects, especially
the weapons. The weathering effect of high
temperature can be documented also on a bronze
tablet of the early 6th ct. BC and before 510 BC. Its
front side preserves part of an incised achaean
inscription, supposedly reading “...the radicals of
Sybaris and Poseidonia”. The above text has been
variously interpreted, as a dedication or a treaty,

and in correlation to either the couple of cities or
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Loupova e px meooeatn vmobeon, ta
TeAevtala XQOViA TOL 60V aL T.X., TTOLV aTtd TNV
avEyeQon ToL HeyAAoL vaov, YUow oto 500 m.X.,
TO HLKQO KTNOLo Kol Ttbarvdv 1 eptoxr) Tov Llegov
EMANYNOAV A0 KATIOLO KATAOTQETITIKO CLUBAY,
mOavov MUEKAYLX, TG Omolag Ta (Xvr elvat
00aTd, EKTOG ATO TIG AQXLTEKTOVIKEG terrecotte,
07O TOAVAQLO O KEQAHLKO VALKO, OTNV KOQOTIA -
OTIKI] KAL 0T HETAAAKA avTIKeiHeva, KLEIWS
ot OTAa. AAAOLWOELS O@PELAOUEVES OTNV
enidoaorn moAL vynANg Oeppokpaoiag dxTi-
OTWVOVTAL KAL O& [ XAAKLVI TTvakida (agxwv
Tov 60v at TX. kat e to 510 1.X.). Xnv

EMLPAVELA TNG dlatnEel TUNUA €£YXAQAKTNG

individual aristocrats. It confirms that the site was
frequented by individuals of high social rank, who,
through cult and under the deity's auspices and
warranty, preserved relations with their peers in
the achaean metropolis.

Worth mentioning are the exceptional
dedications in the temple, mainly the life-size
weapons. More than ten shields have been found,
as well as parts of their inside accessories of various
shapes and decoration. Near the shields, helmets of
the corinthian and the chalcidian type were
retrieved. Miniature weapons are not missing
either, such as a helmet of metal sheet, similar to the

life-size ones, in use between the 6th and the 5th

IMvaxidoa e enrypapn oe axaixé adpapnto. Apxéc 6ov at. .X.- tpwv to 510 7. X. (Museo Archeologico Nazionale di Paestum)
Tablet inscribed in the achaean alphabet. Early 6th ct. BC- before 510 BC (Museo Archeologico Nazionale di Paestum)

AXAKNG ETLYQAPT)S, Y TNV omola éXeL TEOTA-
Oel OTL avayoagetal «...ot ptlooTAoTEC TNC
Xopapne xat tnc Iooedwviac». H we dvw emi-
voaen éxet eounvevOel MOKIAOTQOTWG, WS Hia
aPLEQWOT, 1) WS CLVOTKN KAL 0 CUOXETIOMO ELTE
e TIC OVo TOAELS, 1) He UEHOVWHEVOLS AQLOTO-
koatec. EmPepawdvel ) ovxvn emiokeyn otov
XWQEO ATOUWV VPNAOD KOWVWVIKOD ETUTTEDOV, OL
omtoiot péoo amtd TN AxTEelo ikl LTTO TNV TIEOTTAL-
ol kaLtnv eyyovnon g Oedtntag, dixtnoovoav
OX£0€LG HE TOVG OHOIOLG TOVG TNG AXAUKIG HT)-
TEOTOANC.

Alletva avapegbovv ta eatgetika avadn)-
HaTa 0Tov vad, KUplwg OTAX QUOLKWOV dLoTA-
gewv. Exouvv PoeOel meguoodtegec amd déka
aoTdeg, kabws Kat THNHATA EEXQTNHATWY TOL
EOWTEQLKOV TOVG, OlAXPOQWV OXNHUATWV KAl

dwakoopov. IAnolov twv aomidwv Peédnkav

century BC.

Bonds between Poseidonia, Sybaris and the
other achaean cities of south Italy are attested to
also by the mutual worshipping of a deity,
characteristic in the locally produced coroplast art
during the 6th century BC. Bearing a tall head-
dress, she is seated in a throne or standing, holding
animals or in a ready-to-charge stance, Promachos,
with the right hand brandishing her spear and the
left one lifting or holding her shield. To these types
we may add statuettes rendering the goddess with
an oriental-type helmet, known as “Phrygian”,
according to an iconographic scheme linked to the

achaean tradition and the ambience in Sybaris.

Alessia D' Antonio

Archaeologist, Researcher of the University of Salerno
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YmoOetikn avanapdotacn apxaixov vaov tne AOnvac ue onda avaptnuéva atov toixo (Longo 2017, eik. 57)
Conjectural drawn reconstruction of the archaic temple of Athena with weapons suspended on its walls (Longo 2017, fig. 57)
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Ataxoounuéva eEQPTNUATA ECWTEPLKOV AOTIOWY avapTnuévay oto vao tne AOnvac. 6oc at. 1.X.
Ornate parts from the interior of shields suspended on the temple of Athena. 6th ct. BC

KOQLVOLAKES Kol XAXAKIDWKES TteQkepaAatlec. Aev
AELTIOVV KAL OL HIKQOYQAPLEG OTIAWY, OTIWS Lo
meQKePaAaia amo EAaOUR, AVAAOY HE TIC PU-
owov pey£Oouvg ov 1Tay oe xonon Hetald tou
60V kaLToL S0V AL TT X.

Toug deopove e Iooewwviag pe Tn Zopoaon
KALTIG AAAEG axaikég oAels g votag ItaAiag
HaQTLOA KoL) KO Aatoeia pag Oedtntag, mov
elval XQQAKTNQLOTIKT] 0TIV KOQOTAQOTIKT] TG
TOTUKNG TAQAYWYTG 0TI DAQKELAX TOL 60V AL
.X. @épet YnAd moAo, kabrjuevn oe Bovo, 1
LoTapeVT), pe Lo oTta XEQLA, 1) O€ OTAOT) EQOQLT-
ong, Ilpouayxog, e to deEl xéoL
va KQadaVeL TN AGY X KAL LE TO
aQLOTEQO VA ONKWVEL 1 va
KQaTel, TNV aomida. Le avtovg
TOUG TUTIOVG HTTOQOVY VX TIQOO-
tefov kaL ayaApatidw mov
amnewoviCovv ) BedtnTa pe
TeQIKEPAAQIAX AVATOALKOV TU-
OV, YVWOTH WG «@QUYLKT]»,
OVHPWVA HE ELKOVOYQAPLKO
oxXNUa ovvdedeREVO e TNV

QX OIKT) TAXQADOOT] Kol TO TLeEQL-

[50(}\/\0\) me Zv[:’)agqg. EwvawAio évOpovne Ocotntac pe odo
Méoa 6ov at. m.X.
Alessia D' Antonio Figurine of enthroned deity with head-dress.

Apxatodoyoc, EpevvitpLa

Haveruotnuiov Tov Salerno

(Amodoomn amd v rtaA k), I A. - A K.)

Mid-6th ct. BC

Muxpoypapia ieprkepadaiac
6o¢-5oc at. . X.
Miniature helmet. 6th-5th ct. BC

EwdawAio Oedc AOnvac e mepixepa-

Aaia avatoAtkov toTov. 4oc at. m.X.
Figurine of goddess Athena wearing an

oriental-type helmet. 4th ct. BC
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AIIO THN ANATOAH XTH AYXH
FROM THE EAST TO THE WEST




1. XAAKINH KOIIH £XTO ONOMA
M. OPPIUS CAPITO, NAYAPXOY
TOY MAPKOY ANTQNIOY

Ap. evp. N 3048
[Tatoa, IMAatela YymAwv AAwviwv / 36-35 t.X.
Ak 1,8 ex., pao. 3,7 yo.

Epmooobdtvmoc: M ANT IMP TERT COS DESIG
ITER ET TER III. KeqpaAéc Magkov Avtwviov kat
Oxtapiag mpog ta de&ia.

OmoBo6tumog: M. OPPIUS CAPITO PRO PR[AETOR].
ITAoto moog tax defl o€ amdTAOL kaxtdvaw V.

To vopopa avrkel oe Hoe OEQRA KOTIWV TUTIOV
fleet coinage mov ekdOONKAV OTA OVOHATA TWV
oWV vavdpxwv L. Sempronius Atratinus, M.
Oppius Capito kat L. Calpurnius Bibulus, apéowg
HeTd Tov Ydpo tov Mdokov Avtwviov pe tnv
Oxtafia kat moogiCovtav yia TV AN
TWV VAUTWV TOU 0TOAOL Tov Avtwviov otnv
avatoAikr) Meodyeto. O onmoBdétvmog Twv
VOULOHATWVY AUTWV €XEL TAVTA Dépata OxXETIKA
pe ) OdAaocoa. OLemrypagéc etvat cuVOLAOTUOG
EAANVIKQOV KALAQTIVIKOV YOOUUHATWV.
BipAoyoagia: Adnuootevto

IA.-A. K.

1.BRONZE MINTAGE IN THE NAME
OF M. OPPIUS CAPITO,ADMIRAL
OF MARK ANTONY'SFLEET

Inv.nrN 3048
Patras, Psila Alonia Square / 36-35 BC
Diam. 1.8 cm, weight3.7 g

Obverse: M ANT IMP TERT COS DESIG ITER ET TER
IIl. Busts of Mark Antony and Octavia in right
profile.

Reverse: M. OPPIUS CAPITO PRO PR[AETOR].
Galley sailing to the right. Above: V.

This coin falls into a series known as fleet coinage,
issued in the names of three admirals, L.
Sempronius Atratinus, M. Oppius Capito and L.
Calpurnius Bibulus, immediately after Mark
Antony had been married to Octavia. The purpose
of this issue was to pay the sailors of Antony's fleet
in the eastern Mediterranean. The reverse of this
type of coins always bears subjects relevant to the
sea. Greek and latin letters are combined in the
inscriptions.

Bibliography: Unpublished

G. A -A K
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TO BAXIAEIO TOY MITANNI

Mua xapévrn avtokgatogia

To PaciAelo tov Mitanni vioee pio and g
nAéov ovvtopes avtokpatoples g Yoteong
Emoxnc tov XaAkov, e€ovatdlovtag yio oQlopé-
VO XQOVIKO DIACTNHA dAPOQETIKOVS AQOVGS KAl
datnowvtag vmoteAr] BactAewa ot Booela
Zuoia, ) voTtir AvatoAia kat ev pégeL tn oot
Meoomotaula, eA&yxovTag oNHAVTIKOUS EUTIO-
oucoLg dpodHoLS Kat diktva emapwv. Katd tn
duapkelax Tov 150v al X, avadelyOnke oe
LOXVON OTQATLWTLKY) dVUVAT, TeQrogilovtag
TOUC XETTALOVG KAL dATNQWVTAS KAAEG OXEOELS
te v Atyvmto. H avavopevn dvvaun kat
ETIEKTATIKT] TOV TIOALTLKT] 001 YN0 TeAKA O€ i
kaOoploTikny ovykgovor He TNV Alyvnto ota
Héoa tov 14ov at m.X., amo Vv onola eTWPEAT)-
Onkav KoL oL Yeltovikot Aaol, pe amotéAeopa va
TeQLOQLOTEL KataAvTikd 1 eEovota g Mitavvi-
K1) dvvaoteiac.

Ot o@oayokvAvdQoL He Tokideg TaQa-
OTAOELS ATOTEAOVV T TTLO dNUOPLAT] TIRolOVTA
tov PBaoctAeiov tov Mitanni. Ilagovotalovv
doToQd oe OAN TNV avatoAkr) Meooyeto kat
OnoavollovTav e AVAKTOQA KAl LEQX WG TTOAD-
TIHA AVTIKEPEVA, 0T omola amtodidovTay Kat
TAATHAVIKES 1OLOTNTEG. ATtoTEAOVOAV TIROOPL-
A1) WA TWV IITMAWHATIKOV XTIOOTOADV Kol
TOaVWS AELTOVEYOVOAV (WE T TELOTHOLAX KAAWV
oxéoewv 0 avtato eninedo. Ot TAQATTATELS
TOUG EUPAVICAV TLXVA @AVIAOTIKA OVIA KAl
AYVWOTES OEOTNTEC € AKATAVONTES DQATELS KL
oLVVOLAOUOVE, WOTE O OLHUBOALOHOS TOVG va
elvaLdvoegurvevToc.

v Axaia poéOnkav téooepa TéTolx avTl-
Kelpeva HKQOYAVTTIKTG O€ TAgouvg Tov Movo-
devtolov, ¢ MitdémoAng kat twv LmaAiage-
TV, TOL HTTOQOVV VA XAQAKTINOLOTOUV YEVIKWS
HLTAVVIKNG TTROEAELONG, He TN XO1OT TOL GOV
va amodldel TNV KATAOKELT) o@Qaydwyv oe
dLAPOoQa KEVTQAX TIAQAYWYNGS, amd T Bogela

Meoomotapia éwe t féoeta Zuoia.

.M.

THE KINGDOM OF MITANNI
A lost empire

The reign of the Mitanni kingdom was one of
the briefest in the Late Bronze Age, dominating
different peoples over a certain period of time,
having subdued several kingdoms of north Syria,
south Anatolia and partially north Mesopotamia,
and holding control of important trade routes, as
well as contact networks. In the course of the 15th
century BC the Mitanni kingdom emerged as a
powerful military force, confining the Hittites and
keeping in good terms with Egypt. Its increasing
power and expansive politics eventually led to a
conflict with Egypt in the middle of the 14th
century BC, which meant to determine the future;
neighbouring peoples took advantage of the
situation and, as a result, the dominion of the
Mitanni dynasty was drastically restricted.

The cylinder seals with various representations
were the most popular products of the Mitanni
kingdom. Dispersed across the entire east
Mediterranean, they were collected and treasured
as valuable assets in palaces and sanctuaries,
considered to serve as amulets, too. They made
favourite gifts of ambassadors and envoys,
apparently attesting to the good relations at
governmental level. Their representations often
featured imaginary creatures and unknown
deities in incomprehensible actions and combi-
nations, so their symbolism can be difficult to
decipher.

Four such objects of miniature craftsmanship
were found in Achaea, as grave offerings in tombs
at Monodendri, Mitopolis and Spaliareika; they
may be generally described as of Mitanni
provenance, with the term alluding to the manu-
facture of cylinder seals in various production

centres, from north Mesopotamia to north Syria.

ILM.
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2. XOPATTAOKYAINAPOX BAXIAEIOY
MITANNI

Ap. evo. MMIT 1457«

Movodévtot / Méoa 150v-140¢ at. t.X. (YE IIIA
TeQlodOC)

T.2,31 ex., dtdp. 0,98-1,11 ek.

ZuyKoAANpéVog, pe pikég eAdelels otn opoa-
yotiky emipaveta. Kataokevaouévog amno
AVOLXTOXQWHO KITQWVWTO XAAd-
Cia. Xt €00X€C NG EMPAVELAS
dLATNEOVVTAL AEMTOTATA KAOTA-
voxowHa otiypata, mbavac ta
vroAeippata emiotowong. Aviket
otV oudda Common Style. H maod-
OTAOT] PEQEL KEVTQLKT] 0QLlOVTIa
aAvoida, amoteAovuevn and Ot
oKaQlax ouvvdedepéva pe Ao&a
Yoauudw, v omola mAALOLW-
vouv dV0 oelpéc PaQLwv, mov
KLVOUVTAL QoG T de& L.

Ot o@oaydokVAvdEoL Tov Pactdeiov Mitanni
vrrjeéav ot mAéov dnuo@ilelc opEayidec tng
Méong AvaToAng yia Tov atyatakd KOOHO.
Ovdémote, wotdoo, xonopomomOnkayv vy
o@EAYLTUA Kal TEO0QILOVTAV WG KOOHNHATX
Kat uAakta. Oewpeltat 0Tt ot Muknvalot aé-
LAV LAY IKES OLOTNTES TOOO OTA €EWTUA VALKK
KATAOKEVT)G TOVG, 000 KAL OTIS TTAQAOTATELS
TOLG, OL omolec magovoialav dyvwotec Oeo-
TNTEG Kot CUUPOAQ, TTOL adLVATOVOAY VA KATO-
VOT|ooLV.

BiBAtoyoagia: ITananootodov 1977, 488, miv.
249q, v. Pini 1983, 118 (ap. 11), ew. 1, 8. Pini 1993,
166, 188 (ap. 182).

.M.

3. LOPATTAOKYKAINAPOX BAXIAEIOY
MITANNI

AQ. evp. MMIT 4022

CnaAwpéuwa Aovowav /| Méoa 150v-130¢ at.

2.CYLINDER SEAL OF THE
MITANNI KINGDOM

Inv.nr MMIT 1457

Monodendri / Mid-15th-14th ct. BC (LH IIIA
period)

Ht2.31 cm, diam. 0.98-1.11 cm

Mended. Small missing parts of the sealing
surface. Made of light yellowish quartz. Very thin
brown specks have been preserved in
cavities of the sealing surface, which
are probably the remains of coating. It
falls in the Common Style group. A
central horizontal chain of tiny discs
linked by oblique strokes is flanked by
two rows of fish moving to the right.

In the aegean world the cylinder seals
of the Mitanni kingdom were the most
popular Middle East seals. Never-
theless, they were never used for
sealing; instead, they were intended to
be jewels and amulets. The Mycenaeans are
thought to have ascribed magical properties to the
exotic material of these seals, as also to the scenes
they portrayed, which involved unknown
divinities and symbols the Mycenaeans were
unable to decipher.

Bibliography: IlamamootoAov 1977, 488, pl.
249a, y. Pini 1983, 118 (no 11), fig. 1, 8. Pini 1993,
166, 188 (no 182).

.M.

3.CYLINDER SEAL OF THE
MITANNI KINGDOM

Inv. nr MMIT 4022
Spaliareika, Lousika / Mid-15th-13th ct. BC (LH
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m.X. (YE IIIA-B rtepiodoc)
Y.2,17 ex., duap. 1,21-1,23 ex.

Kataokevaouévog amod wxod xaAalio. Avrkel
otV opdda Common Style. Ao oelpéc oxnuato-
TOMUEVWV OTEWQOEWDWY AAVTDWYV, TIG OTtoleg
ATOTEAOVV EVOAAAROOOEVOL HEHOVWHEVOL Ol-
okot pe Cevyn yoapdiwy, meotpAAAovy kevtoL-
K1) O€1QA PaQLdV, TOL KIVOUVTAL TIQOG Tot deE L.
BiBAtoyoagia: Petropoulos 1993, 165, 185 (ao.
177). Giannopoulos 2008, 122, 190-
192, miv.52.2,53.2,77.1.

.M.

4. LOPATTIAOKYAINAPOX BAXIAEIOY
MITANNI

AQ. evp. MMI15374

MutomoAn / Méoa 150v-apxéc 14ov at. m.X. (YE
IITA1 tepiodog)

M. 2,2 ek., 0. 1,2 ex.

LXETIKA KAAODLATNONHEVOS, KATAOKEVXTLEVOS
amo AgVKN @AYEVTIAVT]. AVIKEL OTNV OHAda
Common Style. AVo ypauuéc ota dkea NG
OPOAYLOTIKIG €TLPAVELRG 0QLLOLV TNV TAQA-
oTAOM, 1 0TolA ELVAL DATAYUEVT) EYKAQOLX TIQOG
TOV KUALVOQO, OTE 1 OPOAYLOT Vo yivetatl pe
TNV Katakoouen kVAwor] tov. Toelg oAdowpeg
Kat 000teg avOQikés HOoE@EC etkoviCovTal Oe
TAQATALN, €V TO VTTOAOLTTO TTEdIO KATW ATIO Tot
OOt TOUG KATAAAUPAVOLV éva eAd@L OV
Eexovpaletatkat plo alya oe Kivnor.

BiBAtoyoagia: Kolonas, Christakopoulou 2004,
408, 428 (ap. 276). XolotakomOVAOL-LWHAKOV
2010, 67, 143, rtiv.
13.37.

.M.

[IIA-B period)
Ht2.17 cm, diam. 1.21-1.23 cm

Made of ochre quartz, it falls in the Common Style
group. Two rows of schematic spiral chains, which

consist of isolated discs alternating with pairs of

strokes, circumscribe a central row of fish moving
totheright.

Bibliography: Petropoulos 1993, 165, 185 (no 177).
Giannopoulos 2008, 122, 190-192, pl. 52.2, 53.2,
77.1.

4. CYLINDER SEAL OF THE MITANNI
KINGDOM

Inv.nr MMI15374

Mitopoli / Mid-15th-early 14th ct. BC (LH IIIA1
period)

Length2.2 cm, diam.1.2cm

Relatively well preserved, made of white faience, it
falls in the Common Style group. Two lines at the
ends of the sealing surface mark the boundaries of
the scene, which is arranged transversely to the
axis of the cylinder, so that the imprint can be left as
the cylinder rolls vertically. Three full-body
standing male figures are arrayed, whereas the rest
of the field below their feet is occupied by a resting
deer and a goat on the move.
Bibliography: Kolonas,
Christakopoulou 2004, 408, 428
(no 276). XptotakomovAov-
YZwpaxov 2010, 67, 143, pl.
13.37.
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5. LOPATTAOKYAINAPOX BAXIAEIOY
MITANNI

Ap. evo. MMIT 145703

Movodévtor / Méoa 150v-140¢ at. m.X. (YE
IIIA mtepiodog)

Y. 1,94 ex., duxp. 0,87-0,94 exc.

EAagodc @Bappévoc, Kataokevaopévos amo
KLTOWWOXQWHO XaAallo. e e00XEG TNG MAQAOTA-
ong dTnEOvLVTAL XV AVOLXTOKAOTAVNG ETT-
otowong. Avrjket otnv opdda Common Style o
PEQEL TTAQAOTAOT] ATO KATAKOQLPEC tXOva-
KavOec.

BipAoyoagia: Ilanamo-
otoAov 1977, 488, mtiv. 2496,
Y- Pini 1983, 118 (0. 12), e1x.
1,9. Pini 1993, 166, 189 (ao.
183).

.M.

6. I'YAAINO MYPOAOXEIO

Ap. evp. MMIT14973

ZnaAwxgéea Aovowav /| Méoa 150v-130¢ at.
1.X. (YEIIIA-B mtepiodog)

TY. (owC.) 9,6 ek., Ol xelA. 2,4 ex., dLAUL. KOLA.
4,9 ex.

ZuyKkoAANpéVo amo eEnfvia katl mAEoV Tepdx Lo
KL CUUTANQWIEVO O€ HeyAAa TUrUaTa, duax-
el WOTO00 OXEdOV OAX TA XAQAKTNQOLOTIKA
TOL OXNHATOC. LTOEPAO HETA ATO TNV aAvATaln
ov. Emupdvewa duaPowpévn. To agyucod xowpo
TOL YUAALOU Dl kQIVETAL O€ HEQLKES KOUKIDES KAl
Nrav Padv kvavo. Kataokevaoévo pe v te-
XViK) Tov oenva, €xet YMAS Aapo pe evOv
ATIOOTQOYYVAEVUEVO XEIAOG, KaUTTOAO, eTKALVY
WO Kol ATIOTXNUO WA, TO OTOI0 KATEANYE
mubavotata oe 0EV MLOUEVA. TOV WHO KL TOV

Ao KOOUELTAL UE OHADES ATO KUHATOEWELS

5. CYLINDER SEAL OF THE
MITANNI KINGDOM

Inv.nr MMIT1457f3

Monodendri / Mid-15th-14th ct. BC (LH IIIA
period)

Ht1.94 cm, diam. 0.87-0.94 cm

Slightly worn, made of yellow quartz. Traces of
light brown coating remain in cavities of the
sealing surface. It falls in the Common Style group
and itis decorated with vertical herringbones.
Bibliography: IlamtartootoAov 1977, 488, pl. 2493,
v. Pini 1983, 118 (no 12), fig. 1, 9. Pini 1993, 166, 189
(no 183).

.M.

6. GLASS UNGUENTARIUM

Inv.nr MMIT14973

Spaliareika, Lousika / Mid-15th-13th ct. BC (LH
IIIA-B period)

(pres.) Ht 9.6 cm, rim diam. 2.4 cm, belly diam. 4.9

cm

Mended of more than sixty pieces and restored in
large parts. Nevertheless, it retains almost all
features of its shape. Distorted after restoration.
Corroded surface. The original dark cyan colour of
the glass is preserved merely in a few specks.
Manufactured in the core-forming technique, it
features a tall neck with straight round-edged rim,
curved shoulder and pear-shaped body most
likely with a pointed bottom. Its neck and shoulder
were decorated with groups of wavy garlands,
executed by use of some tool and the application of

yellow and most probably white colour.
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YWAAVTEG, OL OTtoleg dNpLLOLEYT|ON-
KAV UE TN X101 EQ0YAAEIOL KAl e
mv enmiBeomn Kitowov kat mOavo-
TATA AEVKOV XOWHATOG.

Ta yvaAwa avta ayyeia foav
TIOAVTEAT] AVTIKE(LEVOL KoL OTIAVIOL
OTOV HUKNVAaiko kéopo. Kataokev-
aloviav amod EUMELQOVS TEXVITES
ot vota Meoomotapia, oe meQl-
@PEQELKA aoovolakd Pacidela
vmoteAn ot duvvaoteia Mitanni
Kat mpoogilovtav vy e&éxovia
neoowmna. Ltnv Axaio amote-
Aovoe pe Pefatdtta éva eEWTKO

QAVTIKE(LLEVO.

BipAoypapio: Kokkotdrn 1991, 148. KoAdvag
2002, 110 (ato. 1), éyxowpn etk. ot oeA. 129 (ap. 1).

Triantafyllidis 2009, 217-219, ewk. 2, 3.

ILM.

Such glass vases defined luxurious
objects, rare in the mycenaean world.
They were manufactured by expe-
rienced craftsmen in southern
Mesopotamia, in peripheral assyr-
ian kingdoms subject to the Mitanni
dynasty and they were destined for
outstanding individuals. For Achaea
this was certainly an exotic object.
Bibliography: Koxkotakn 1991, 148.
KoAwvag 2002, 110 (no 1), colour
figure on p. 129 (no 1). Triantafyllidis
2009, 217-219, fig. 2, 3.

ILM.
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AITYIITOX

O puknvaikog koopog 0éxOnice oTic anaQxég
TOV MOALTLOHOV TOU MOLKIAEG ETILOQOES ATIO TOUG
AvryVmtiovg. Ektog amo Tig el yHEVES TOWTES
UAEC KALTA ALY VTITIAKA OVTIKELLEVA TTOL XQOVO-
Aoyovvtal amd tov 170 at m.X., onuoavtuc fTay
1 €TOQAOT TTNV TEX VN, TIS TAPLKES DOEATLEG KAl
Ta €0ua. Znv Avaktopukr) eptlodo (150c-130¢
at .X.) otoxéoels yivovrat otevotepes. Kvolap-
X0 TEOIOV TWV HUKNVATKWOV EEQYWYWV 1)TAV TO
AddL To avtiotaOpopa fjtav Kuelwg oL TEWTES
VAeg aAAQ kat Tt EUPECO OPEAT) TTOVL TIQOEQXO-
viav ano 11 OaAdoola emikvolagxio Twv
Muknvaiwv.

Avtikeipeva kat mEwteg VAeg ov oxetiCo-
vtat pe v Atyuvnto anavtovy otnv Axaia amd
tov 150 an m.X. péxot kat ) Pwuaiy emoxm.
XaQaKTnQLoTIKOL amo ta HLUKNVAikd XOvia
elvat ot okagapaiol, mov TomobetovvTal wg
PLAaKTA oToVE TAPOULS (MitoTtoAn 1406 at. Tt.X.),
EVE AQYOTEQN TQOOPEQOVTAL WG avabNpata o
teoi (Aovtiag Aptépdog, Paxita 8oc at. m.X.). Ot
Aa&evpévol oe okANEOUS NULTTOAVTIHOUS AlBOUG
(koQVaALVNG, 0AQEDLOC) DEV (PEQOLV ETILYQAPT)
0TI OPOAYLOTIKY] EMUPAVELA KAL TIQETIEL VO
éxovv kataokevaotel oty EAAGda. Ou toelg
okagapalol amd @ayevtiavi) eivatl emeloakTol
KL €XOUV OTN O@QAYLOTIKI] TOUG ETUPAVELX
ETILYQAPT], OL DVO HE TO OVOHA TOL LOXVQOTATOU
poaoac TovOuwon I (1481-1425 t.X.).

Movadikd elvatl o atyvntiakd eWAL0
ushabti, Tov «aLVIOL VTINEETN», TNG 26M¢ Avva-
otelag (685-525 m.X.), to omoio ot Aryvmriot

ouvnOlav va tomoBeTovV 0ToLG TAPOULG.

.M.

EGYPT

At the beginning of its formation the
mycenaean world received various influence from
the Egyptians. Besides the imported raw materials
and egyptian objects dating from the 17th century
BC, influence in the field of art, as well as
sepulchral beliefs and customs, was considerable.
Relations became tighter during the Palatial
period (15th-13th centuries BC). Olive oil
prevailed among the commodities exported by the
Mycenaeans in exchange for, mainly, raw
materials but also the immediate benefits deriving
from their naval supremacy.

Objects and raw materials related with Egypt
occur in Achaea from the 15th century BC onto the
Roman times. Typical of the Mycenaean age are
the scarabs, used as grave offerings and amulets
(Mitopoli 14th ct. BC) while later on as dedications
in sanctuaries (of Artemis Aontia, Rakita 8th ct.
BC). Scarabs carved in hard semi-precious stone
(carnelian, sardius) bear no inscription on their
sealing surface and must have been manufactured
in Greece. The three scarabs of faience have been
imported, featuring on their sealing surface an
inscription including (on two of them) the name of
the mighty Pharaoh Thutmose I11 (1481-1425BC).

Unique is the egyptian wushabti figurine,
representing the “eternal servant”, of the 26th
Dynasty (685-525 BC), which the Egyptians used

to placein their graves.

.M.
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7. LKAPABAIOX

Ap. evp. M 5382

MutomoAn / 140c-130¢g at. .X. (YE HIA-B mepio-
dog)

Mnk. 1,7 ek., mA. 1,3 ex.

Evrtomiotnke oe Oadapwtd tago. Kataokeva-
OMEVOG aTtO ELOTYHEVT] TOWTN
VAN (koovaAivng). AmoteAel
TEOLOV EAANVIKOV egyaotnelov,
Katd maoa mbavotnta KON TL-
KkoU. PEQeL HOVO T VTIOTLTIWON
XAXQAKTNQOLOTIKA TOU OKXQAPal-
0L XWEIS PLOLOKEATLKT] ATIODO-
OM TOL KALTIEOD, TNG KEPAAT]S, TwV eAVTOWV Kal
TV TIOOLOV. AeV EXELTPQAYLOTIKT] eTtipavelx. Ot
okaQafaloL e To TMoQATIAVW XOQAKTNOLOTIKA
ovopalovtat okagafoetdr]. Ot amokgovoels Tov
PEQEL 0TI QXN TOVL MAQATIEUTIOVY OE KOOUNUA,
TO 0TOL0 POEOVTE 0 VEKQEOS OTO AaLUO TOL 1) OTOV
KaQTO TOUL.

BipAtoyoa@ia: XolotakomovAov-LwHdkov
2010, 87,141-142, miv. 19.16.

K.X.

8. XLKAPABAIOX

Ap. evo. AMIT3593
Paxita /725 t.X.
Mnk. 1,65 ek., tA. 1,3 ex.

ITooépxetat amo to 1eQod e AQTépdoc Aovtiag.
Etvat kataokevaopévog amnd oteatitn kot pépet
OTt. LTI OQOAYLOTIKT] TOV ETILPAVELX VTTAQXEL
dV0 Popéc To dvopa tov Bdvou Tov Pagaw TG
AvyVmtov TovOpwot Il (Men- Kheper - Re: Atapxnc
etvarnnapovoia tov Ra).

To dvopa tov Bpdvov tov TovOpwot Il (1479-1425
n.X., 18n Avvaoteia) epgpaviCetat oe mOAL
HEYAAO aQlOUo orapaPalwy, dDOTAQUEVLV T€
O0Ao tov apxalo kKOoHO, oLoTtolioL XpovoAoyovvTal
éwc kat tov 20 at .X. H paxpaiwvn magovoia

ToUv o@elAetal elte OtV OX€0T TOU OVOUATOS

7.SCARAB

Inv.nrM 5382
Mitopolis / 14th-13th ct. BC (LH IIIA-B period)
Length 1.7 cm, width 1.3 cm

Found in a tholos tomb. Made of imported raw
material (carnelian). The product
of a greek workshop, most pro-
bably a cretan one. The scarab's
characteristics are only briefly
rendered without naturalistic
representation of the insect's
clypeus, head, wing cases and
legs. Its sealing surface is blank. Scarabs of this kind
are termed scaraboid. Its chipped surface suggests
its use as a pendant, which the deceased wore
round their neck or wrist.

Bibliography: XototarxomnovAov-Lwpakov 2010,
87,141-142, pl. 19.16.

K.Ch.

8. SCARAB

Inv.nr. AMIT3593
Rakita/725BC
Length 1.65 cm, width 1.3 cm

Found in the sanctuary of Artemis Aontia. Made of
steatite and preserving a hole. On its sealing
surface, reference to the throne of Pharaoh
Thutmose III of Egypt comes up twice (Men-
Kheper - Re:i.e. Constant is the presence of Ra).

The name of Thutmose's III (1479-1425 BC, 18th
Dynasty) throne recurs on a great number of
scarabs, dispersed across the entire ancient world
and dating as late as the 2nd century BC. Its long
lifespan can be justified either by the association of
the name Menkheperre with god Amun-Re, or by
the post mortem worship of ThutmoseII1.
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Menkheperre pe tov 0ed Amun-
Re, elte omnv peta Oavatov
Aatpetatov TovOpwol I
BipAoyoapia: 'kaddAov
2008, 211 ap. 141, euc. 164.

K.X.

9. LKAPABAIOX

AQ. evo. AMIT3594
Paxito /725 t.X.
M. 2 ex., A 1,5 ek.

ITooépxetat amd o 1epd TNG AQTEMLOOC AovTing.
Etvat kataokevaopévog amnd elonyEVT TEWTN
VAN (oapdovuyac) kat gépet omn. Ot
AETUTOHEQELEG TG AVW ETUPAVELAS TOV
okagafalov amodidovtat efatQeTiki
oxnuatuck pe anAég eyxaodéeis. Aev
éxeL opoaylotikn empaveln. Ot omég
mov €@epav oL okapaBalol maQaTté-
HTTOUV 0TV TAQOLOI VIUATOS 1)
OUQHATOG KL KAT' ETEKTAOT) 0T XON-
0T TOUG WG KOO0 OTO AXLUO T) TOV KAQTIO, EV
QQKETEC (POOEC XOMNOLHOTIOLOUVTAV KAl WG
daXTLALA.

BipAoyoagia: ['cadoAov 2008, 209 ap. 117, ewk.
162.

K. X.

10. X KAPABAIOX

Ap.ev0. PAK 144
Poucito /725 e.X.
Mnk. 1,4 ex., mA. 1 ex.

ITooépxetar amod to 1eEod g AQTéwog Aovtiag.
Etvat kataokevaolévog amo oteatitn Kot péQet
ortr). H amddoon tov okagafaiov etvat agretd
(PLOLOKQATIKT]. LTI OPQAYLOTIKY] TOV ETILPAVELX
@éoeL LeQoYAL@LKA OVUBOA, TOL TEQUARMBA-
VoLV €va YeQAKL, ToV ALk dioKo, To pTeEd TG
Oeac Maat, kaOd¢ kat to nfr. Taw tepoyAvpucd

Bibliography: I'caddAov 2008,
211no.141, tig. 164.

K.Ch.

9.SCARAB

Inv.nr AMI13594
Rakita/725BC
Length2 cm, width1.5cm

Recovered from the sanctuary of Artemis Aontia.
Made of sardonyx and preserving a hole. Details of
the scarab's upper surface are schemat-
ically rendered by incision. Its sealing
surface is blank. The piercing of scarabs
suggests the use of thread or wire and
consequently their function as pendants
round the neck or the wrist, while on
several occasions they were used as rings.
Bibliography: I'kadoAov 2008, 209 no.
117, fig. 162.

K.Ch.

10. SCARAB

Inv.nr PAK 144
Rakita/725BC
Length 1.4 cm, width1cm

Recovered from the sanctuary of Artemis Aontia.
Made of steatite, it is pierced. The rendering of the
insect is quite naturalistic. Hieroglyphics on its
sealing surface include a hawk, the solar disc, the
wing of goddess Maat, as well as the nfr. Such signs
on the scarab's surface are supposed to enhance its

magic, religious power.
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oVUPOAQ TNV eTPAVELX TV OkaQaPalwy Oew-
QelTaL OTL EVIOXVOLV TOV HayLkO, OoNoKeLTIKO
XAXQAKTIOQ TOUG.

BipAoyoagia: Adnuoocisvtog

K. X.

Bibliography: Unpublished

K.Ch.

11. X KAPABAIOX

Ap. evp. PAK 145
Paxita /725 1t.X.
M. 1,4 ex., mA. 1,1 ex.

ITooépxetar amd to teed TG AQTédog AovTiag.
Eivatl kataokevaoévog amod oteatitn Ko @éQet
om. H amédoon tov okapapaiov elvat agketd
PLOLOKQATLKY]. LT OQOAYLOTIKI] TOV ETILPAVELL
éxetto dvopa tov Opdvou tov TovOpwotlll, 6Tewg
0 okapaatog pe ag. kat. 8, kabwg kat LegoyAv-
A oVLBOoAa.

H avayoapn titAwv kat ovouatwv PaciAéwy
OTIC ETUPAVELES TV OKaQafaiwv kaOtepwOnke
otic agxéc ¢ 12nc Avvaotelag, ota xoovia
Baorelag tov Apeveuyat Il (1991-1962 rt.X.)
BipAloyoagia: Adnpooisvtog

K.X.

11. SCARAB

Inv.nr PAK 145
Rakita/725BC
Length1.4 cm, width1.1cm

Found in the sanctuary of Artemis Aontia. Made of
steatite, it is pierced. The insect is rendered in a
quite naturalistic manner. Its sealing surface
features the name of Thutmose's III throne, as
does the scarab cat. 8, along with hieroglyphic
signs.

Reference to titles and kings' names on scarabs was
established at the beginning of the 12th Dynasty, in
the reign of Amenemhat Il (1991-1962 BC).
Bibliography: Unpublished

K.Ch.




12. USHABTI
(TADIKO AITYIITIAKO EIAQAIO)

Ap. evp.M 69
ITé&toot /525-332 .X.
T.7 ex., mA. 3,3 ex.

H duxtrjonom tov etvat amoonaopatiky, kabwg
ATOLOLALEL TO KATW HEQOC TOV CWHATOS TNG
poopnc. Kataokevaouévo and @ayevtiavy),
OTOV TUTO TNG HOVHLAG. POk TOLTTAT] TTeQOVKA
Kat €xel mMAekTH) yevelkoa. Xta
Xéowx, Tov EOPBAAAOLY OTAVEW-
Héva pmoootd oto otrjbocg,
KQATA OKATAVY] KAl DQETAVL,
KOS KAt évav HKQO TOAKO Yio
OTOEOVC, O OTIOLOC KQELLETAL OTO
miow HEQPOS TOL eWwAlov. XTO
KATW TUNHX TOL €QEQE ETLYQA-
@M, ) omolo dixtneltat eExteTt-
KX QMOOTIATHATIKA KL TIQOEQ-
XOtav and 1o 60 KEQPAAKLO TOUL
BiBAiov twv Nekowv.

H xonon kat n magaywyn twv
Ushabti xaAVmtel meplodo meQi-
mov 2.000 xpovwv. AmoteAovv
mv e&EALEN pKEOV ewAlwV
TIOL TOTIOOETOVVTAV OTIC OAQKO-
@dyovg e ITowtng Metapati-
K1) TeQLodov (2181-2040 m.X.) kot maQapévouy
oe xonon péxot kat to téAog tng ItoAepaixrg
mteQLodov (332-330 1.X.). Apxikd amoteAovV TV
ATEKOVLOT] TOV VEKQOU TIOL TUVODEVOLY, WOTO-
oo v meptodo tov Néov Baoireiov (1570-1070
m.X.) ylvovTal ot VTINEETES TOV KAl KQATOVV
ayQoTIK& eQYyaAela. Xtnyv Yoteon meplodo (525-
332 n.X.) etvat yvwota we Ushabti, «ovtol mov
ATIAVTOVV» OTO KAAEOUA YA TNV EKTEAEOT] TWV
QYQOTIKWV VTTOXQEWTEWY TOV VEKQOV.

BipAoyoagia: Adnuooisvto

K. X.

12. USHABTI
(EGYPTIAN BURIAL FIGURINE)

Inv.nr M 69
Patras/525-332BC
Ht7 cm, width 3.3 cm

Fragmentary state of preservation; lower half of
the torso is missing. Made of faience, in the
mummy type. He features a triple wig and woven
beard. In his crossed across his chest hands he is
holding a pickaxe and a sickle, as
well as a small sack for seeds,
hanging at the figurine's back. On
the torso's lower half an extremely
fragmentary inscription is excerpt
from the 6th chapter of the Book of
the Dead.

The use and production of
Ushabtis spread across a time-span
of approximately 2.000 years.
They represent the evolution of
small figurines placed in sarcoph-
agi of the First Transitional period
(2181-2040 BC) and they remain in
use until the end of the Ptolemaic
period (332-330 BC). Originally
they represented the deceased
whom they accompanied; how-
ever, during the New Kingdom (1570-1070 BC)
they become his servants holding agricultural
tools. In the Late period (525-332 BC) they are
known as Ushabtis, “they who respond” to the call
for the performance of the agricultural duties of
the deceased.

Bibliography: Unpublished

K. Ch.
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H KYTIPOX TOY XAAKOY

H Kvmpog, Adyw twv mAoUOIwV KOITAOHATWV
XaAkov, vrme&e anod v Ilpoiotogikr) tepiodo o
KUQLOG TEOMNOELTAC aLTNS NS TEWTNG VANG
otnV avatoAwkt] Meodyelo, eva @ogtopata
XOAKIVWV TAAAVTWYV EQTavoy HEXQL TNV LTAALKT)
xeooovnoo. Ot avaoTATWOELS 0TIV AVATOALKT)
peooyelakn Agkavn ota TéAn tov 130v kat Tig
apxéc Tov 120v at m.X. dev pelwoav ) (rytnon
NG TEWTNG VANG kat 1) e£0QUEN, N emtefegyaoia
KAL) e€aywyr] KLTOLAKOV XAAKOU eV YVWQLOAV
Ugeon).

O oxéoeic g Axaiag pe v Kovmpo vnrje-
Eav pakpaiwves. Ot avaAvoelg xaAkov oe
Huknvalicd avtkeipeva amod v Axaio €deléav
TNV ATIOKAELOTIKT] OXEDOV XQT)OT] TNG KUTIQLAKT]G
TIOWTNG VATG OTat TOTUKA €0YAOTHOLX LLETAAAOV,
POAVEQWVOVTAC TIGC OLOTNUATUCESG EUTTOQUKES
OX£0ELG TG TTEQLOXNG ke To vijot. OLdvo xdAkiveg
OUPAAWTEG PLaAeg amd Tov O0AWTO Td@po oTov
Katapoaxtn, mov €Xouv kataokevaoTel e
KUTIOLAKO XAAKO KAl QEQouV dxaAwTEC AaPéc
AVAAOYWV OXNUATWV KUTOLAKWY TOTWYV, deV
Oewoeltal BéPato Ot elval elonyUéves and v
Kvmoo kat Oa pmogovoay va €Xouv kataokeva-
OTel 08 KATIOO NTEWRWTIKO eQyaotroo. Emfe-
Baiwvouy, ouws, TV e£otkelwoT TwV axaikwv
eoyaotnolwyv, kat Kueiwg tov meAatoAoyiov
TOUG, L€ KUTIQLAKES LETAAALKES POQULEC.

AAANAoemdQACELS amavToOV Kol OTnV
KEQOULKT] TTAQAYWYT] TV OVO TEQLOX WV KATA T1)
dtdokelx e Muknvaikrg megodov. ITnAwveg
PLAAEC e DX AAWTEC AafBéG Ad TOV HUKNVATKO
owktopnd ¢ Iaywvac oty Ilatoa, tomika
KATAOKEVAOHEVES, OXETILOVTAL TUTTOAOYLKA LLE
TNV KUTIQLAKT] KEQAHLLKT] TTAQADOOT] KAl KATADEL-
KVOOUV €UHETEG HAAAOV emagéc 1O amod Ta
néoatov 18ov at. m.X.

Ot emagéc g Axaiag pe v Komo cvvexi-
Covtal Kal KAt T1 OLAQKELX TWV TIWLHWYV
lotootkav xeovwv (10og-8o¢ at m.X.), 6mMwg
HaQTLEEL 1) Ttargovoilar Tov XAAKLVOL QABOWTOV
Tolmoda Tov elxe tomoOetnOel o Td@o OTn
ZeAdva Arywadeiog (apxalo PeAAO).

.M.

CYPRUS OF COPPER

Due to its rich copper ore, already since the
Prehistoric period Cyprus was the main supplier
of raw material in east Mediterranean, with cargos
of copper ingots reaching as far as the italian
peninsula. Upheavals in east Mediterranean in the
late 13th-early 12th century BC did not cut down
on demand for raw material, therefore the mining,
treatment and exportation of copper from Cyprus
were not diminished.

Relations between Achaea and Cyprus were
age-old. Copper analysis of mycenaean objects
recovered from Achaea has demonstrated the
almost exclusive use of cypriot raw material in the
local metal workshops, attesting to systematic
commercial contacts of this region with the island.
The two mesomphalic cups from the tholos tomb
at Katarraktis, which were manufactured of
cypriot bronze with "wishbone" handles on the
analogy of similar types from Cyprus, cannot be
with certainty regarded as imported from Cyprus
but could have been made in a mainland
workshop. However, they do confirm that achaean
workshops, and, in particular, their clients, were
familiar with cypriot metal forms.

Mutual influence occurs also in the ceramic
production of these two areas during the
Mycenaean period. Clay bowls with "wishbone"
handles from the mycenaean settlement at Pagona
in Patras, locally made, are typologically related to
the cypriot ceramic tradition and they demonstrate
probably indirect contact already since the middle
of the 18th century BC.

Communication of Achaea with Cyprus
continues over the early historic times (10th-8th
century BC), as suggested by the bronze rod tripod
as grave-offering in a tomb at Seliana of Aegialeia

(ancient Phelloe).

.M.
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13,14, 15. TMHMATA TPIQN ITHAINQN
DIAAQN ME AIXAAQTH AABH

Ao. evo. a) [IMIT 14661, 3) ITMIT 14662, y) IIMI1
14664

INayova Hatowv /| Méoa 18ov-téAog 170v at.
n.X. (MEIIIB-YE IB meptodog)

o) Y. (owC.) 14 ek., Oty 17,4 ex.

B) Y. (owC.)11,7 ex., dtkp. 16 exc.

v) Y. (0wC.)7,5 ex., duap. 12,8 ex.

o) Alxtnpeitat HKEo HEQOS TOL AV TUTUATOS
TOL ayyelov, CLYKOAANEVO amd TévTte OOTOA-
ka. Aglotng omtnong. IlnAdg okovgog kaotavo-
XOWHOG Ue TePEO TLENVA, aAelipwpa wxEo He
vrolleg daxvuavoels. Eowtegukr| emupaveta e
TITUXWOELS ATIO TOV QYO Te0X0. H Aelar eEwtegt-
K1) emipavelx dixowleLta txvn g eEopdAvvong

pe egyadeio. Zwpa Badv, nuogaucd. Xeidog

13,14,15. PARTS OF THREE CLAY
BOWLS WITH “WISHBONE”
HANDLE

Inv. nr a) IIMIT 14661, b) IIMIT 14662, c) IIMII
14664

Pagona in Patras / Mid-18th-end of 17th ct. BC
(MH IIIB-LH IB period)

a) (pres.) Ht14 cm, diam. 17.4 cm

b) (pres.) Ht11.7 cm, diam. 16 cm

c) (pres.) Ht7.5cm, diam. 12.8 cm

a) Fragment of the upper part of the vase is
preserved, mended of five sherds. Excellent firing
technique. The clay is dark brown with grey core
and the slip is ranging from ochre to grey. Wrinkled
exterior surface is due to the wheel's slow speed.
The smooth outer surface retains traces of
burnishing by some tool. The body is deep,

hemispherical, with a tall rim, straight and

PnAo, evBY, Aofd moog ta €€w. Aatnoeitat 1
vrteguPHEVT dixaAwt kaBetn Aapn, TomoOe-
TNUEVT 0TO dvw HEQOS Tov owpatoc. Ta oteAéxn
e elvatl KLVAWOQIKA aAA& otnv évwor] Toug,
OTNV KOQUPT), elval TUETHEVA KAL TEAELWVOLV
evOLYoaUA.

B) LuykoAAnuévo amod tola 0oToaka. AtpEget
OTO XQWHA TOL AELAOHUEVOL EEWTEQLKOV AAELPW-
HATOG, TTOL £LvALQOdOKITOLVO.

Y) Moo dtatnenpévo TUNHAa ToL ayyelov,
oLYKOAANUEVO amtd dVo doTEaka. O MNAAG elvat
0000KAOTAVOG Kol TO AAElPWA OUOLO, TKOVQO-

TEQO.

Ot puadec pe dixadwtéc Aaféc etvat dixdedo-

outward-inclined. An overhanging vertical "wish-
bone" handle has been preserved, attached to the
upper part of the body. At their joint, the cylindrical
stems of the handle assume a pressed flat, straight
form.

b) Mended of three sherds. It differs from the
aforementioned one in the colour of the smooth
outer slip, whichis rosy-yellow.

) Small part of the vase is preserved, mended of
two sherds. The colour of the clay is rosy-brown

and the slip similar, although darker.

Bowls with "wishbone" handles are widespread in
western Greece, from Messenia to Epirus and

Corfu, manifesting the cultural relations and the
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péveg ot dutikt) EAAGda, amd t) Meoonvia éwg
v 'Hrewgo kartnv Kéokvoa, pavegwvovtag tig
TIOALTLOTIKES OXETELS KAL TIG OHOLOTNTES AVTWV
twv megoxwv. Ta magadetypata g INatoag
noémel va Bewonbovv TOTUKNG TTaAQAYwWYT|S.
[MagamAnotec, AAA& aQKeTA dxPOQETIKES dixa-
AwTtéc AaPég, amoteAovV TUTUKO XOQOKTNOL-
OTIKO O KUTIOLAKES PLAAEG TNG TUYXQOVNG e Ta
axaika magadetypata katrnyopiag Base Ring I.
Ta kumoakd mEoOTLTIA EVOEXETAL VA ETNQEATAY
éupeoa TNV TOTUKT KeQaikt) péow tng Konng,
A0yw twv emapv e Axaiag kat g Kompov
petovnoti.

BipAioyoagia: Stavropoulou-Gatsi, Karage-
orghis 2003, 98 (a0. 1, 2, 4), miv. 1, ew. 2:1, 2:2, 2:4.
Dietz, Stavropoulou-Gatsi 2010,125.

.M.

16. XAAKINH OM®DAAQTH PIAAH
ME AIXAAQTH AABH KAI 'QNIQAEX
ITEPITPAMMA

Ap.evp.M61

Katapoaktng / TéAog 17ov-péoa 150v at m.X.
(YEII teptodog)

Y. (uéy.) 10,4 ex., VY. odp. 8,2 ex., DAL XelA.
19,7-20,4 ex., dixp. fao. 5,6-6,8 ex.

Axképain. Zapa NULOQAQKO TOL ATOAT|YEL OE€
Ywviwon oto dvw Tuqpa. Bdon oppaiwt. H
vrteQLPWHEVT LY aAwT) AafT] elvatkataokeva-
oUéVT amod emimedeg
Tawvieg kat ot dvo pileg
™M¢ ot MAgvEA TOL
OWUATOS Elval OTEQEW-
néveg pe Cevyn koao-
PLOV. AdlakéounTn.

Ot dixadwtég Aaféc
£€XOUV KLTIQLAKY] KATA-
YWYT) KL T0 0pa Tov ayyelov Boloket mapaA-
ANAa 0€ KEQAUIKEG KUTIOLAKES PLAAEG [LE OHOLEC
Aaféc g katnyooiag Base Ring I. EpgaviCel
TOAAGX KOLVA XOQAKTIQLOTIKA KAL HE TO OWHA

TWV HUKNVAKOV KUTEAAWVY e Yoviwor. To

similarities shared by these regions. The examples
from Patras should be regarded as local produc-
tion. Comparable, yet quite different "wishbone"
handles define a typical characteristic of cypriot
bowls of the Base Ring I category, contemporary
with the achaean examples. Cypriot raw-models
may have indirectly affected the local pottery
through Crete, due to the latter's contacts with
Achaeaand Cyprus.

Bibliography: Stavropoulou-Gatsi, Karageorghis
2003, 98 (nos 1, 2, 4), pl. 1, fig. 2:1, 2:2, 2:4. Dietz,
Stavropoulou-Gatsi 2010, 125.

.M.

16. CARINATED BRONZE CUP
(PHIALE MESOPMHALOS) WITH
"WISHBONE"HANDLE

Inv.nrM 61

Katarraktis / End of 17th-mid-15th ct. BC (LH II
period)

Ht 8.2 cm, ht (incl. handle) 10.4 cm, rim diam. 19.7-
20.4cm, base diam. 5.6-6.8 cm

Intact. Hemispherical body, carinated in its upper
part. A hollow boss rises in the centre of the bottom.
The overhanging "wishbone" consists of flat bands
attached to the bowl's
side by pairs of rivets.
Unadorned.

"Wishbone" handles
originate from Cyprus
and the body's shape
can be paralleled in
ceramic cypriot bowls
with similar handles of the Base Ring I category. It
shares many common characteristics also with the
shape of the mycenaean carinated cups. The vase,
as also the catalogue no 17, is manufactured of

cypriot copper; however, this does not resolve the
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ayyelo, 0TS KAt to aQ. kataAdyov 17, elva
KATAOKEVAOUEVO HE KUTIQLAKO XAAKO, aAA&
avto dev AVvel to B€pa g TEOEAELONC TOVG,
apov ta petaAdeia xaAkov tng Kompov moo-
unOevav oxedov ATOKAELOTIKA e TTOWTH VAT Tt
puknvaika egyaotriotoe. OLdvo puiAeg elte elvart
elonypéves anod v Komnpo, elte elvatkataokev-
QAOUEVES OE NTELQWTIKO EQYAOTIOLO PLE KUTIQLAKO
XAAKO Kol KUQIwG e loxvEn KuTolakn emidoa-
on.

BipAtoyoapia: ZagepomovAog 1956, 195 (ag. 9).
Papadopoulos 1978-1979, 152, k. 304b, d, e, 337.

.M.

17. XAAKINH OM®AAQTH PIAAH
ME AIXAAQTH AABH

Ap.evo.M60

Katagoaktng / TéAog 17ov-péoa 150v at. mt.X.
(YEII teptodog)

TU. (uéy.) 8,2 ek., V. ow. 6,6 ek., dud. xelA. 18

eK., Ol fao. 5,8 ek.

Axégaun. LXeTKA ONXO NHLOPAIQKO OWHA, e
amAo evOL xeldog kat opPaAwTé TLOpéva. Mia
dxaAwT) Aafr] pe KUAVOQIKA OKEAT) TIQOOKOA-
AdTal KAt amd 10 XeAOC KAl KAPTLAOVETAL
wote va elvat vrepupwpévn. H otepéwon twv
0V0 QWWV NG 0TO TTAELEO TOL AyYElOL ETUTLY-
XAVETAL HE TOlX KAQPLA O€ TOLYWVIKT] dlATtaln).
L1 ouHBOoAT) TV OKEAWV TNG ATOAT|YEL O€ OTé-
Aexoc He emumedwpéVT) TEOEEOXT] 0TIV KOQLEPT
ToU. ADLXKOO U TN

BipAoyoagia: ZagepomovAog 1956, 195 (ap. 8).
Papadopoulos 1978-1979, 152, e1k. 3044, c, e, 336.

.M.

issue of provenance, given that the copper mines of
Cyprus almost exclusively supplied the
mycenaean workshops with raw material. The two
cups could be either imported from Cyprus or
manufactured in a mainland workshop using
cypriot copper and, most important, under strong
cypriotinfluence.

Bibliography: ZageipomovAog 1956, 195 (no 9).
Papadopoulos 1978-1979, 152, fig. 304b, d, e, 337.

.M.

17.BRONZE CUP (PHIALE MESOM-
PHALOS) WITH "WISHBONE"
HANDLE

Inv.nr M 60

Katarraktis / End of 17th-mid-15th c¢t. BC (LH II
period)

Ht 6.6 cm, ht (incl. hadle) 8.2 cm, rim diam. 18 c¢m,

base diam. 5.8 cm

Intact. Relatively shallow hemispherical body,
with plain straight rim and a hollow boss rising in
the centre of the bottom. A "wishbone" handle with
cylindrical stems is attached below the rim and
curved so as to overhang. Its attachment to the side
of the bowl was feasible by means of three rivets in
triangular arrangement. Where its stems join, the
handle terminatesin a flat projection. Unadorned.
Bibliography: ZageipomovAog 1956, 195 (no 8).
Papadopoulos 1978-1979, 152, fig. 304a, c, e, 336.

LM.
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18. XAAKINOX PABAQTOX
TPIIIOAAX

AQ. evo. AM 987
Apxalo PeAAdn / 100 at. T.X.
Y. 25 ex., dudp. otepavng 25 ek.

H otepavn tov tolmoda @épel emimedo é&w
vevov xeldog kot éxet dLpeQ) dlakOOUNOM:
avAYAvpa eVAAANAX NUUKUKALX KOl Ywviwdn
te0Aaopévn tawia. Xneilletal o TeTOAdLA
okéAn 1oL 10 kaBéva matd dvw oe 00BoYywWVIX
B&om, eV 0TO AV@TEQO TUNLA TOL KATAATYELTE
OTIELQOEIDELS EALKEG €V €ldEL OXNUATOTOMHEVOL
KLOVOKQAVOL He 00LlovTIa Qafdooynun emi-
oteym. Toelc katarkogupes TOEOOXNUES KUALV-
0QLKEG QAPOOL, HE TA AKQO TOUG EVWHEVA OTO
KATW TUNUA TV modiwv, vroBactdlovy v
OTEPAVT], HE eALKOELDN) Omelpa 0To Onpelo
emta@r)g tove. Iliow amnd kabe mddL, tolor 00lo-
VTLX KLALVOQUKA OTEAEXT), AKTIVWTA OlXTETAY -
V&, OUYKQATOUV LKQO dAKTUALO, VONT& £YYQQ-
POHNEVO OTO KEVTQO TNG OTEPAVNG, ONHLOLE-
YvTag évayv eowtekd okeAetd. O eowTeQUKOg
OKEAETOG [LE KEVTOLKO DAKTUALO KL AKTIVWTOVG
OULVOEOHOUG TIOL TOV OLVOEOLV e Tax TOdL,
QAVNKEL 0€ TUTIO VTTOOTATWY TIOL VTOTLETAL O
0AOKANEN TNV avatoAwkn Meodyelo kat v
Kvmpo, and v omola motevetal OtL TQO-
éoxetaL

BipAtoyoapia: Katoagov 2019, 228, euk. 19a.

X. K.

Tp g\ 740

nll_",lf!ﬂfljh.
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18. BRONZE RIBBED TRIPOD

Inv. nr AM 987
Ancient Phelloe / 10th ct. BC
Ht 25 cm, ring diam. 25 cm

The flat, outward turning rim of the tripod ring
bears bipartite decoration of consecutive relief
semicircles and an angular broken band. The ring
is supported by quadruplet legs, each one of them
standing on a rectangular base, with upper finials
of spiral volutes in the shape of a schematic
column-capital surmounted by a horizontal rod.
Three vertical arch-shaped cylindrical rods, with
their ends joined at the lower part of the legs,
support the ring, featuring a spiral volute at their
joint. Behind each leg, three horizontal cylindrical
stems in radial arrangement hold a small ring
concentric with the tripod rim, forming a sort of
inner frame. This inner frame with a central ring
and stems in radial arrangement, which bond it to
the legs, falls in a specific type of stands recovered
all over the east Mediterranean and Cyprus, where
itis thought to have originated from.
Bibliography: Katoapov 2019, 228, fig. 19a.

Ch. K.
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OI AAOI THX ©®AAAXXIAL

Ot Aaol TN OaAaooag 1Toy 00YAVWIEVES
OHADES DLAPOQETLKOV AV TNG KEVTOLKNG KAl
avatoAkrc Meooyeiov, petal Twv omolwv Kat
ot Muknvaiol, mov ovvevwOnkav evkalolxka
KA TTOWTOEUPAVIOTNKAV OUVA LKA OTO TTQOUKT)-
V10 WG oVppaxot twv Avwyv to 1220 1t.X., otary
nEogéPaAav TNV ALyvTITO KoL ATOKQOVOTIKAV.
H ovvegyaoia toug, Yo nobo@ogtkés aox ki
ETUXELQNOELS KAL TUXOJLWKTIKEG akOAOVOWC
eTUOLEELS, KATADEUKVVEL TO ETIUTIEDO TWV KAAWV
OX£0EWV KAL TWV EMAPOV VTV TWV OLXPOQE-
TIKQOV AQ@V TIOLV aKOHa artd T oVVTAEY) TOUG O€
evialo pétwmo. Avtd elvat kat to Bactkd xaa-
KTNOLOTIKO TNG HAKQOXQOVIAG dQAOTNQLOTNTAG
KAl OOUTVOLXG TOVG, TO OTOLxelo TTov 0dNyNOoE,
EVKALAKA €0Tw, 0 i evELTATN CVUTOALN
KQL OUVEQYELR, TIOL DEV elX€ TIQONYOUHEVO €wg
tote ot Meodyelo.

Até0etav vauTiky] maQAdoon Kal HETHKL-
vouvtav Kuplweg He mAola, TEOTACTOOVTAC TIG
TLOAELKEG TOUC XQETEC, TOV DLAPOQETIKO OTOATL-
WTIKO TOUG eEOMALOHO aAA& Kal TG TtoLkiAeg
Katd Aad moAepcég Texvicég tovg. H ovyrpdtn)-
o1 TOUC OQPELAOTAV OTIS OVOUEVEIC OUVETELEG
TWV AVAOTATWOEWV OTNV avatoAwn Meodyelo
amo ta téAn tov 130v aL m.X,, oLomoleg eixav wg
QATOTEAETUA ONUAVTUKES HETABOAES OTO VLT
AlakO €UTOQLO Kol TN HeYAAN KaAuYn Twv
TOTIUKWV OKOVOULOV. Ot mANyévteg mAnOvopotl
avTiHeTOTIoav mEoBANpata emiBlwong kat
avalnmnoav ntAovola Aelo kat €0PORES EKTATELS
ot Mikod Aoia, tnv Kongo kattnv AvatoAio.

Agv mtonOnkav amo TNV TEWTI AmoTuXia
Touvg otV Alyvmto kat kabwg 1 avtimagabeon
e To LloXLRA Pacidelx g TEQLOXTS dev 1)Tay
eVKOAT, opyavwoav palikéc eloBoAéc katl
Kkatopbwoav va mAEoLy 1§ va kataoTeéPouy
TOAA& koAt ¢ Méong AvatoAnc. LTic apyxés
tov 1200 at. katéoTEedav T XeTTITIKY) AUTOKQA-
topia. To 1192 m.X. erutéOnkav kat apavioav
v Ovykapit e Xvolag evw yoamtés myég
ava@égovv emwoouéc kat otnv Kompo. H

peténerta el0foAr) toug otnv Atyvmto to 1186

THE SEA PEOPLES

The term “Sea Peoples” refers to organized
groups originating from the central and east
Mediterranean, including the Mycenaeans, who
joined forces occasionally and appeared
dynamically at the forefront as allies of the Libyans
in 1220 BC, when they offended Egypt and were
repelled. Their alliance initially for mercenary
operations and later with opportunist goals
suggests the good relations and contact between
these diverse people already before their coalition
into a unified front. This is the main feature of their
long-lived activity and solidarity, the one which
led, albeit occasionally, to a broad consortium and
synergy, unprecedented so far in the Mediter-
ranean.

Backed by a naval tradition they moved mainly
by ships, demonstrating virtue at war, different
military equipment and a variety of military
techniques. Their coherence accrued from the
unpleasant consequences of upheaval in eastern
Mediterranean since the end of the 13th century
BC, which resulted in significant changes to
seaborne trade and recession in regional econo-
mies. Facing survival problems, the affected
populations sought rich prey and fertile land in
Asia Minor, Cyprus and Anatolia.

Their first failure in Egypt did not bend them
and, since opposition to the powerful kingdoms of
the area was anything but easy, they arranged
massive invasions; they managed to strike or even
destroy many kingdoms of the Middle East. At the
beginning of the 12th century they destroyed the
empire of the Hittites. In 1192 BC they attacked
and razed Ugarit of Syria to the ground, while
written sources report invasions in Cyprus, too.
Their subsequent invasion in Egypt in 1186 BC,
during the reign of Pharaoh Ramsey III, was
catalytic for their disbandment and it assumed the
form of a combined attack from the land and the
sea. The Egyptians' victory is narrated in monu-
mental reliefs in the funeral temple of the Pharaoh
at Medinet Habu, where the Sea Peoples are
distinct especially by their individual helmets and
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n.X.,, kata m Paciela tov Pagacd Papon I,
NTav KAt AvTIKY) Yio T OLlXALOT) Toug Kkat EAafBe
T HoQ@1 oLVOLVACTHEVNC eTtiOeonc amd ENoa Kat
OaAaocoa. H amokpovon katn vikn twv Aryvnti-
WV LOTOQELTAL HE PVNUELKA avAyAvpa oTo
VeKkQLkd vao tov Papa oto Mevtvét Xapmov,
omov ot Aaot g OdAacoag Eexwotlovv, ektdg
TWV AAAWYV, aTtd TA IAXITEQA KQAVT) TOUG KAL TOV
dtapoeTiko TOTOL eE0MALOUO TOVS, avaAoya
LLE TNV TTEQLOXT] TNG TTQOEAEVLOTC TOVG.

Avdpeoa otovg Aaovg TOL CUHHETEXAV
otV emiBeot), Tovg oTolovg ot AryUmTIoL ATIOK -
Aovoav Yevikwg «EEvouc», Ntav ot XekeAég
(ZwceAot), oL Zagvtava (Zagdrvior), ot ITeAeoér,
miov TavtiCovtat pe Touvg PAotaiovg tng BifAov
katotNtevuév, mov moAAol ovoxetiCouv pe Toug
Aavaovg, tovg BEAANVeS yevikwg katd TOV
Ouneo. e maAdtepa A0OVQLAKA KEIEVA TIOV
KAVOLV AGY0 Y eTUKE(EVT) €l0B0AT) TOUG OTNYV
TEQLOXT), ava@égovTal kat ot Axtyi&fa, mov
tavtiotnkay and ToAAoVS pe Toug Axalovg tou
Ouroov.

Nedtega avaokapued ototxelo and tov 120
at. X, armodetkvvovv OtL ot Muknvaiot tng
Axaiag 60Xt HOVO AQpPavav eveQyd HEQOS OTIG
ETUXELQNOELS TV AV NS OdAaooag aAAa kat
OTL EKELVN TNV €TTOXT] 1] OTOATIWTLKT] KOL VAVTLKY
TOUG oYU NTAV aVaPaBOLOUEVT] KL TTQOOXQUO-
OpéVN TIEOG avTVv TNV kKatevOuvon, dnAadn
TOOG TNV VTIEQOXT] KAL TNV ETUKQATNOT évavTl
AAAWV AoV xat opadwv. ITagdAAnAa, n
ovveQyaoia Tovg pe AaoVg NG KEVTQLKNG
Meooyeiov koL 11 0KOdOUNOT OXE€TEWV EUTTL-
OTOOVVNG €lX€ WG ATIOTEAETHUA TNV EVEQYETIKT)
HETAPOQG TEXVOYVWOlaG Kol vEag texvoloyiag,
KLOlWG o€ eTiTtedo MOAeUkoV eEOTIALOLOD, eV
Ol HAKQOXQOVEG AVTEG EEWTEQUKES EMAPES eTTé-
d0ATAV KATAAVTUKA 0TIV TOTUKT] KOLVWViA.

Avo omdvia kKeavn twv péowv tov 120V al.
n.X.,, mov PoéOnkav oty KaAAOéa kat Tig
ITootec g Axaliag, evtdooovtal oto Aalolo
AVTWYV TWV OXE0EWV KAL TUTTOAOYIKAX XVI|KOUV
OTINV OHAdX TWV EAXPOWS TAAXLOTEQWV KQAVWV
TwV Aawv TG OdAaooag, OTwe avTd ATEKOVL-

Covtat ota avayAvpa tov vaoL tov Papon) T,

varying equipment, depending on their place of
origins.

Among the participants in the attack, whom the
Egyptians called “foreigners” in general, were
Sicilians, Sardinians, those known from the Bible
as Philistines and the ones identified as the
offspring of Danaos, i.e. the Greeks according to
Homer. Older assyrian texts refer to a forth-
coming invasion by the Ahhiyawa, identified by
many scholars as the Achaeans in Homer's poems.

Recent excavational evidence from the 12th
century BC justifies that the Mycenaeans of
Achaea participated vividly in the operations of
the Sea Peoples, all the more so, with increasing
military and naval power, which aimed precisely
in gaining supremacy and subduing other groups
and bands of people. In parallel, their collabo-
ration with people of central Mediterranean and
the building of trusting relations resulted in the
beneficial dissemination of technological know-
how and new technology, primarily in terms of
warfare equipment, while these long-term
contacts had a drastic impact upon the local
society.

Two rare helmets of the middle of the 12th
century BC, found in Kallithea and Portes of
Achaea, respectively, fall within the frame of these
relations and typologically they belong to the
group of the slightly older helmets of the Sea
Peoples, like those represented in relief on the
temple of Ramsey I11. Their interior was lined with
wicker, whereas the exterior was coated in bronze
bands with rivets. The spread of analogous objects
in central and eastern Mediterranean is rather
restricted; yet, their variations were known in Italy
since the previous century.

The Achaean owners of such helmets actually
expressed globalization of the time; they
represented an elite class in contemporary society,
the risky seafarers and fighters, Homer's heroes

and the “pirates” of eastern Mediterranean.

.M.
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Eixav o010 eowteouo tovg Padivo vmooTowpa
KAl eEWTEQKA oAV eTEVOLUEVA e XAAKLIVEG
tawvieg kat kapPlx. AvaAoya avtikeipeva
eUavICOLV TTEQLOQLOHEVT) DIADOOT OTNV KEVTOL-
K1 kat avatoAun] Meodyelo, aAA& TagaAAoryég
TOUG AV YVWOTéG otV Itadia antd tov moon-
YOUUEVO ALOVA.

Ot Axawol kAToXol TETOLWV KQAVWV 1Ty
EUTIOAKTWS Ol EKPEAOTEG TNG TMAYKOOULOTIOM-
OT)C TNG ETTOXT]S TOUG, OL EKTIROCWTIOLTNG EALT TNG
Kowwviag Tovg, ot gupokivovvol Daracoomdgot
HaxXNTES, OLT)EweS ToL OO0V KAL OL «TTELQATEC»

TG avatoAknc Meooyeiov.

.M.

19. ABAOEX KYIIEAAO
ME YIIEPYWOQMENH AABH

Ag. evp.IIMII266
AxawxKAdovg /14oc at. .X. (YEIIIA2 teptlodog)
T.9,5 ex., dtdp. XelA. 16,3 ex.

ZUYKOAANEVO Kol CUUTATNQWHEVO OTO OWHA
kol to Xeldog, oto omoio vmrexe ooldvTia
AVOLKTH 1] YEQLEOOTOUN TQEOXOT], TOL deV
owlnke. Pnxo nuo@agtkd owpa pe vteQuipw-
uévn Paon kat kK&Betn mMAATId TAVIOOXNUT
Aafn}, mov 000WVETALATIO TO ATTOOTEOYYVAELE-
vo xeldog. Lvotnua mAATIOV Kol AgmTV
TAWIV Koouel To KdTtw owpoa. Yan Cwvn g
Aafc kat g TO XEAOG VTTAQXEL TO AVEOTQA -
HéVo Boorxwdeg tomio, ouvnOlouévo oe avTo To
oxnpa ayyeiwv. AvtiOeta, povadukn elvat 1
ELKOVIOTIKI] DKOOUN 0T OTO E0WTEQLKO, XTIOTE-
Aovpevn amd tola avioopeyéOn Ppdoia, mov
amodldovTal pe TV TEXVIKN TNG oKIXYeAPlac.

Me eEnonuéva turpata dOnAdvovtal Tae HAT

19. SHALLOW CUP WITH HIGH-
SWUNG HANDLE

Inv.nrIIMII266
AchaiaKlaus/14th ct. BC (LH IIIA2 period)
Ht9.5 cm, rim diam. 16.3 cm

Mended and restored body and rim. The probably
horizontal bridge-spout is missing. Shallow
hemispherical body with elevated base and
vertical broad flattened handle springing up from
the round-edged rim. A system of broad and
narrow bands adorns the lower body. At handle-
zone and up to the rim there is a pendant solid
rock-pattern, customary on this shape of vases. By
contrast, unique is the figurative decoration on the
interior, featuring three fish of unequal size, in the
technique of silhouette outlining. Especially
underlined are the eyes and gills. The handle's
margins are painted, framing a thick zigzag
pattern.

Fish ornament might be relevant to the mutual

Zxedaotikn anotvnwon kvéAAov
Drawing of the cup
(Papadopoulos 1978-1979, fig. 272b)
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Kkat ta Poayxa. Ta meptBwoa g Aafnig etvart
Bapuéva kat mAaiowovovy maxid teOAaouévn
yoauu.

H duakéounon twv Paglv umopel va ovoxett-
OTel PE TIC aH@IOQOMES EMIDQATELS TG ALYALX-
KNG KALPLALOTATKTIG KEQALLLKT]G.

BipAtoyoagia: Kvnapioong 1937, 87, ew. 6, 7.
Papadopoulos 1978-1979, 120-121, euc. 183a, b,
272a,b, c.

ILM.

20. XAAKINOX XTAYPOXXHMOZX
ITEAEKYX

Ap.ev0.M 145
Tetxog Avpaiwv/170c-11oc at. .X. (YE mepiodog)
Mnk. 12,9 ek., mA. 4,3 k.

AmoteAeital and TAATIA KAt LOYLET) AeTtOA LLe
KAUTOAN KON, oTar MAevEA TG omolag LTTAQ-
XOULV DVO CLUUPUELS TOLYWVLKES TTQOEEOX EC.
LMAVIO NMEWQWTIKO delypa evog TOTOL oL
YVOOLOE HEYAAT dLAdOOT) 0TV AvaToAln kot T
Muikoa Aoia, eV 0 HUKTIVATKOG
KOOHOG XQENOLHOTOINoE Kot
eEEALEE TOLVG DITTAOUG TeAékelg
HULVWIKTS KATAYWYTS.
BipAtoyoagia: Maotpokwotag
1962, 132, mtiv. 1380. Papadopoulos 1978-1979, 154-
155, ewc. 306¢, 339b. KoAwvag, XtavgomovAov-
IF'aton 2017, 42, euc. 42. Moschos 2018, 351 (ao.
275).

.M.

21. KPANOZX XTON TYIIO THX TIAPAX

AQ.evp.M 5414

ITootec / Metak amtd ta péoa tov 120v at 1.X.
(Méon YE T mepiodog)

Y. 15,8 ex., unk. 23-23,6 ek., mA. 18,7-19,1 ex.

'Exet meopévo KuAvOQLKO oxnpa Kot evOvyQot-

pec mAevpéc. H emupdvela amotedeitar amnod

influence between the aegean and philistine
pottery.
Bibliography: Kvnapioong 1937, 87, fig. 6, 7.
Papadopoulos 1978-1979, 120-121, fig. 183a, b,
272a,b, c.

.M.

20 BRONZE TRUNNION AXE

Inv.nrM 145
Teichos Dymaion/17th-11th ct. BC (LH period)
Length 12.9 cm, width 4.3 cm

Broad robust blade with curved cutting edge
flanked by two triangular lugs in-one-piece with
the axe.

A rare example from mainland Greece of a type
especially widespread in Anatolia and Asia Minor,
while the mycenaean world
adopted and developed the
double axes of minoan origin.
Bibliography: Maotookwotag
1962, 132, pl. 1380. Papadopoulos
1978-1979, 154-155, fig. 306c, 339b. KoAwvac,
YravoortovAov-T'drton 2017, 42, fig. 42. Moschos
2018, 351 (no 275).

.M.

21. TTARA-LIKE HELMET

Inv.nrM 5414

Portes / After the middle of the 12th ct. BC (LH
I1IC Middle period)

Ht15.8 cm, length 23-23.6 cm, width 18.7-19.1 cm

Elliptical cylindrical shape with straight sides. The

surface consists of a series of adjoining bronze
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OHADES XAAKIVWV AwQdWV NUIKVKALKTG dato-
LG, TIOL eVAAAAOOOVTAL e LOVT] OELQA OLAXKO-
OUNTIKWV KAQPLWOV HE NHLo@ooukt] ke@aAr]. Ta
AKQA TOU AHULVTIKOU OTAOL QEQOLV TAQTLEG
Tawieg pe avayAvpeg Yoappéc ota meoldwoii
tovs. H xopvpala and avtéc koopeltal katd
HETWTTO LE OPLADA TOLWV TTAQATAKTIKWY VA YAL-
Pwv ONA@V. Ottarvie kat ta kaQ@Ld dixtnEovv-
tav otn B€om touvg kabwc NTav oTépea TEOTAQ-
HOOEVH O OPIKTA TAEYHEVO PAOLVO LTTOOTOW-
L, TOL 0TIoloL dLrowOMNIKE LLeYAAO HEQOG, €KTOC
TG KOQUEPT|G, N omola Ntav Tl avdTaTa KLQTH.

O tmoc Tov WIOH0PPOL AVTOL KOAVOULS eival
OTIAVIOG OTOV HUKNVALKO KOOUO, éAkel O TNV
KAtaywyr and magdpolx KQAvn twv Aawv tng
BOdAaooag Kol AT MEWLHOTEQES TTAQATIAT|OLEG
KATAOKEVEG OTNV 1TaALKn] Xepodvnoo. To ovyke-
KOWEVO NTav éva TOAVTEAES avTikelpevo, To
0Tt0{0 0 KATOXOC TOV XONOLLOTIOLOVOE 0T UAXN
AAAG kLG EUBAT LA TG dUVAUNS TOL.
BiBAtoyoagpia: Moschos 2009, 356, 358, eux. 1, 2a.
KoAwvag, XtavgomovAov-T'dton 2017, 113, k.
121. Moschos 2018, 360 (. 308a), e1k. kat ot oeA.
241.

.M.

strips, semicircular in cross-section, alternating
with a single row of decorative rivets with
hemispherical head. The ends of this defensive
armour bear broad bands bordered with relief
ridges. The top line is frontally adorned by an
array of three 'nipples'. Both the bands and the
rivets still remain in place, having been firmly
fastened on an inner cap made of tightly knitted
straw preserved for its largest part, except the top,
which was probably curved.

The type of this idiosyncratic helmet is rare across
the mycenaean world and it originates from
similar armour born by the Sea Peoples, as well as
from earlier comparable pieces on the italian
peninsula. The particular one can be identified as
an object of luxury, used by its owner not only on
the battlefield but also as an emblem of power.
Bibliography: Moschos 2009, 356, 358, fig. 1, 2a.
KoAwvag, LtavpontovAov-I'aton 2017, 113, fig.
121. Moschos 2018, 360 (no 308a), fig. also on p. 241.

.M.
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AGAHTIKOI AT'QNEX XTHN ITYAH
METAZY ANATOAHX KAI AYXHX

[dovovtac ) pwpaikt amowkia e Iatoag o
aVTOKEATOPAG AVYOLOTOG OLVEDETE TH) OUKY) TOU
Aatpela pe e Aptépdog Aagolac. H petagooa
TOU AYAARATOS kKat TG Aatoeiag tng Oeds amo
™mv KaAvdwva omnv akpomoAn twv Ilatowv
Nrav medln moAttiknc onuaociag. Ilagd tig
Aemtopépeteg mov mapaBétet o [lavoaviag meotl
TEAETWV Kol €0QTWV TIQOG TIUNV NG Oedg, dev
AVAPEQEL TOVG OHWVUHOUS aYWVES, Tat AAQoLa.
To 221 u.X. o muypayxog Aurelius Septimius
Eutychus a6 ) Aaodikeix onuewdvet d0o vikeg
omv Ilatoa, mbOavév oto mAaiow avtwv Twv
aywvwyv. Avtiotowxa, emryoagr) ano tnv Koouv-
00 apood aOANTY oL EeKIVNOE TNV AYWVIOTIKT
TOUL KaQLéQa o€ TOAELS e Mikpag Aolag mowv
éA0eL oty Iatoa, paAAov Yo va dixywvioTel
ota Kawagewn. H dieEaywyn omv moAn twv
Kaloagelwv mQokVTTel eHHECWS ATIO ETILYQAPES
miov Peédnkav omv Kw (Katwoapna ev Iatpaic
ayeveiove évtaOiov), tnv Kopowwbo kataAAov.

IV KATyoelx Twv aywvioTIKOV KataAo-
YWV KATATACOETAL 1] HOQUAQLVY) OTHAN, TOUL
ovunegAapBavetar oty €keon, kat mbavo-

tataavapégetatota Katoagela.

‘E. I

22. TMHMA MAPMAPINHX
ENEIIITPA®HY ITAAKAX

AQ. evp.MIT308

[T&toa, Axtr) Avpaiwv, el Tng aAaidg
e0viknc 0dov IMatowv-ITvgyov / 1oc-20g at. p.X.
Y. (owC.) 58 ek., A. (pey.) 30 ek, may. 12,5 ex.

AN amtd Aevko HAQUaQo, OQaLOUEVT) OTO AVW
kat 0e€10 Tupa 6. H meoobux kat eyxdoatn
ETILPAVELL TNG TAXLOLOVETAL ATIO KUUATLO. ATIO
To Kkeipevo ot Aatvikn dixtneovvTal anoona-
opatika 14 otiyxol Ilpdkettatr ywx emryoaen
AYWVIOTIKOV TEQLEXOUEVOV, OTIOL UVNHOVEVO-

vtat dvo nAwiakés katnyooiec. H ovvrOng

ATHLETIC COMPETITIONS AT THE
PORTAL BETWEEN EAST AND WEST

By founding the roman colony of Patras,
emperor Augustus linked his being the recipient of
worship (i.e. the imperial cult) with the cult of
Artemis Laphria. The transfer of the cult of Artemis
Laphria, along with her cult-statue, from Calydon
to the acropolis of Patras was an action whereto
political connotations can be ascribed. Even
though Pausanias refers in detail to rites and
festivals in honour of the goddess, he fails to
mention the homonymous contest, the Laphria
Games. In 221 AD the boxer Aurelius Septimius
Eutychus from Laodicea scores two victories in
Patras, probably in the course of these Games.
Correspondingly, an inscription from Corinth
refers to an athlete who started his agonistic career
in cities of Asia Minor before arriving in Patras,
plausibly to compete at the Cesareia. That the
Cesareia Games were actually carried out here is
indirectly, yet textually, inferred from inscriptions
recovered in Kos (Katoapna ev I1atpaic ayeveiovg
niévtaBAov), Corinth and elsewhere.

In the category of agonistic lists falls the marble
stele on display, which most probably involves the

Cesareia Games.

E.P.

22. FRAGMENT OF INSCRIBED
MARBLE STELE

Inv. nr MIT 308

Patras, Akti Dymaion, on the old national road
Patras-Pyrgos / 1st-2nd ct. AD

(max.) Ht 58 cm, (max.) width 30 cm, th. 12.5 cm

Stele of white marble missing its (broken off) top
right-hand part. The front, engraved surface of the
stele is bordered by a moulding. Only 14 verses are
partially preserved of the inscribed text in latin.
This is an agonistic account listing athletes of two
categories based on their age. Usually the contest-

ants were divided in adults, ephebes and children.
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dtakoton peTtalL dywvi-
Copévav elvatl oe avdpeg,
ayEveLove Kol Taidec. Amo
T owlopeva eOvVikk ovo-
pata avTiAapBavouaote
0Tl ovppetelxav abAnTég
amno ) LApo Kol v Ade-
Eavdpewx. Qo600 OQLOE-
va kvt ovouata (Zwolpi-
og, Tovpwv), daxotavpov-
Heva kat pe Kelpeva dAAwv
ETILYQAPWYV, VTOONAWVOLV
TH OLUHETOXT) eTtiong Axort-
v afAnTv. [Tilbavotatan
emyoan agooa otx Kai-
oapela, E0QTEC-OYWVEG TIOV
teAovvtay VIO TV aryda
tov Pwpaiov avtokpdtooa,
Yeyovog mov e&nyel ya
o0 AOYO TO €TMIYQAMUX
XaQAxOnKe OTN AXTLVIKT).
BipAtoyoagia: Rizakis 1998,
261, ap. 268.

‘E. TL.

Ex pueris isthmic(is) stadio

[- - - - Jcorus Sotonis f(ilius) - - -

Ex viris stadio

Diogenes Diogenis f(ilius) Sam[ius?].
Ex pueris isthmic(is) di[aulo]
Alexandros Alexan[dri f(ilius) - - - |.
Ex viris diaulo

Diogenes Diogenis f(ilius) Sa[mius?].
Ex pueris olymp(icis) luc[tibus]

Sosibius Ptolemai f(ilius) Allexandrinus?].

Ex comparatis luct[ibus]

Antipatros Sami f(ilius) Allexandrinus?].
Ex pueris isthmic(is) [luctibus ?]
Heraclides Tryphonli f(ilius) - - - ].
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The preserved ethnic names

suggest that athletes from

- Samos and Alexandria par-

ticipated in the related com-
petition. Nevertheless, some
proper names (Sossibius,
Tryphon), cross-referred to
the texts of other inscrip-
tions, betray the participa-
tion also of Achaean
athletes. Most probably the
epigram involves the Caesa-
reia, games-festival held in
honour of and under the
auspices of the Roman em-
peror, which justifies why
the particular text was writ-
teninlatin.

Bibliography: Rizakis 1998,
261, no. 268.

E. P.



ITIOAITEX THX MEXOTEIOY

H Meooyetog dev ntav moté €va vdATVO
00L0-AdLEE0DO Yl TIC HETAKIVIOELS, aAA& T
OdAaocoa-dlavAog MOV HEYLOTOTOLOVOE TIC
evkapleg emukovwviac. Atyo mowv maytwBet 1)
QWHATKT] kKol ia, ot Axatol eEakoAovOovv va
0QAOTNELOTIOLOVVTAL HAKQUA ATO TA TIATOLX
edagn. Emti [TtoAepaiov PrAomatogog kot PAG-
d0eApov, 0 Beddotog Aynopavtog Axaldg amd
[Matpwv eoyaldtav wg KaAALTéxvng, OTwg
TIEOKVTITEL ATtO ETILYQAUMA Tov 59-55 mt.X. Lop-
pwva pe tov Appovd MaokeAAivo, o Iagvdot-
o¢, katayopevoc and v Ildtoa, detéAeoe
alwpatovxog oy Atyvnto petalv 357-359
pnX. To 215 m.X,, elxe PoeOel otV Alyvmto o
Ava&idaog Agotéog amd tn Avun, pe v
WA ToL AEXOEWEOV. Eévog otV ATIoAAW-
via e IAAvgiag Boloketat Ilatovéc mepl Tov
20-30 awva w.X., OMwWS ATOKXAVTITEL OXETIKTY)
emyoan: atpic potIatpat.

H Aatpeia aryvntiaov Oeot)twyv, 0Mwe o
Appwv, oty Axaio ovvemayetat 0T oVoTAoN
tov mANOuvopoL dev Nrav apyne. Iaoapévet
aoa@éc av 0 veapods Mavottavdg mov evia@ii-
00nke omnv Ilatoa épOaoe edw we pobopodog,
éumopog 1 aBAntmic. H voén oto peAapod tov
déopa, VTTOYQAUKICEL TNV EEVIKT] KATAYWYT) TOU
kat ponda va avtiAn@Oovpe v moAveOvikn
oVvvOeon Tov MANOLOLOU TG TOANG O€ TTEQLBAA-
Aov ave&iBonokeiag kat e Pax Romana, mov
EYYLOTAV AoPaAT] dudmAov g Meocoyelov. H
exotoatela tov M. AAeEdvdgou elxe ON kaA-
Ategynoet KAlpa owovpevikOTNTAS Kat dedvi-
OHOV, OEKTIKO TIQOG T1 DLAPOQETIKOTNTA. LITOQA-
ducéc mANnQo@opiec otV aPxaLoeAANVIKY
Yoapuatelot TeQL CUHHETOXNG EEVWV O€ €0QTEG
kol teAetés emiPePardovovy v Evialn Toug
0TIV KOWVWVIKT] Togapida, dixws didOeon meQi-

Owolomoinong.

‘E.TL.

CITIZENS OF THE
MEDITERRANEAN

Never was the Mediterranean sea an aquatic
borderline in the sense of an impasse; quite the
opposite, it was the maritime channel that
maximized the potential for communication.
Shortly before the consolidation of the roman
conquest, the Achaeans continue to take action
and do business away from their home turf.
During the reign of Ptolemy Philopator and
Philadelphos, Theodotos, the son of Agesiphon,
an Achaean from Patras was occupied as an artist,
as induced from an epigram dated in 59-55 BC.
According to Ammianus Marcellinus, Parnassios
from Patras served as an official in Egypt between
357 and 359 AD, whereas Anaxilaos from Dyme is
attested to have visited Egypt in 215 BC, as the
officially appointed herald of imminent games
and festivals. A person from Patras lived as a
foreigner in Apollonia of Illyria around the 2nd-
3rd century AD, as clarified in the pertinent
inscription Patras is my home.

From the cult of egyptian deities, such as
Ammun, Achaea's mixed population can be
inferred. Whether the young man from Mauri-
tania, who was eventually buried in Patras,
reached the city as a mercenary, a merchant or an
athlete, remains unresolved. The hint at his dark
complexion underlines that he was non-
indigenous and helps us realize the multi-national
composition of the city's inhabitants, in an
ambience of religious tolerance and the Pax
Romana, which guaranteed safe journeys across
the Mediterranean. The campaigns of Alexander
the Great had already cultivated a climate of
internationalism and globalism, embracing the
dissimilarity. Sporadic references in ancient greek
literature to the participation of non-indigenous
people in festivals and rites confirm their
integration in society, without any tendency for

marginalization.

E.P.
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23. ENEIIITPA®H MAPMAPINH

EIIITYMBIA XTHAH

Ap. evp. MIT 652

[Tatoa, 006¢ Kovpaviwtov kat YymAdvtov,

OTNV TEQLOXN] TNG AVATOALKTG VEKQOTIOANG TG
apxaiag Ilatoac / 20c-30¢ at. p.X.
Y. 54 ex., mA. 22,5 ex., Ttdy. 4 ex.

Evemtyoaen erutoppia omAn and Aevko pao-
Lo, oxeddv arégatn. ZOUPWVA [Le TO Kelpevo

G EMLYQAPTS, O €VOLKOS TOU TAPOL Mdagkog

AvonAiog, yoc tov Xéoowoa,
kataydtav and v Kawodoeix
s Mavoutaviag, megloxn g
onupeowne AAyeolag kat Ke-
VTOLKO ALpdvi tng Pogeiov
Agowrg, kovta oto I'Poal-
tap. O Mdaopkoc AvonAtog
evtaplaoOnke oty Ildtoa oe
NAwia 18 etV Kat TaQapévet
aoa@éc ue mola LLOTNTA
é¢pOaoe edw. ITeplooodTeQo amod
TNV OULYKLVITIKT] TaQaiveon
Xéoowp €vypvyel mMEOg TOV
TATEQA VX OTIALOTEL [LlE KOVOAK-
Yto, TV emikAnon otovg Oeovg
Tov Adn kat v maadoxn
ovdeic abBavatoc, evivmwoldlel
0 YAapueodg magaAAnAlouog
TOL peAappol dépUATOS TOL
Maopkov AvonAiov pe v
KQOTav) amdXQwaot) ToL KOQLv-
Blakov xaAkov.
BipAtoyoapia: Rizakis 1990,
55-62, mtwv. 1.

'E. IT.

{ -I! I\[ {. /
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23.INSCRIBED MARBLE
GRAVESTONE

Inv. nr MIT 652

Patras, Koumaniotou and Ipsilantou street, area

3rd ct. AD
Ht 54 cm, width 22.5 cm, th. 4 cm

FLEON £
L

': lr | |.

O(eoic) K(ataxBovioic)

M(apxoc) AvpnAioc

Xéoowp, yével

Katoapeve dmo

Mavpnraviag,

xpwuatt Kopiv

Oioc, xeitar év [1a

Tpatg, Croag éteoy

m. Kat evyoyer

Xéoowp. Ovoeic dOa

Yatoc
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of the eastern cemetery of ancient Patras / 2nd-

Almost intact inscribed funerary slab (grave
marker) of white marble. As stated in the engraved

text, the deceased, Marcus Aurelius son of Sessor,

originated from Caesarea in
Mauritania, modern Algeria,
which was a significant port of
north Africa, situated near Gi-
braltar. Marcus Aurelius was
buried in Patras at the age of 18,
though the circumstances of his
presence in this city rest un-
resolved. The text begins with an
invocation of the deities of the
Underworld and closes with the
bitter admission that nobody is
immortal. Emotionally touching
is the advice to Sessor, father of
the deceased, to stay calm and
courageous. Above anything
else the viewer is impressed by
the poetic comparison of M.
Aurelius's skin colour with the
dark brown hue of the copper
used in Corinth.

Bibliography: Rizakis 1990, 55-
62, pl. 1.

E.P.



24. ITHAINO EIAQAIO OPOIOY

NEAPOY AI®IOITA

Ap. evp. MIT 516

ITeépedoc Papwv / 1og at. m.X.-1og at. p.X.

T. 21,5 ex., mA. fdo. 6,3 ex.

O veapog ABioTag avamaplota-
TAL LE EUPOVT] TA XAQAKTIOLOTL-
KA TNG QUAETIKNG Kataywyng
tov. Popd meQilwpa KkatL TOvE-
UTTAVL, Koatd diXtu (;) oto éva
X£0L EVE OTOV AQLOTEQO TOL WHO
KkovBaAd kaviotgo. H otdon tov
TWOHATOC TOL elval XaAaQr KAL)
€K@EAOT] TOV TMEOOWTIOL ELOL-
&0etn. H kaAAtexvuer) amddoor
AETITOHLEQELOV OTIWG TT.X. TO KAV
0TEO elval CLVOTITIKT] €wg adEN.
To ewwAlo @égel omn OmTNONG
OTNV MOW ETUPAVELAL.

BipAtoyoapia: Adnpootevto

‘E. IT.

25. ITHAINO EIAQAIO NEAPOY

AI®IOITIA

Ap. evo. MIT 15904

ITatoa, 006 KwvotavtivountdAews 77 kat

IMa&wv / Tog at. X.-1og at p.X.
T. 11 ek., mA. Bao. (uey.) 5,7 ek.

Avamaplotatat véog avdoag e
APOIKAVIKA (PUAETUKA XOQOKTNOL-
oTIK&, 0 okAGlovoa Katl WwLté-
QWG OLVEOTAAMEVT] OTAOT), HE TA
nddx palepéva Kovtd oto mEod-
owmo, LVITOdNAWvVOVTAS POPo 1
duaBbeon avtompootaocing. Avti-
OToLXO €wWAL0 veapov ABlona
aTtO HAVEO OTEATITN KAL LLE XON 0T
w¢ K&Avppa kipwtiov QUAGLO-
oetat oto Movoelo KaAwv Te-

Xvav g Bootwvng, mpoepxo-

24. CLAY FIGURINE OF STANDING
YOUNG ETHIOPIAN

Inv. nr MIT 516
Prevedos, Pharai / 1st ct. BC-1st ct. AD
Ht 21.5 cm, base width 6.3 cm

The racial features are clearly
obvious in the representation of this
young Ethiopian. He is wearing a
loincloth and a turban, holding a net
(?) in his right hand and carrying a
basket on his left shoulder. His body
posture seems rather relaxed and his
facial expression reflects a good
mood. Complementary details, such
as the basket, are rendered briefly, if
not roughly. On the figurine's rear
surface the firing hole is discernible.

Bibliography: Unpublished

E. P.

25.CLAY FIGURINE OF YOUNG
ETHIOPIAN

Inv. nr. MIT 15904

Patras, 77 Constantinoupoleos and Paxon street /
1st ct. BC-1st ct. AD

Ht 11 cm, (max.) base width 5.7 cm
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Figurine of youth with African
racial features, represented as
seated in a particularly contracted
posture, bringing the legs close to
his head and thus betraying fear or
an effort to protect himself. An
almost identical figurine of a young
Ethiopian, made of black steatite
and serving as a chest-lid in the
Boston Museum of Fine Arts,
originates from Alexandria in

Egypt. Of the same provenance is a



pevo and v AAeEavdoela tng Aryvmrov.
AAeEavdoivng emtiong mEoéAevong etval maod-
Hoto eWwALlo, eEaQotna XaAkvou ayyeiov,
onfpeoa otnv EOvuen BypAo01kn tov Iapioov.
BipAoyoagio: Kovpovon k.a. 2015, 4.

‘E.TL

26. ITIHAINO EIAQAIO ANAPIKHZ
MOPPHX ME AXIATIKA
XAPAKTHPIXTIKA

Ap. evp. MIT 3711

ITatoa, 0d6¢ Mmovkaoven 92 / 1og at. .X.-1og
aL uX.

TY. (owC.) 11 ek., TA. (L€y.) 7,8 ex.

H poopn amewoviCetat youvi) (TovAdxtotov
010 OwCOHEVO VW KOQUO) HE ETTLEAWS
amodoouévn Huikr damAaon. Popa
KwVLKO TAO, TOV 0Ttolov OUYKQATEL

e To 0e&l X €L eV OTOV AQLOTE-
00 Poaxiova kQatd dLOdLAYVW-
0T0 KwVikKd avtikeipevo. Ta
XAQAKTNQLOTIKA TOV TTQOTWTIOV
mEOJddOLVV €Kx@poaon oxXedOV
YEAROTH] Kol ETUTQETOVY TNV
vTtOOeTN OTL TIEOKELTAL YLX XO-
QEVTIKY] OTAON 1] MAVIWS Yl
VoL OTLYLOTUTIO DO KEDALOTG.

BipAoyoagia: Adnuootevto

‘E.IL

27. IITHAINO KED®AAI AOPIKANOY

Ap. evp. IT 5785

ITatoa, 006¢ 'ovvapn 60 / 1og at. m.X.-1og at
w.X.

T (0wC.)4,5 ex., MA. 5 ek.

IIAtvo eguBoPapéc KepAAL avdQuc HoEPTS
A@pouavoL e EUPAVI] PUAETUKA XAXQAKTIOLOTL-
K& 0TO TEOOWTIO KAL TO KOavio, avayAvpa kat

similar figurine, accessory of a bronze vase, today
in the National Library of Paris.
Bibliography: Kovpovon k.a. 2015, 4.

E.P.

26. MALE CLAY FIGURINE WITH
ASIATIC FEATURES

Inv. nr MIT 3711
Patras, 92 Boukaouri street / 1st ct. BC-1st ct. AD
(pres.) Ht11 cm, (max.) width 7.8 cm

The preserved upper torso isnude with the

muscles formation diligently rendered.

He wears a conical hat, which he holds
in place with his right hand, whereas a
conical object in his left arm is

difficult to make out. His facial
features create a nearly smiling
expression, allowing us to as-
sume that the figure may be
dancing or, at least, participating
in some sort of entertainment.

Bibliography: Unpublished

E.P.

27.CLAY HEAD OF AFRICAN MAN

Inv. nr IT1 5785
Patras, 60 Gounari street / 1st ct. BC-1st ct. AD
(pres.) Ht4.5cm, width 5 cm

Red-painted clay head of an African man
emphatically rendering, in relief and impressed,

his racial features on the face and skull,
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eumieoTor ATOOOOEVA, [LlE VTIEQBOAL-
K1 évtaon, oe V@og grotesque. H
ETIPAVELXKT] KATEQY AT LTTOONAWVEL
0Tt MEOKELTAL UAAAOV Yix eEdotnua
MAQOTIKOU ayYelov, (0ws dxkoon)-
KO XelAovg okevoLC.

BipAoypagpia: Adnuooisvto

‘E. T1.

28. IIHAINH AABH XE MOP®H I'PYTIA

Ap. evo. IT 4675
[Tatoa, 0d6g Kavakdon 205 / 3og at. u.X.
Y. (ow() 12,5 ek., may. 3,5 k.

IMAwN Aapr) amoortacpatik& owloOpevn, Tov
ATIOAT|YEL O& TQOTOUI] YOUTIAX, XTODOOUEVT)

MAQOTIKA, HE EYXAQAKTES KAl YOATITEG AETTO-

HEQELEC IS OTO KEPAAL KoL TO Ao
tov péoyevovg mAaouatos. To to&o
MG KAUTOANG, 1) €MPAVELAKT] KXTEQ-
yaoia, kabwg Kkat kKamowx (xvn kavong
001YOUV 0TO OUUTIEQATHA OTL TIQOKEL-
Tl HdAAov yr Aafr) Avxvov pe tnv
TIOOTOUT OTQAUHLEVT] TIQOG TO ECWTEQLKO
tov okevovs. ITiBavov meodketat yx
puipnon petaAdikav mpotvmwyv. Ot
Avyxvot pe Aapni-yovma éxovv OewonOel
npoldovta egyaotnolwv g Kovotavti-

vouToANng 1 ¢ ItaAlag, evw kdmowx

detypata éxovv evromioOetkarotn Novpia.

BipAoyoagia: Adnpootisvn
‘E.TL.

29. TMHMA AIXKOY ITHAINOY

AYXNOY ME ITAPAXTAXH AMMQOQNA

Ap. evp. IT 3359

ITatoa, KootvOou 288 / TéAog 20v-a0x € 3ov a.

X,
Awxot. (Uéy.owl.) 6 ek.x 5,5 ek.

ATeKOVICETALKATEVAOTIOV KEPAAT) TOL ALY UTTTL-

exaggerated enough to reach a
grotesque style. Surface treatment
indicates that the head was probably
part of a plastic vase or the decorative
piece of some vase's rim.

Bibliography: Unpublished

E.P.

28. CLAY GRIFFIN HANDLE

Inv. nr IT 4675
Patras, 205 Kanakari street / 3rd ct. AD
(pres.) Ht 12.5 cm, th. 3.5 cm

Partially preserved clay handle in the form of a
griffin protome, rendered with plasticity but also
with incised and painted details especially on the
head and neck of this imaginary
creature. The curve, the surface treat-
ment and some traces of burning lead
to the conclusion that this was
probably the handle of a lamp, with
the griffin looking towards the flame.
Probably an imitation of metal proto-
types. Lamps with griffin handles are
considered to be products of work-
shops in Constantinopole, as well as
Italy, while some examples have been
recovered from Nubia.

Bibliography: Unpublished

E.P.

29. SHERD OF CLAY LAMP
REPRESENTING AMMUN

Inv. nr IT 3359
Patras, 288 Corinthou street / Late 2nd-early 3rd
ct. AD

(max. pres.) Dimensions 6 cm x5.5cm

Frontally depicted head of the Egyptian god
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oL OeoV Apuwva KeQAoPHEOL
KQL YEVELOPOQOL. XLTO TOOOW-
1o dxtnpovvtat txvn eguOov
XOWHATOG. XTO KATW [LEQOS TOL
00TQAKOUL dlaKQiveTaL N ATIQ- &
X1 NS o7 TMANQWONG, TOL
OUUTITITEL HE TO OTOHA TNG
pnoopnc. H mapdotaon tov
Aog Appowva etvat oryamnTn)
KQL 08 VOULOUATIKEG EKOOTELS
¢ Kvpnvaikng non ano v
EAANvioTikn meplodo, kabws kat agydtepa emi
Népwvog. Amavtd emilong o€ KOTEG TWV QUTO-
koatopwv Tirov, Toaiavov kal Waltepa otV
TeQ{0d0 TV LePIQwV.

BipAtoyoapia: Adnuooisvtog

I' A

30. TMHMA ITHAINOY KYKAIKOY
AYXNOY TYIIOY BRONEER XXXII

Ap. evo.TIBYZ 1290

ZaxAwoltika, mowtopuvlavtivy) armodnkn / B’
HLo0 6ov-a' Lo 7ov at. pLX.

Ty. 3,2 ex., duxp. 8,4 ex.

Lletal aMOOTACUATIKA O WHOC [E KON
adatEnTn AP kat 0 kolAog dlokog TAALOLWHLE-
VOG ATt AVAYALPO dAKTUALO. LTo VP0G TOL WOV
amekoviCovtatl Kat' eVWmIoV TELS YUVALKELES
HOQ@PEC TIOU (POQOVV OTEUHA HE KQEHAOTA
TEETEVOOVALA KAL TTEQEQALO. LTIV €0WTEQLKY
TMAgLEA Tov XelAoug Kkat 0Tov dloKO, avayAvpa
avOépa  petald otrypav. M omtr) mANowong
kot eEaéowong. IINAdg kaotavog pe kowvo
pHaouaguyla.

H amnewovion twv mpoodnwv dMAWveL oageig
ETIRQOEC ATIO AVXVOUG [Le avAAOYT dDLAKOTHT O
G Fooeiov AQOIKTIG KALTIG ATTOULUTOELS AVTWV.
AvaBewonpuévn amoyn mept TNG KATAYWYT)S TOL
TUOTOV TWV KUKALKOV ALXVAQLOV Ao TNV
[TeAomtovvnoo Kot OXL T LikeAln, 0TS XQX KOG
elxe vrtoteOel amo tov O. Broneer, kaBotd Vv

Iatoa kot v eVEUTEET TteELoxT) TG Axaiag wg

Ammun, bearded and
horned. Traces of red paint
are preserved on his face. On
the lower part of the sherd,
the beginning of the filling
hole (on the lamp's disc)
coincides with the figure's
mouth. The representation
of Zeus Ammun was pop-
ular in coins of Cyrene al-
ready in the Hellenistic
period, as well as in Nero's times. We also come
across it on coins issued by emperor Titus, Trajan
and particularly in the age of the Severi.

Bibliography: Unpublished

G.A.

30. PART OF ROUND CLAY LAMP
OF THE BRONEER XXXII TYPE

Inv.nrIIBYZ 1290

Zachloritica, early byzantine warehouse / Second
half of the 6th-first half of the 7th ct. AD

Ht3.2 cm, diam. 8.4 cm

Partly preserved shoulder with a small, non-
pierced handle and a relief ring bordering the
concave disc. At shoulder level, three female
figures are rendered frontally, wearing a head-
dress with side pendants (prependulia) and a
necklace. The inner edge of the rim and the disc
bear palmettes in relief alternating with dots.
Filling and ventilation hole is preserved. The clay is
brown with mica.

The portrayed figures clearly suggest influence
from lamps with analogous decoration in north
Africa and their imitations.

The revised theory maintaining that round lamps
originated from the Peloponnese rather than Sicily,
as Oscar Broneer had originally assumed, turns
Patras and the broader region of Achaea into yet
another potential centre of production, next to

Corinth, Olympia and Argos.
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akopn éva mbavo kévteo magaywyns, uadt pe
v KoowvBo, tnv OAvumia katto Agyoc.
BipAtoyoagia: Kovpovorn, OcodwoomovAov
2015, 83-84,139-140, euc. 54, ox €d. 81.

A K.-M.O.

31. IHAINOX AYXNOX TYIIOY
BRONEER XXIX (opada 3), HAYES 11

Ap. ev0.1T4189

ITatoa, 0d6c Kavaicdon 84-86 (Booeto verxgota-
pelo) /60c-70c at. p.X.

M. 8,8 k., mA. 6,4 ek., V. oW 3,6 ex., V. e
Aafn 6,1 ex.

LZUYKOAANEVO, EAALTTEG OTOV HUKTIOX KAL O€
TUNHA TOL OWHATOS. Movouvéo. Zwpa Badv,
AUPKWVIKO. AaBT) LTTEQUPWHEVT), TTEMARTUOLE-
VI 0€ OXTHa QOLLBOV, DIAKOTUTUEVT] LE AVAYAL-
o koouNua. Alokog akOTUNTOC, e avayAvpo
mAaiolo oV aToANYeL HEOW OTEVOD KAVAALOV
otov puktoa. Quog emikAwvnic pe @Ooaopévn
avayAven dwxypappon. Baon emimedn, pe
Aemto meptypappa. ITnAdg poddxoovg, pe Atyeg
TIEOOHELEELC kKt dpOovo pagpaQuyia.

O ovykekopévog tomog Avxvaglwv yvwilet
HeYaAn dadoon peta&d 550-650, kvgiwg otnv
eVEVTEQEN TEQLOXT] TOL AovVdfews, Tne Maveng

Odlaocoac, v KwvotavtivoOToAn kat 1

Bibliography: Kovpovon, ®eodwoomovAov 2015,
83-84, 139-140, fig. 54, plan 81.

A.K.-M.Th.

31. CLAY LAMP OF THE BRONEER
XXIX TYPE (group 3), HAYES 11

Inv.nrI14189

Patras, 84-86 Kanakari street (north cemetery) / 6th-
7thct. AD

Length 8.8 cm, width 6.4 cm, ht 3.6 cm, ht (incl.
handle) 6.1 cm

Mended; missing part of the nozzle and body.
Single nozzle. Deep, biconical body. Overhanging
flat rhomboid handle decorated in relief. Plain disc
framed by narrow channel in relief leading to the
nozzle. Sloping shoulder with worn out striping in
relief. Flat base with a thin contour. Rosy clay with
few inclusions and plenty of mica.

The particular type of lamps is especially
widespread between 550 and 650 AD, mostly in the
broader Danube region, the Black Sea,
Constantinople and Asia Minor. Moulds of similar
lamps and installations for their production have
been located in areas of the Black sea and Scythia;

however, the frequent occurrence of the type
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Muwoa Aoia. Mitoec mapdpolwv
AVXVOV KAL EQYAOTNQOLAXKOL XWQEOL
€XOUVV eVTOTUOTEL O€ TTEQLOXEG TOV
Ev&etvov ITovtov kat g ZkvOi-
G, WOTOOO 1 OLXVN] AVEVQEOT
TOL TUTIOL LTTODELKVUEL TNV TIAQA-
YWYN TOL O& TEQLOOOTEQN Ké-
vToQ.

BipAoyoagia: Adnuooisvtog

M.®.

32. IIHAINOX AYXNOX TYTIOY
BRONEER XXIX (opada 3), HAYES 11

Ap.ev0.114043

ITatoa, 000g Kapaiokakn 136 (fooeto verxgota-
@pelo) /60c-70c at. p.X.

Mnjk. 8,9 k., A. 6,9 ek., V. owp. 3,6 ex., V. pe
Aafn) 6,1 ex.

Movopvéo Avxvaor eAALTTEG OTOV HUKTIOR Kol
O€ TUNHA TOL KavaAlov. Aafr) memAatvopévn,
OTAVQOOXNHUT, ] ECWTEQLKT] ETULPAVELX TNG
omolag kataAappPavetal and
OTAVEO e AVAYAVQES KeQaleg
Kkat KukAioko oto kévto. Qoel-
ong, kolAog diokog, akdopunTog,
He PoaxV KavAaAL TToL aTtoANyeL
OTO HLKTAQA. LTO KEVTEO Wix
o) MANewonG. AtmAd mAaiolo
YVow amd to dloKo. LTOV U0
OEA AVAYALVPWY KADETWV HUIKOWV YOXLUWV.
Baon emimedn. I[InNAoc mogtokaAdxoovg, pe
HLKOEC Moo HetEels KatapOovo paguaguyio.

Ta txyvn kadong oTov LUKTHEM KAL O EVTOTILOUOG
TOV PWTLOTIKOV OKEVOVG O€ TAPO TOL Poelov
vekgotapelov g Ilatoag oxetiCovtat, mbavo-
TATA, e TIC TEAETOVQYKES TTOAKTIKEG TIOV AQ -
Pavav xwoa 0To TAKIOLO TOL EVIAPLATHOV TOV
VEKQOU KALTNG TEALKT|G TQOOPOQAS TOL ALXVAQL-
0V WG LLETABaVATIOL dWQOV.

BipAtoyoagia: Adnpootevtog

M.O.

suggests it was manufactured
inmany more centres.

Bibliography: Unpublished

M. Th.

32. CLAY LAMP OF THE BRONEER
XXIX TYPE (group 3), HAYES 11

Inv.nrIT14043

Patras, 136 Karaiskaki street (north cemetery) / 6th-
7thct. AD

Length 8.9 cm, width 6.9 cm, ht 3.6 cm, ht (incl.
handle) 6.1 cm

Single nozzle lamp, missing part of the nozzle and
channel. Broadened cross-shaped handle,
featuring on its surface relief bars forming a cross
around a tiny circle. Oval-
shaped, concave plain disc with
a brief channel leading to the
nozzle. Filling hole in the
middle of the disc. Double
frame circumscribes the disc.
Consecutive vertical stripes in
relief on the shoulder. Flat base.
Orange clay with few inclusions and plenty of
mica.

The traces of burning on the nozzle and the
recovery of this lighting apparatus inside a grave
of the northern cemetery of Patras may plausibly
be related with ritual practices taking place during
the process of inhumation and the ultimate
offering of the lamp as a post mortem gift.

Bibliography: Unpublished

M. Th.
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AYTIKH MELOI'EIOX
AMOIBAIEX EITIPPOEX X THN TEXNH,
TH ZQH KAI TON GANATO
WEST MEDITERRANEAN
MUTUAL INFLUENCING IN ART, LIFE AND DEATH
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O ITOAITIEMOX CETINA

H eugpdvion tov moAttiopov Cetina xoovo-
Aoyeltal petd ta péoa g 3ng xAtetiag (2500-
2000 m.X.). Kottida tov Oewpeltat 1) mepLoxr) Tov
OLWVLLOL TTOTALOV 0TIS akTég e Kooatiag. O
XAXQAKTNOLOHUOG TV TANOVOU@V-POQEWY TOL WG
Apyovavtec Twv dvTikOv BaAkaviov katoadel-
KVVEL EVOEXOUEVWS TOV XAQAKTHQA TV TIANOVL-
OHLAKWOV HETAKIVIOEWY, dAA& Kol TNV DTAQEN
EVOC €VEQYOU OKTUOUL ETAPYV OTNV TEQLOXN
eEATAWOT|G TOUL.

Xapaktnototikr] Tov oAtrtiopov Cetina elvat
7 OHWVUHT] OHADX KEQAMLKTG UE ETTLUEAT|UEVT)
EYXAQAKTN Kol €UTILEOTH dLAKOOUNOT), KATA-
OKEVAOHEVT] AMO OKOLEOXQWHO TNAO KAl UE
KaAX OTAPBOHEVT) ETIPAVELR, TTIOL QEQEL TLVN-
Owe Aemtéc eyxapaels oe mukvr) dixtaln dii-
oowV HoTiPwv. Howadoon e kepapikng Cetina
o€ éva VOV YeEWYQAPLKO XWEO (0TNnV AdQLaTiky
Kkat éwg Tt MaAta kat v IleAomdvvnoo),
LTTODELKVVEL TNV VTIAQET) VOGS 10N £DQALWLEVOL
VAUTIKOU gUTOQLKOL duktvov. H vmtapln avtov
TOL dKTVOV ETAPWV 1) AVIAAAXYWV AVAHETH
oto Aryato kot Tnv Adouatikny dev ouvvayetatl
LOVO aTtO TV KUKAOPOQLO TNG KEQAUIKNG, AAAK
KL amd TNV TEKUNQWWHEVT YewyQapkr) e&a-
TAWOT] K&t AAAWV KOWVWV OTOLXEIWV TOV VALKOV
TOALTIOHOD, OMWS Tar MHALVA AyKLQOTXN Lo
avtikelpeva. Ot @oeilc tov moAttiopov Cetina
@aivetal MG e0Nyayav €TOLHA HETAAALKA
avTIKeleVa, aVIAAAAOTOVTAG Ta He TV TTAOD-
ot KOO UEVT) KEQAULKT] TOVG. ATO TN
AaApatio ot 1) keQakT] épTaoce €wg Tr) dOv-
tkn) ITeAomovvnoo (OAvumia, Avdoafida-
Aexawa, Nixwowx, Teiyoc Avpalwv, Kegovewn),
YVwEIlel OGS OLAdDOON KAl AVATOALKOTEQX
(Aéovar). Zuvemag, 1 €vpeon avtoL Tov TUTOL
G KEQAMKNG 0TV Axaia ovpmAngwvel éva
vonTo too Tov Eekvd amd v OAvumia o
negvvtag and v Avdoafida, to Telyog
Avpaiwv kattnv KepUvela kataAryetotnv Aéo-
va ovvdéovtag tig dVo Aevpég g [TeAomovviy-

oov.

THE CETINA CIVILIZATION

The Cetina civilization appeared after the
middle of the 3rd millennium (2500-2000 B C) with
the area of the homonymous river at the coast of
Croatia considered to be its cradle. The description
of this culture's people-vehicle as Argonauts of the
western Balkans possibly suggests not only the
population shifting but also the existence of an
active network of contacts in the region where this
culture spread.

Typical of the Cetina civilization is the
homonymous ware featuring diligent incised and
impressed decoration, made of dark clay with
burnished surface usually bearing thin incisions
densely arranged in various motifs. The dissemi-
nation of Cetina ware in a broad geographical
region (across the Adriatic sea, up to Malta and the
Peloponnese) suggests an already established
naval commercial network. This network of
contacts or exchanges between the Aegean and the
Adpriatic sea is not inferred only from the circula-
tion of the particular ware but also from the
documented geographical spread of other features
of this material culture, such as the clay anchor-
shaped objects. The people-vehicle of the Cetina
civilization seems to have imported ready-made
metal objects trading them for their richly deco-
rated ware. Originating in Dalmatia, this ware
reached the western Peloponnese (Olympia,
Andravida-Lechaina, Nichoria, Teichos Dymaion,
Keryneia) and was disseminated further to the east
(Lerna). As a consequence, the recovery of this type
of pottery in Achaea adds to the delineation of a
notional arc which, starting at Olympia and
passing by Andravida, Teichos Dymaion and
Keryneia, ends up in Lerna, thus connecting two

sectors of the Peloponnese.

E.-I. K.
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33. TMHMA ®IAAHX TYTIOY CETINA

Aop. evo. KEP 48 (E 220)

Keguvewn / ITopwtoeAAadikr) megiodog - B' oo
3nc xtAtetiag t.X.

Y. 17 ex., dtdp. 16 ex.

Tunua eudAng pe Aapn oto vVog TOL WHOUL.
Lwleto mepimov kata To fuov. Baomn eminedn,
OWOHA KAPUTUAO UE HEYLOT OLAUETQO OTNV
KOWLA, AaPn] KatakoQuen, OLTTAT] KLALVOQLKY| pe
ATIOTOTIWHA ATIOPLONG OTO AVW UEQOG, TOTO€-
TNUEVT] AHEOWS KATW amd TO OTOMLo, XElAog
ev0V. IINAOg orovEOXOWHOG He
Aryoota eykAelopata. Emupa-
veta moAV kaAd Aglaopév.
Dépel eyxdoartn dlrkOOUNOT)
amo dVO OHAdEC TECTAQWYV
tefAaopévov yoapuwy, N pia
oto UPog NG Aafr|g kat 1 dev-
TEQN KATW ATO TNV KO L& Avny-
KeL otV kegapkr) tomov Cetina,
N omola xapaktnelletat amd v
MAOVOLA €Y XAQAKTN KAL EUTILEOTI] DAKOOUNOT)
TWV AYYEelwV Kol TTQOEQXETAL ATIO TNV TIEQLOXT
TOL OHLVVHOV TtoTaplov atnv onueovr) Kooatia.
Ye dua@ooec mMaQaAAayEC T oLUVAVTOUHE O€
moAAég Béoeig g Iowiung Emtoxr)c tov XaAkov
OTNV ITAALKY XEQOOVN 00, AAA Kol oTovV eAAQ-
oo xawoo. Ta ayyelar avtic g Kot yolog
elva 0To 0VVOAO TOLG XELQOTIOMTA KAL) ETUPA-
VELA TOVG etval oLV WG OTIABwpéVN.
BipAtoyoagia: Kolia, Spiroulias 2017, 501, eu.
197¢, d.

E-TK.

34. ITHAINO ATKYPOXXHMO
ANTIKEIMENO

AQ.evo.KEP 8 (E85)
Kepvvewa / TTowtoeAAadwkn mepiodog - B' nod
3nc xtAtetiag t.X.

33.PART OF CETINA TYPE BOWL

Inv. nr KEP 48 (E 220)
Keryneia / Early Helladic period - Second half of
the 3rd millennium BC
Ht 17 cm, diam. 16 cm

Part of a bowl with a handle at shoulder level.
Almost half of the vase has been preserved. Flat
base, curved body with largest diameter at belly
level, vertical handle, double cylindrical with the
imprint of a lug on its upper part, set right below
the mouth, straight rim. Dark clay with a few
inclusions. Diligently burnished
surface bears incised decoration of
two sets of four broken lines, one
set being placed at handle level
and the other below the belly. The
vase falls in the ceramics of the
Cetina type, characterized by the
rich incised and impressed
decoration and originating from
the area of the homonymous river
in modern Croatia. In different variations, the type
can be found in many sites of the Early Bronge Age
on the italian peninsula, but also in Greece. Vases
of this category are, in total, hand-made and their
surface is usually burnished.

Bibliography: Kolia, Spiroulias 2017, 501, fig. 197,
d.

E.-I.K.

34. ANCHOR-SHAPED CLAY OBJECT

Inv. nr KEP 8 (E 85)
Keryneia / Early Helladic period - Second half of
the 3rd millennium BC
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Y.10,5 ex., unk. 10 ex., max. 0,2 ex.

Axéoato. Ataoclel dVo dlapTeQeic
OTIEC AVAQTNONG 0TIV KOQUEPT| TOUL
KevTokoV oteAéyovs. Ta mAaivd
oteAéxn elval ayklotoeldr), kAtvo-
VIAG TOC TO KEVTOWKO. ETtipdvela emipeAwg
Aewopévn. H xo1omn twv avtikepévoyv avtay,
oL YVwEICOLV gvEEl DAdDOOT] OTO XWQEO TOL
Avyatov kat g Adotatiknig, mbavag oxetiCe-
TALLLE TNV VPAVTIKT) DQACTNOLOTNTAL.
BipAtoyoagia: Kolia, Spiroulias 2017, 501, euk.
198c.

E.-TK.

35. TMHMA TAINIQTHX AABHX
AITEIOY TYIIOY CETINA

Ap. evp.KEP 32a (E 82)

Keovvewn / TTowtoeAAadikn) megiodog - B' pioo
3nc xAtetiag .X.

Mnjk. (uéy.) 5,6 ek., mA. 4 ex., Tté. 0,8 ex.

DépeL eyxAQAKTN dlaKOOoUN O OUO-
KEVTOWV KUKAWV 0 O€lpd, TOL
MAQLOLOVOVTAL amd MAQAAANAe
YQAUMLES.

BipAroyoagia: Kolia, Spiroulias
2017,501, euc. 199.

E.-TK.

36. TMHMA BAXHX AITEIOY TYIIOY
CETINA

Ap. ev0.KEP 35a (E120)
KepvUvewn / IMowroeAAadikr) mepiodog - B' piod
3nc xtAtetiag T.X.

Mnk. (uéy.) 4,5 ex., mA. (uéy.) 4 ex.,
max. 0,16 ex.

Tunua emnimedng Paone ayyelov pe
dlakoounon dvo magAAANAwV Tat-

VIOV HE €Y XAQUKTN dIKTLWTI] OLAKO-

Ht10.5 cm, length 10 cm, th. 0.2 cm

Intact. Two suspension holes piercing
the top of the central stem have been
preserved. The lateral stems are hook-
shaped and curved in the direction of
the central one. Surface diligently smoothed out.
The function of these objects, which were
widespread and popular across the Aegean and
the Adriatic sea, as well, is probably relevant to
activities pertinent to textile industry.
Bibliography: Kolia, Spiroulias 2017, 501, fig. 198
c.

E.-I.K.

35.PART OF BANDED-HANDLE
OF CETINA TYPE VASE

Inv. nr KEP 32a (E 82)

Keryneia / Early Helladic period - Second half of
the 3rd millennium BC

(max.) Length 5.6 cm, wid. 4 cm, th.0.8 cm

It bears incised decoration of concentric
circlesin arow, framed by parallel lines.
Bibliography: Kolia, Spiroulias 2017,
501, fig. 199.

E.-I. K.

36. PART OF BASE OF CETINA TYPE
VASE

Inv. nr KEP 35a (E 120)

Keryneia / Early Helladic period - Second half of
the 3rd millennium BC

(max.) Length 4.5 cm, (max.) wid. 4
cm, th.0.16 cm

Part of the flat base of a vase deco-
rated with two parallel bands featur-

ing incised reticulate pattern in
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OHN O™ 0€ OHOKEVTON DLXTALN).
BipAoyoagia: Kolia, Spiroulias 2017, 501, eu.
199.

E-T.K.

37. TMHMA AITEIOY TYIIOY CETINA

Aop. evp. KEP 50 (E 2600)

Kepvvewa / IowtoeAAaducr) meplodog - B' oo
3nc xAtetiog .X.

M. (uéy.) 10 ex., A, (uéy.) 9,8 ek., max. 0,8 ek.

Boavoua amd To CWUA KALTo XelAog
avolxtoL ayyelov. To xellog elvat
ATIOOTQOYYVAEHEVO, EAAPOWS ¢Ew
vevov. v empavela dokptvetat
eyXaoaKTn daxkOoUNon HE TAQTIX
Tawia mov TeQLEXEL TO HOTIBO TG
xOvarkavOac kat emotépetal ano
OLAYQA IO EVA TOLYWVA OE OELQA.
BipAtoygagia: Kolia, Spiroulias
2017,501, k. 199.

E.-T.K.

38. TMHMA AITEIOY TYIIOY CETINA

Ap. evo.KEP51 (E292)

Kepvvewn / TTowtoeAAadkr) meptodog - B' piod
3nc xtAtetiag t.X.

M. (u€y.) 9,6 ek., mA. (L€Y.) 9,2 ex., tax. 0,75 ex.

Bpavopa oPALRLKOV TXNHATOS AYYEelov, PLAATG,
ne Aafr) oto vVPog TOL WHOUL.
Zwletat 1) YEVEOT) TNG KATAKOQU-
@Nc TaVIWTNS Aafr)c 0To owHa
KQLTO ATIOTUTIWHA TNG ATOANENG
¢ oto Xeldog, to omolo elvat
ATIOOTQOYYVAEUEVO, eEAapoa €Ew
vevov. H eyxdoaxtn diakdounon
KaAVTITEL TO OWHA, TOOO KATW
amo T Aafr) 600 katl KATw Ao TO

xeldog, aAAG kat v empaveln

concentricarrangement.
Bibliography: Kolia, Spiroulias 2017, 501, fig. 199.

E.-I.K.

37.PART OF CETINA TYPE VASE

Inv. nr KEP 50 (E 2600)

Keryneia / Early Helladic period - Second half of
the 3rd millennium BC

(max.) Length 10 cm, (max.) wid. 9.8 cm, th. 0.8 cm

Fragment of the body and rim of an
open vase. The rim is round, slightly
outward turning. Incised decoration
can be discerned on the surface,
featuring a broad band with herring-
bone pattern surmounted by a row of
striped triangles.

Bibliography: Kolia, Spiroulias
2017,501, fig. 199.

E.-I.K.

38. PART OF CETINA TYPE BOWL

Inv. nr KEP 51 (E 292)
Keryneia / Early Helladic period - Second half of
the 3rd millennium BC
(max.) Length 9.6 cm, (max.) wid. 9.2 cm, th. 0.75

cm

Fragment of a spherical bowl with a handle at
shoulder level. Preserved is the
genesis of a vertical banded handle
on the main body, as well as the
imprint of its other end, on the rim,
which is round and slightly
outward turning. Incised decora-
tion covers the surface of the vase
below the rim and the handle, but
also on the handle itself. The

ornament consists of consecutive
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G Aapnc. Amoteldeital and evaAANAeg ywvieg
KAt TAQAAANAEC YOAUES, Ta KEVA dlaoTHHATA
HeTaEV TV omolwv, kKataAapBavoviat and oet-
0éc VUEewv.

BipAtoyoagia: Kolia, Spiroulias 2017, 501, eu.
199.

angles and parallel lines, with the blank spaces in
between occupied by series of notches.
BipAtoyoagia: Kolia, Spiroulias 2017, 501, fig.
199.

E.-I.K.
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DOONEYONTAX ME TON IAIO TPOITIO
ItaAka kot ttaA ko TOTTov

XOAKIVA avTIKEIpEVA

H Axaia, Adyw g emikaiong yewyoapune
¢ 0€ong, vmoe amtd Tov 120 at. .X. TEWTOTO-
QL OTOV HUKNVAIKO KOOUO oTtnv avalnitnon
ETMAPWV e TNV taAkn) xepoovnoo. H otoopn)
TEOG T Avor), 0tav 0A0S 0 YVWwOTOS apxatlog
KOOLLOG T)TOLV OLKOVO LKA KOLL € LLTIOQUKCA OTQOLLLLE-
VoG mQEOG TNV AvatoAn), opelAdtav oe éva
MAN00C eVVOIKWV OLYKLOWOV OTN Agkdvn TG
KEVTOIKNG Kol avatoAkn)c Meooyeiov kat
KUQIWG OTNV KATAQEELOT] KAl NG TeAgvtalag
€0TIOG TNG OTADLAKA TLQOLKVWHEVTG OVOKTOQL-
KNG HuKNvaikng e€ovolag. Te éva aoa@éc Kat
EVHETAPANTO €0WTEQIKO TOALTIKO TEQUPAAAOV
KoL 08 évay €VQUTEQO AVATXNHUATLOUO TWV
OUVAHEWV OTOV aVATOALKO KOOHO, TOU €E€Q-
XOtav and plo evovTATH KQLOT TTOL KAOVIOE Kot
YKOéuLoe malaotata Pacilein, 0QLOUEVEG
TEQLPEQELAKES KOLVOTNTEG, OMWS 1 Axalia,
KANONKav va avaAapovv goAovg emiBiwong,
AVACLYKEOTNONG KAL AVATITLENG LTIO TeAelwg
dlapoeTiéc ovvOTKeC.

Etvat apxatoAoyikd tekpnowpévo oTL ot
Axatol avtv v EQL0d0 OTEAPN KAV TIQOG TNV
KevTowkn Meodyelo avalntwvtag etaigovg Kat
emapéc oe otalepn] PAOT KoL ONHLOVEYWOVTOG
ox£€0elg apoBalag EUMOTOoVVNG KAXL OUVEQYA-
oilac. Ewe kat tov 110 at X, eixav avantoel
éva a&LolAevTO 000 KAL TEWTOTIOQLAKO OIKTLO
emaav pe Vv ItaAia kat amokdplay ta oQEAn
TLEQLOOUOTEQO ATO OTOLADNTIOTE AXAAN TIEQLOXT)
oL eAAadKov xweov. H magovoia elonyuévwv
TAA KOV AVTIKELUEVOV AAAX KAl TOTLKA
KATAOKEVATHEVQV TOLOVTWYV LTAALKTS TUTTOAO-
Yiag, delXvouv TO ETUTEDO TWV ETTAPEV AVTV.

To evdiagpégov tovg emikevtowOnke OTIC
KOVTIVES AVATOAUKES ITAALKES AKTEG Kol KLQIWS
otov kOATo tov Tdoavra wkat v O Vv
AmovAla, eve emekTalnke Kot PoQeldTea, OTIC
mtedLadeg tov I1adov kat to Béveto. H vmapén oe
TOAAEG ATO TIC MAQATIAVW TEQLOXEC LTAAO-

HUKNVATKNG KEQAMLKTG, INAADY] HUKNVAIKNS
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KILLING IN THE SAME WAY
Italian and italian type
bronze objects

Due toits crucial geographical position, already
since the 12th century BC Achaea was a pioneer in
the mycenaean world, as regards the quest for
contacts with the italian peninsula. Achaea's turn
to the West at a time when the whole known
ancient world was financially and commercially
attached to the East was due to a number of
favourable circumstances within the central and
eastern Mediterranean basin and particularly the
collapse of the last epicentre of the gradually
shrunken palatial mycenaean authority. Ina vague
and volatile context of internal political affairs, and
in the course of an overall reshuffling of powers in
the eastern world coming out of a widespread
crisis, which shook and knocked down age-old
kingdoms, certain peripheral communities, such
as Achaea, were obliged to see to their survival,
reorganization and growth in completely different
conditions.

On archaeological evidence we know that the
Achaeans were then turning to the central
Mediterranean seeking partners and firm contacts
and building relations of mutual trust and co-
operation. By the 11th century BC they had
developed an admirable, as much as original,
network of contacts with Italy and they gathered
its fruit more than any other region of the hellenic
world. The presence of imported italian objects but
also locally produced artefacts of italian typology
reflect precisely the level of these contacts.

Their interest was focused on the close nearby
eastern italian coastline and, in particular, the gulf
of Taras and Apulia itself, also spreading
northwards, to the plains of Padus river and
Veneto. The presence of italian-mycenaean pottery
in many of the aforementioned areas, i.e.
mycenaean pottery manufactured in Italy, with
clearly achaean influence, suggests perhaps the
presence of Achaean settlers several centuries
before the colonization of Magna Graecia. In

parallel, italian impasto ware at Teichos Dymaion



KEQAUIKT|C KaTaokevaouévng oty Italdia, n
omola €XeEL CAPETTATEG AXAIKEG ETMIOQATELS,
LTTODELKVVEL (OWG TNV Ttagovoior Axawv amol-
KWV AQKETOVS ALWVESC eVWOLTEQA amd TOV
amolopo e MeyaAng EAAGdac. TTagaAAnAq,
LTOALKY] KEQALLLKT] TNG Katnyoolag impasto oto
Telxog twv Avpalwv deixvel T au@idooueg
ETAPEG TToL elxav dnpovEynOet.

Ot oxéoelg avtég, epumopucéc ot Paot Toug,
ETEDQATAV KATAAVTIKA OTNV TOTIKT) LUK VALK
Kowwvia, 1 omolar vOEéTNoe akdpa Kat VEa
otolxela otV evdvpaoia e, aAAd kvlwg véeg
TeXVOAOYLeC Kal Véeg TeXVIKEG TMOAEOL e TNV
EL0aYwYN €TOHWV TEOOVTWYV Kol akoAovOwg
LLE TN HETAPOQAK LTAALKNG TEXVOYVWOLIAG KAl TNV
erutdOmIx Kataokevn) tovs. To mo xapaktnot-
OTIKO QVTIKEIPEVO EVAL TO KEVTQOEVQWTIAIKNIC
Kataywyns pHaxev Elpog g katnyooiag Naue
11, évor eTuBeTiieo OTAO KOG, AOPAAETTEQO KAl
O ATMOTEAEOUATIKO amd Ta puknvaika Elpn,
mov Ntav KateEoxnv voéng (datenong). Ot
Axawol viofétnoav to omAo péow e Itadiag,
TAQAUEQLOAV TIG TAQADOOIAKES HUKNVALKES
TEXVIKES TOAEHOV, Kal aVENOaV TNV TTOAEUIKT)
toug oxL. [TagdAAnAa, ta Eigpn avta amotéAe-
oav otnv Axaia cOpBoAa eEovaiag kat dvvaung
kat Oewpovvtat petald Twv AAAWVY T kaAUTeQA
TEELOTNQLA Y& TOV TTQOTOLOQLOHO TNG DLOLKNTIKTG
KL OTOATIWTIKNG 00YAVWOTS QUTWV TWV XQO0-
Vv

Ewonyayav, eniong, kat kataokevalav to-
KA AOYXEC LTAAKNG TUTOAOYIAG, Ol oToleg
NTav 0AOXVTEC Kal O AVOEKTIKEG Ao TIG
HUKNVALKES, aAAG kat efelnTnUéva avTIKElLe-
Va, OTIWG VA TOTUKT)C KATAOKEVT|G eYXE1Q{dI0 TNG
(taA g kot yoplag Pertosa, diakoopnuéva Kat
Hn paxaiowx tomov Matrei, 1taAkad Evodpa,
TIOQTIES KAL KOO LT LATOL.

Me Vv mAaodo Twv XQOVWV 1 EL0XYWYN
ETOLUWV XAAKIVWV AVTIKELEVWVY TTEQLOQLOTNKE
KAL AVTIKATAOTAONIKE ATt TNV TOTUKT] TAXQAYW-
Y1 TOUG HETW TNG HETAPOQAS TEXVOYVWOLAS KAt
texvoAoyiag. H duddoon tomikwv meoiovtwy,
OV KATAOKELALOVTAV HE KLTOLAKO XAAKO,

OVYYEVOUS LTAAIKTG TUTTOAOYIXG O€ OAN TNV
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demonstrates the mutual contact.

Those commerce-based relations had a catalytic
impact upon the local mycenaean society, which
adopted new traits in attire, as well, but mostly in
the field of new technologies and warfare, by the
importation of ready-made products and
subsequently by the transmission of italian know-
how to manufacture them locally. Most
characteristic is the long Naue II type sword, of
central european origins, an assault cut-and-thrust
weapon, safer and more effective than the
mycenaean swords, which had a mainly thrusting
effect. The Achaeans adopted this weapon via
Italy; setting aside the traditional mycenaean
warfare, they raised their military profile. In
parallel, these swords in Achaea symbolized
power and authority, while they convincingly
document the administrative and military
organization of the time.

Moreover, they imported and locally manufac-
tured spearheads of italian typology, which were
solid casted and more durable than the mycenaean
ones, as well as sophisticated items, such as a
locally made dagger of the italian Pertosa category,
ornate or plain knives of the Matrei type, italian
razors, fibulae and jewellery.

In the course of time the importation of ready-
made bronze objects was restricted and replaced
by their production locally through the trans-
mission of know-how and technology. The
dissemination of local products made of cypriot
copper and italian typology throughout the region
of western Achaea allowed many people to acquire
and own these exotic objects, mostly of functional
value.

Recent excavation results lead to the conclusion
that Achaea, already since the Late Mycenaean

times, was Greece's portal to the West.

.M.



TeQLOXN TNS duTikN g Axaiag Ntav tétow, Wote
noAAolva elvail oe B€0m Vo AmOKTI|O0LY AVTA T
Eevopavn avtikelpeva, Ta omola elxav kKvElwg
Xonotikn a&ia.

Ta vewtepa avaoka@ued dedopéva eTUTQéE-
TIOLV TO OVHUTEQAOHA OTL 1] AXaiat amtoteAovoe
amod o Yotegopuknvaiikd Xoovia TV ToAn g
EAAG&Dac Ttpog ) Avon.

.M.

39. XAAKINH AOI'XH XYTTENOYZX
ITAAIKHX TYIIOAOITAX

Ap. evp. M 5284

ITootec / Iocto pod 11ov at m.X. (Nedteon YE
HIT" teptodog)

Mnjic. 21,5 ek., TA. 4,5 k.

Ofedwuévn. Kataokevaouévny oe unton, He
oAdxvTO avAS. H avaAvom tng mewtng
VANG €detée OtL 0 XaAKOG elvat KUTIQL-
AKOG Kol €TMOUEVWG Elval TOTILKA
KATAOKEVAOTEVT], @OV N LTAALKY
Xeooovnoog ditébete dika e peTaA-
Agla xaAkov. H mAatid uAAdoxnun
Aemida draxoopeltal ot QAxN He
EMAAANAES avayAvpes kAL eyXa-
QAKTEG YOOUHES. AVAAOYT) OLAKOTHT)-
o1 epUPavICeTal 0 OLYYEVT] TAQAAAN-
Aot amo v Itadia, omwg kat ot dvo
Pabuidec mov @épel otnv koym, ot
OTIOLEG ATIAVTOUV 08 axalka OmAa
oVYYeVOUS LTaAlknc TumoAoyiag
ovxvotega amo k&be &AAN megloxm
¢ EAAGDdac.

BipAoyoagia: KoAwvag, LtavpomovAov-
I'aton 2017, 125, euc. 132 (a0. 28).

.M.

40. XAAKINH AOI'XH

AQ. €vp.M 5893
[Tatoa, 0d0¢ I'eguarvov 148-152 / 120¢-péoa 11ov

39. BRONZE SPEARHEAD OF
RELATED ITALIAN TYPOLOGY

Inv.nrM 5284

Portes / First half of 11th ct. BC (LH IIIC Late
period)

Length 21.5 cm, width 4.5 cm

Oxidised. Mould-made with cast socket. Labo-
ratory analysis of the raw material
determined the provenance of copper
from Cyprus, so the lance was locally
manufactured, given that the italian
peninsula was equipped with copper
mines of its own. The surface of the
broad leaf-shaped blade is decorated
with consecutive relief and incised lines.
Comparable decoration can be seen on
related parallels from Italy. The two-
stepped cutting edge is evident in
achaean weapons of related italian
typology more frequently than in any
other region across Greece.
Bibliography: KoAdvac, Ltavoormov-
Aov-T'aton 2017, 125, fig. 132 (no 28).

.M.

40. BRONZE SPEARHEAD

Inv.nr M 5893
Patras, 148-152 Germanou street / 12th-mid-11th ct.
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aL .X. (YEIII meplodog)
M. 18,3 ek., mA. 4,2 k.

Axépata, ofedwpévn. O 0AdXVTOG AvAOS, WG
ATIOTEAEOHUA TNG HOVOKOHUATNG KATAOKELT|G O€
KAAOUTIL, T dLOQOTOLEL ATtd TIG HVKNVATKEG
Adyxes. H vmodoxn v
TOV KOVTO e(Val KWVIKT)
Kkat ovvexilet pelov-
Hevn og OAO TO U1 KOG
™c AOYXNG, amote-
AWVTAG TNV KEVTOLKN
MG VEVRWOT), 1] OOl OTARATA TIOLV ATIO TNV
towtr) ayur). H otevr) ko pAoyodoxnun Aemtida
elval OTEVOTEQT TQOG TNV ALXHI), OTNnV omoix
@OaveL pe orypoedés meptyoappa. Ta vata g
oxnNUatopéva kat evfvyoapua. Zevyog
OLAUETOIKWV DATONOTEWV OTOV AVAO, akQUBSg
0TI CLUPOAT] e T VAOTA, YIX TI OTEQEWOT] TOV
POaptov oteAéyouc.

Me e&alpeon pia magdpolx aAA& TEWIHOTEQN
AdYXn amd v Awavr, 0ev LTTAQXOLY AAAx
MRAAANAa éEw and v Axaia. H kataokeun
TG TOTtKA TEOUTIEDETE TN YVOT) KAL T LETAPO-
Q& LTAALKT|G TEXVOAOYIAG.

BipAoyoapia: Adnuootevn

.M.

41. XAAKINH AOI'XH XYTTENOYX
ITAAIKHE TYIIOAOITAX

AQ. €vQ.5275

MutémoAn / TéAog 13ov-apxéc 120v aw. .X. (YE
MIB2 /TToc i YE IIT" teptodog)

M. 19,5 ek., mA. 4,5 k.

Axéoaia, dwaPowuévn. Opowov oxnuatog pe
oavtv and v Ilatoa (ap. xkat. 40). Ot dvo
Pabpidec, OV TEQLTEEXOLY TIC KOPELS, ATOTE-
AoVV 1taAkd tvoAoykd ototxelo. Kataokeva-
OHEVT TOTIKA HE KUTIQL-
axkd xaAko, eival amo T
TIOWLHLOTEQES AOYXES OLY-

YevoUg LITAALKT|G TUTTOAO-

BC (LH LIC period)
Length 18.3 cm, width 4.2 cm

Preserved intact, oxidised. The solid cast socket, as
a result of the mould-made production in-one-
piece, differentiates this from mycenaean
spearheads. The
receptacle for the spear
is conical and grows
smaller along the length
of the lance, serving as a
central rib, which stops
before the arched pointed head. The narrow flame-
shaped blade turns narrower toward the pointed
head, which it reaches in S-shaped outline. Its
bottom is crisply outlined and straight. A pair of
diametrically opposite holes piercing the tube,
immediately atits junction with the bottom, served
to fasten the shaft of perishable material.

With the exception of a similar, although earlier,
lance from Aiani, no other parallels exist beyond
Achaea. Its manufacture locally presupposed
awareness and relay of the italian technology.

Bibliography: Unpublished

.M.

41. BRONZE SPEARHEAD OF
RELATED ITALIAN TYPOLOGY

Inv.nr5275

Mitopoli / Late 13th-early 12th ct. BC (LH IIIB2 /
LH IIIC Early period)

Length19.5 cm, width 4.5 cm

Preserved intact, corroded. Similar in shape to the
one from Patras (cat. no 40). The two grades
running along the cutting edges define an italian
typological feature. Locally produced in bronze
from Cyprus, this is one of
the earliest lances of related
italian typology in Achaea.

Bibliography: Xootaxo-
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viog otnv Axaia.

BiBAtoyoagia: XolotakomoVAOU-LwHAKOV
2010, 42, 131-132, mtiv. 4.29. KoAdvag, ZtavQomov-
Aov-T'aton 2017, 125, ek. 132 (ap. 23).

.M.

42. XAAKINH AOI'XH XYTTENOYX
ITAAIKHE TYTIOAOITAXZ

Ap. evp. M 5894

ITatoa / 1206-puéoa 11ov at. m.X. (YE LI mepto-
dog)

Mnxk.17,9 ex., A. 4,5 ex.

Axépaun, ofedwpévn. O oAdxvTOG AVAGS elvat
KOVTOG, KWVIKOS KAl LOXVEOG. uvexilel peL-
OVHLEVOG OTO OWHa TG Aemidag kat eEavtAeital
TEO TNG €AQPEWS aLyun-
ONC Kal MEMAATUOUEVTC
ALXHTG, ATIOTEADVTAS TNV
LOXVON EVIOXVTIKT] VEVQW-
o1 Tov emOETIKOV OTTAOL.
H paxpdotevn Aemida elvoar UAAGoxUN, e
OUAAO KAl OLVEXEC TOEWTO TEeQLYQAMUA, HE
efalgeon Ta HOAIC OXNUATIOHEVA KOVTA VWOTA
mc, Tov eivatr Aok kal evOVyoappa. Movi
Pabuda megLteéxel TIc kKOYELS, N omtoix ofnvet
OO TNG ALXHIG, €V TUTIOAOYIKO XAQAKTNOL-
OTUKO TIOL €QTaoe TNV Axaia amo TNV (TAALKT)
XEQOOVN0O. ZeVYog HKQWV AAAX AVOHOWWV O¢€
HEYEDOG KUKAIKWV DHETOIKWV TONHATWVY Yl
T 0TVAEWON, 0T PILA AKOLPS TWV VWOTWV.

BipAtoypapia: Adnpootevtn
LM.

43. XAAKINO MAKPY EIPOX

AQ.ev0.M 5410

[Tootec / Meta and ta péoa tov 120v at m.X.
(Méon YEIII mteptodog)

Mnk. 66,5 ek., tA. 5,9 ek.

Opowo otov tomo pe avtd g KaAAdéag (ao.

novAov-Xwudkov 2010, 42, 131-132, pl. 4.29.
KoAwvag, ZtavpomovAov-T'aton 2017, 125, fig.
132 (no23).

.M.

42. BRONZE SPEARHEAD OF
RELATED ITALIAN TYPOLOGY

Inv.nr M 5894
Patras/12th-mid-11th ct. BC (LH IIIC period)
Length17.9 cm, width 4.5 cm

Preserved intact, oxidised. The solid cast socket is
short, conical and robust. It is gradually reduced
along the body of the blade and exhausted before
the slightly sharp and
broadened pointed head,
serving as the strong, rein-
forcing rib of this weapon
for aggression. The oblong
leaf-shaped blade has a smooth flowing arched
outline, except for its vaguely formed brief bottom,
which is oblique and straight. The single grade
running all along the cutting edges is eliminated
before the pointed head, a typical characteristic
that reached Achaea through the italian peninsula.
A pair of small but unequal in size round antithetic
holes served affixing to the shaft, precisely where
the bottom was rooted.

Bibliography: Unpublished

.M.

43.LONG BRONZE SWORD

Inv.nrM 5410

Portes / After the middle of the 12th ct. BC (LH
I11C Middle period)

Length 66.5 cm, width 5.9 cm

Of analogous type as the following sword from
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kat. 44). Kataokevaopévo omv Axaia pe
ELONYHEVO KLTIOLKO XaAKkO. H kevToukr| mooe&o-
X1 0TV tTéQva TS Aaf1)g, AVAHETO OTIG ALY LEG
™e xeAwovoovpag, eivat opboywvia, aokeTd
pakola kat toxven. Tn eOagtn emévdvon
OLYKQATOVOV 0TO KUQLO OWHA TS Aafr)g Tola
KAQ@LA, amo T omola to éva dlatneltal amno-
OTMACUATIKA, EVW TEOTEQA UkQOTEQR PoloKO-
vtat otov @uAaxtrioa. H kevtown vevowon
Katd pnrog e Aemidag elvatl emimedn xat
mAatix. Zravia (xvn xonong dxowlovat oTig
QAKOVIOLEVES OKILEG TG AeTtidag.

BipAoyoadioa: Moschos 2018, 360 (ap. 308¢), €.
otnoeA. 241.

.M.

44. XAAKINO MAKPY EIPOX

Ap. evp.M 318

KaAAOéa / Aevtego piod tov 12ov at. .X. (Méon
YE III" teoiodog)

M. 81 ex., MA. 5,8 ek.

Avnket otnv opdda Ewpadv Naue 11 kat Wxiteoa
otV rtaAkr) vrtokatnyopla Allerona. H Aaf3r) pe
KOUTOAO TEQLYQAUUA ATIOAT|YEL OTNV TUTIKY)
Yot TNV vmokaTnyopia xeAwovoovpd, amd v
omoiax Aelmel to éva TN, OTIWG KoL 1) KEVTOLKH
npoefox1) oto petalL toug dikotnua. O puAa-
KTHOaG €XEL TOLYWVIKO OXNHA HE EAXPOWC
KapTOAeg Tic Aeveéc. Ta epdwoiaxr 0AOKAN-
oNG ™S AaPNS PEQOLV TTEQLXEAWUATA YIX TNV
vTodoX1 POAQTNG eméVdLONG, TNV oMol
oUYKQATOVOAV HE Ao@AAEIx TEooEQA HEYAAQ
KAQPL& 0To owpa NS Aafng kat €51 pkpoTeoa
OTOV QLAAKTNOR, ATIO T OTTOLOL dDLATWOT KAV T

pod. Tnv wiaiteoo pokoux Aemida TeQLToéyet

Kallithea (cat. no 44), manufactured in Achaea,
using copper imported from Cyprus. The central
protrusion at the heel of the handgrip, between the
ends of the dovetail, is rectangular, adequately
long and strong. The perishable revetment was
fastened on the handgrip by three rivets, one of
which is partially preserved, whereas four smaller
rivets are arranged in the handguard. The central
rib along the blade is flat and broad. Traces of
usage, which are scarcely preserved, can be
discerned on the sharpened cutting edges.
Bibliography: Moschos 2018, 360 (no 308c), fig. on
p.241.

ILM.

44. LONG BRONZE SWORD

Inv.nrM 318

Kallithea / Second half of the 12th ct. BC (LH ITIC
Middle period)

Length 81 cm, width 5.8 cm

It falls in the Naue I] type swords and especially in
theitalian subdivision Allerona. The handgrip with
a curved contour terminates in a (typical of this
sub-group) dovetail, part of which is missing, as
also the central protrusion. The handquard is
triangular with slightly curved sides. Both are
provided with flanges around the edges to
accommodate revetment in perishable material,
fastened by four big rivets on the handgrip and six
smaller ones on the handguard. Half of the latter
are preserved. The particularly long blade is
marked by a narrow, slanting midrib for reinforce-
ment.

Those mainly cutting swords originated in central

B R 7
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OTEVI KALKVOTH EVIOXVTIKY] VEVQWON.

Ta Elpn avtd, KOMNS WS TMEOS TNV KV X1 0T
TOVG, €XOUV KEVTQOEVQWTIAIKT] KATAYWYN KAl
TOWTOEUPAVIOTNKAY OTOV HUKNVAIKO KOOUO
Non amod v AvVakToQukr] meEiodo, KATA TN
dLdokela ToL devTEQOVL pLoov tov 130v at. 1t.X. To
TEWLIHOTEQO delypa otV Axaia etvo eLonyHévo
amo v [tadia kat xgovoAoyeltat oTic aQx €S Tov
120v at m.X. Amd ta péoa Tov OOL AlOVA
apxiCovv va kataokevalovial OTa TOTIKA
EQYAOTNOLX Kol MAQAMEQILOVV Tt MUK VALK
Elpn, ta omota tav vOENG otV KO XON oM
TOLG KL ALYOTEQO AVOEKTIKA KAL ATIOTEAETUATL-
ka. H mootiunon avtr| oxetiletat He TG eMapeg
pe Vv Itadia ka kvolwg pe v vobétnon véwv
TEXVIKWV TTOAELOV, TIC OTIOlEC TLVAVTNOAV eKel
1 0€ KOWEC HAXES OTIS OTIOLEG CUHMETELXAV LLE
Tovg Aaovg TG OdAaocoac.

BipAtoyoapia: Yalouris 1960, 43, miv. 27:1-2.
Papadopoulos 1978-1979, 166, ew. 320a, b, 355¢, d.
KoAwvag, ZravpontovAov-TI'aton 2017, 123, euc.
129. Moschos 2018, 361 (ax. 309d).

L M.

45. XAAKINO MAXAIPI ITAAIKHX
TYTIOAOITAX

Ap. ev0.M 5741

Bovvtevn Ilatowv / Iowto pwood 1lov at. m.X.
(Neoteon YEIII meptodog)

M. 26 ex., A 3,5 ex.

Avnkel otnVv ttaAkn katnyooia Matrei.
MovooTouo, e KaAodIATNENUEVN TNV KAUTIVUAT
Aemida. Déget opyaviéc mMAdKES eTTEVOLONG TG
Aaf)g, OV OLYKEATOUVTAL UE TEVTE KAQPLA.
Etvar eAAmeic oe tuuatd toug kat wuitega
OV MTEQVa, OTIOL 1) AaBT) aTtéANYe og dakTUALO.
BaBeix nuikvkAkn koAotnta otV évwon g
Aemidag pe ) Aapr). Kat ot dvo mAgvpég tng

Europe and they first appeared in the mycenaean
world already during the Palatial period, over the
second half of the 13th ct. BC. The earliest example
in Achaea had been imported from Italy and dates
in the early 12th ct. BC. Since the middle of the
same century they started being manufactured in
local workshops, setting aside the mycenaean
swords, which were primarily thrusting, less
durable and less effective. This predilection relates
to contacts with Italy and especially with the
adoption of new martial techniques, with which
they became familiar either there (in Italy) or in
battles in which they participated with the Sea
Peoples.

Bibliography: Yalouris 1960, 43, pl. 27:1-2.
Papadopoulos 1978-1979, 166, fig. 320a, b, 355c¢, d.
KoAwvag, XtavgomovAov-T'aton 2017, 123, fig.
129. Moschos 2018, 361 (no 309d).

ILM.

45.BRONZE KNIFE OF ITALIAN
TYPOLOGY

Inv.nrM 5741

Voudeni in Patras / First half of the 11th ¢t. BC (LH
IIIC Late period)

Length 26 cm, width3.5cm

It falls in the italian Matrei category. One-edged,
well preserved, curved blade. The handle is lined
with a revetment of organic material fastened by
five rivets. Parts of the revetment are missing,
especially on the heel, where the handle
terminated in a ring. Deep semicircular cavity at
the joint of the blade with the handle. Both sides of

the blade are all along decorated with a line in

84



AeTOAG DIKOOHOVVTAL KATA UNKOG TNG QAXNS
He avayAv@n yooupr), Tov ogiletat ple Aemtég
avAakwoets. TTAatvteon avayAven yoauun
TEQLYQAPELOAOKATON TNV KOYm.

BipAoypagia: Moschos 2018, 351 (ap. 276), eux.
oTigcoeA. 230-231.

LM.

46. XAAKINO EYPADI ITAAIKHX
TYIIOAOITAX

AQ. evp.M 4856

Axawx KAdovg / TéAog 13ov-apxég 120v at m.X.
(YEIIB2 /TTocwun YE I tegiodog)

Mnk. 12 ex., mA. 4,5 ek.

Avniket otny rtaAkr) katnyoia Scoglio del Tonno
Kat etvat elonyRéEVO amd TV ITaA KT XeQodvNoo.
LZUHHETOUKO KATA TOV AEOVA [LE DVO OKEAT KOTIG.
Aldtonto, pe apdwtod magabv-
p0oxNHO Avorypa Kat Babeid eA-
Aenpoeldr] eYKOT] 0TIV KOQUET| TOV,
N omola elvall AKOVIOUEVT] KAL €0W-
teowea. H Aafr) yux v moooagpo-
Y1 TG @OapTc emévdvong elvat
TOLYWVLKN KoL 0TeVT] KatdxowleLto
OXETIKA HAKQL K@l TG oTeQéw-
one. To eykapo1o ecwTeQkd ToEwTo
YepUowua dakooueltal pe avd-
YAvpo mMAOXHO kat amd Tic dvo
TAEVQEC.

Evoa@la avtigc g katnyoolag
elval eEALQETIKA OTTAVLA OTOV HUKT)-
vaikod KOOUO, 1 0& XQT)oN TOL elvat
TEOBAN AT,

BiBAtoyoagia: Papadopoulos, Kontorli-
Papadopoulou 2000, 144-145. Owovopidng 2006,
139-143, ewc. 2.1. Paschalidis, Mc George 2009, 85,
ewc. 7. Paschalidis 2018, 245 (ap. H20), euc. 487.
Moschos 2018, 352 (ato. kart. 282).

.M.

relief, marked by thin grooves. A broader relief line
delineates the cutting edge.

Bibliography: Moschos 2018, 351 (no 276), fig. on
p.230-231.

.M.

46. BRONZE RAZOR OF ITALIAN
TYPOLOGY

Inv.nrM 4856

Achaia Klaus / Late 13th-early 12th ct. BC (LH
[IB2 /LH IIIC Early period)

Length 12 cm, width 4.5cm

It falls in the italian Scoglio del Tonno category and
has been imported from the italian peninsula.
Symmetrical along its axis with two cutting forks.
Perforated, with an absidal opening
and a deep elliptical notch at its top,
which is sharpened on the inside, too.
The triangular narrow handle awaits
revetment in perishable material and
preserves a relatively long nail to
fasten the revetment. The inner
arched cross-bar is decorated on
either side with a quirk in relief.
Razors of this kind are extremely
scarce in the mycenaean world; as for
its use, it remains problematic.
Bibliography: Papadopoulos,
Kontorli-Papadopoulou 2000, 144-
145. Owovoutdong 2006, 139-143, fig.
2.1. Paschalidis, Mc George 2009, 85,
fig. 7. Paschalidis 2018, 245 (no H20), fig. 487.
Moschos 2018, 352 (cat. no 282).

LM
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47. ETXEIPIAIO ITAAIKHX
TYIIOAOITAX

Ap.ev0.M 118

Tetxoc Avpaiwv / Ilodto pnod 120v at m.X.
(IMocoyun YE I tepiodog)

M. 23,5 ek., TA. 3,8 k.

Avnket otV 1TaA ) kot yoola Pertosa ko etvat
Kataokevaopévo otnv Axala pe kvmolako
XaAko. Exet puAAOGoxNUn AeTtida, pe KapmoAn
QLY Y] KoL TTAATLA TOEWTT) KEVTQLKT] VEVQWOT) 0T
nAevpd. Ot wpot etvar Aofol kat 11 Aafn, oe
oxnua T, etvat otevopakon pe YnAa meguyetAw-
pHata ot epdwolx . Pépet emévduon amod
TIAGKES EAEQPAVTOOOVTOL, TIOL CLYKQATOUVTAL
pe peyado kapetl. Ta offypata mov vmtdoyxovv
OTNV 00YAVLIKT) VAT KaLOLVNODEC LEAQVWHATWV
elval anotéAeoua e ékBeong tov dmAov oe

LOXVOT PWTLA.

47. DAGGER OF ITALIAN
TYPOLOGY

Inv.nrM 118

Teichos Dymaion / First half of the 12th ct. BC (LH
IT1C Early period)

Length 23.5 cm, width 3.8 cm

It falls in the italian Pertosa category and has been
manufactured in Achaea, using copper from
Cyprus. It has a leaf-shaped blade with a curved
point and a broad arched central midrib at the
sides. The shoulders are slanting and the T-shaped
handle is oblong and narrow with flanges around
the edges. Its revetment of ivory sheets is fastened
by abig rivet. Fractures in the organic material and
darkened spots resulted from the weapon's
exposure to intense fire.

The employment of imported italian technology

for its manufacture, the raw material from Cyprus

H xonon eonypévng ttaAng texvoloylag yux
TNV KATAOKELY TOV, 1] KUTIQLOKT] TIRWTI) VAN KAl
TO elonyYHévo eAepavtodovto, 1o kadlotovv
TUTUKO TAQADELYHA TWV EVQUTATWY OXETEWV
NG HUKNVATKTG AXaiag, amd tnv A@Eukr KaLtnv
Kvmoo éwg v kevtokr) Meodyeto.
BipAloygapia: Maotgokwotac 1965, 134-135,
nitv. 177a. Papadopoulos 1978-1979, 167-168, eux.
322¢, d, 358b. Moschos 2018, 352 (xQ. kat. 283).

.M.

48. MOAYBAINOX TPOXOX

AQ. evp.M 257

Tetxog Avpatwv/120c-péoa 11ov at X, (YE I
TeQ(0dOog)

Awap. 3,43-3,58 ex., may. 1,22 ex.

and the imported ivory render this piece repre-
sentative of the broadest spectrum of relations
between the mycenaean Achaea, Africa, Cyprus
and the central Mediterranean.

Bibliography: Maotookwotag 1965, 134-135, pl.
177a. Papadopoulos 1978-1979, 167-168, fig. 322c,
d, 358b. Moschos 2018, 352 (cat. no 283).

IL.M.

48. WHEEL OF LEAD

Inv.nrM 257

Teichos Dymaion / 12th-mid-11th ct. BC (LH IIIC
period)

Diam. 3.3 cm, th.1.22 cm
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ITotpdpolog 0To OXTUA [LE TOV 00TELVO TQOXO QQ.
kat. 49. Ot axtiveg kat 0 e£wTeQkdc dAKTUALOG
éxouv TETEOHEVT] dxToun Kot
dlarKoopoVVTAL KAl At TIG dVO
TAEVQEC e EYKAQULA EYXAQQ-
KTQ YOAUUdW, éva xapaktnot-
OTIKO MOV deV PRloKeL TAQAAAN-
A0 0& QUTA Tt AVTIKEEVAL.

Ot tooxloKkOL amavTovy oTnv
LTAALKY) XEQOOVNOO KAl Wiotite-
Q& 0TO POQELD THNHA TNG, AAAG 0TOV EAAADLKO
X0 elval eEalpetikd omaviol. Luyyevoug
ITAALKT)G TUTIOAOYIAGC KAl TOAVOTATA TOTIKA
KATAOKEVAOHEVOL, O TTQOOQLOOG TOUG TIAQALLE-
vetawrypatueos. Katd v emuikoatéotegn exdo-
X1 xonoipevav wg évheteg kePAAEC TEQOVWV 1
w¢ meplamta, dNAadN wg CLUMANQWHATA
EVOLHAOIAG T) KOOI LATO KAXLPAVEQWVOLY OTLTO
€VQ0C TWV OVYYEVOV LTAAKOV TUTTWV 0TV
Axaio dev eQLootloTaV ATOKAELOTIKA 0Tt OTTAQ
KaLota eQyaleia.

BiBAtoyoagia: Papadopoulos 1978-1979, 159.

.M.

49. OLTEINOX TPOXOX

Ap. evp. M 5281

IToptec / Méoa 120v at m.X. (Méon YE III
meQLodOg)

Aap. 4,4 ex., oy 2,4 ex.

AwBownévog kat eAALTNG 08 TUNUATA TV
AKTIVOV TOL. ATotedeltal and éva OXETIKA
VYPNAO CWANVWTO KEVTOLKO
a&ova, MOL OTO éva AKQO TOL
ovykoatel Tig €é£L ovpUElS akTi-
VEG TOL €EWTEQLKOV daKTLALOL.
Ot axTiveg €XouV UIKQOTEQO TId-
XOG ATIO TOV TEQLUETOLKO dAKTUV-
ALo, OAa de €XOUV KUKALKT) dlaTo-
b

BipAtoyoapia: Adnpooievtog

ILM.

Similar in shape as the bone wheel cat. no 49. The
rays and the outer ring have a pressed cross-
section. They are adorned on both
sides by incised cross-strokes, a
feature unparalleled in objects of
thiskind.

Miniature wheels occur on the
italian peninsula, especially in its
northern part, but they are
extremely rare in Greece. Of
related italian typology and most probably locally
manufactured, their purpose poses a riddle.
According to the prevailing theory, they served as
inlaid pin-heads or pendants, that is, garment
accessories or jewels, and they demonstrate that
the scope of related italian types in Achaea was not
restricted to weapons, armour and tools.
Bibliography: Papadopoulos 1978-1979, 159.

LM

49. WHEEL OF BONE

Inv.nr M 5281

Portes /Middle of the 12th ct. BC (LH I1IC Middle
period)

Diam. 4.4 cm, th.2.4 cm

Corroded. Parts of the rays are missing. It consists
of a relatively tall tubular central pivot, which on
one end holds the six rays (in-one-
piece) of the outer ring. The rays
are less thick than the perimeter
ring. All parts have a round cross-
section.

Bibliography: Unpublished

ILM.
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H AXAIKH KEPAMIKH

Evtog kat ektdg ovvogwv

Katd mn didokeia tov de0teQoL pioov Tov 8ov
at 1.X., aAA& kat tov 70 al 1.X. Ol KATOLKOL
AQKETWV TOAEwWV NG avatoAiknc Axaiag
(Atyo, Pomeg, EAikn, Bovoa, Aryég) ovppetei-
XQV 0Q0YOVWHEVA OTOV ATOWKIOUO TWV AKTWV
s KaAaBoiag omv Itadia (Zvpagn, Metamo-
vtio, Kootwvag, KavAwvia).

Tnv mepiodo avtny ot Axatol kKegapels mTapa-
YOULV TQELS KATNYOQLES KEQALLLKTG, TNV YOATTH),
TV eumieot) KAt T ayyela Tomov «@dpov».
Zan yoamTr) KeQapkt) Kvppxel o kdvOapog,
éva OXNHA e HUKNVATKES KaTtaPoAéS Kat He
HAKQA TIotQAO00T) TNV KEQALLKT] TTAQAX Y WYT) TNG
dvtknic EAA&Ddac katd ) didokela Twv TMOWL-
HWV LOTOQIKWV XQOVWV HEXQL KL TOV 70 at. Tt.X.
Awxxptvovtat dvo Baoucol ToToL 0 YNAdS Kat o
€VEVG, OL OTIOIOL WOTOOO TIAQOVOLALOVY AQKETES
MAQAAAAYEC WG TEOG T1 dLAROQPWAT] TOL
Xxeldovg xat g Baonc. Ln dakdoUNCN TWV
ayyelwv elte anavtodv HeAavoyQa@a YO L
KA/YeEWHETOKA dlakoounTika Oépata oe
QVOLXTOXQWT] ETPAVELR, ElTE N LeAApPaprg
ETUPAVELX DLAKOTITETAL ATIO AVOLXTOXQWLLES
tawiec. Eviote emdvow otn peAauPagn) emipa-
velx amodidovratl pe emibeto Agvkd xowua
@uTKa potifa 1) éupa ovia (Paow), xwols va
AToLOLALOVY Kol TA TAQADELYHATA HE ELKOVL-
OTIKEC TIAQAOTACELS KATA T OLAQKELX TWV
Yotepwv N'ewpetokav XQOvwV, 0TS oL XOQEeL-
TIKEG TEAETOVQYIKEG TIOUTEG 1] Ol AXQUATODQO-
utec.

H ovppoAn twv axaikov KEQANIKWV QY-
OTNElWV OTNV KEQAULIKI] TAQAYWYT] TWV axAi-
KWV anowktv otV [tadia virofe kaboprotik.
H emidoaon} toug aviyvevetal 1600 ota ayyela
TUTIOL «@A&POL», 600 KAL OTOV «aAXATKO» [LeAR-
Paepn kavOago, o omolog @atvetat va elvo
Wiaiteoo dLdedopEVOSC T€ DLAPOQES TAQAAAR-
Yéc.

K. X

ACHAEAN POTTERY
Within and beyond the frontiers

In the course of the second half of the 8th, but
also during the 7th century BC, the inhabitants of
several cities of east Achaea (Aegion, Rhypes,
Helike, Voura, Aeges) participated in an
organized scheme of colonization of the coast of
Calabria in Italy (Sybaris, Metapontum, Croton,
Caulonia).

Achaean potters in this period produce three
categories of vases: painted, impressed and the so-
called 'Thapsos' class. The shape of kantharos
prevails in painted pottery, originating in the
Mycenaean age and traced back to the ceramic
production of western Greece throughout the
early historic times down to the 7th century BC.
Two basic types are distinct, the tall and the wide
kantharos, which, nevertheless, vary as regards the
form of the rim and the base. The decoration of
vases ranges from dark painted linear/geometric
motifs on a light-coloured surface, to solid black
paint disrupted by bands in a lighter tone.
Occasionally on a solid painted surface vegetal
motifs or living creatures (fish) are picked out in
added white. Examples of figurative decoration,
such as dancing ritual processions or chariot races,
are not absent during the Late Geometric times.

The contribution of achaean ceramic work-
shops to the production of the achaean colonies in
Italy was decisive. Their influence can be traced in
vases of the 'Thapsos' class, as much as in the
‘achaean' solid black-painted kantharos, which
seems to be particularly widespread in several

variations.

K.Ch.
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50. KANOAPOX ME MEAAMBA®H 50. BLACK-GLAZED KANTHAROS
EIIIPANEIA

Ap. evo. AMIT 601 Inv. nr AMIT 601

Aocavi KaAapoutwv / TéAog 8ov-apxég 7ov at. Assani, Kalavryta / Late 8th-early 7th ct. BC
mt.X. Ht 10.3 cm, rim diam. 8.8 cm

T. 10,3 ex., dudp. xetA. 8,8 ex.

Avyyeilo ovykoAAnuévo. Evtomiotnke oe tapwd  The vase is mended. It was recovered inside a
ntiBo. ATtoteAel mEOOV axalikoL epyaotnotov. Ot burial pithos and had been produced by an achaean
ETIPAVELEC TOL KAAVTITOVTAL HE workshop. Black-glazed except for
peAavd LAAWIA. LTO XOWHA TOL the exterior surface of its rim,
mmAoL éxel agpedel 1 eEwTeQLkn) reserved in the colour of the clay
ETIPAVELXL TOVL XelAovg, oL KO- and decorated with three horizon-

OpelToL pe TEELS 00LLOVTLEG peAa- tal black-painted bands. Similar

Vég tavieg. AvaAoyn dlakdounon decoration was applied to the body

UTTAQXEL KAL OTO OWHA AKQBWS immediately below the handles,
KATW amd v anoAnén twv AaBwv, omov dvo  where two horizontal lines run around the
00LLOVTLEG YOAHUEC TteQLTEEXOLY To ayyelo. Ot circumference of the vase. The upper and lower
Aafég dakoopovvtal 0to avwteQo Kat katw-  part of the handles is decorated with criss-crossed
TEQO TUNHA TOUG He XoTl Yoapuég, ot omoteg  lines, divided by a bunch of two horizontal lines.
daxwollovtal amd ovotada dvo oplovtiwv  Bibliogrpahy: 'kadoAov 2008, 115, fig. 86.
YQAHUWY.

BipAoyoapio: I'kadoAov 2008, 115, euk. 86. K. Ch.

K. X.

51. KAN®APOX ME MEAANOIPA®H 51. BLACK-PAINTED KANTHAROS
ATAKOXMHXH

Ap. evo. AMIT 602 Inv. nr AMIT 602
Aodvi KaAapovtwv / TéAog 8ov-apxég 7ov at. Assani, Kalavryta / Late 8th-early 7th ct. BC
. X. Ht 10 cm, rim diam. 11.9 cm

Y. 10 ek., dtdp. xeiA. 11,9 ex.

To aryyelo datnpeitar axéoao. Evtomiotnke oe  The vaseis preserved intact. It was recovered inside
tapuwo mibo. AmoteAel MooV axaikoL kepa- a burial pithos and had been produced by an
pucov epyaotnolov. H eow- achaean ceramic workshop.
TEQLKN ETILPAVELX TOL QY- The inner surface of the vase is
velov kaAvTtTeTaL pe Havo black-glazed. Reserved in the
vaAwpa. LTo XoWHA TOV colour of the clay is the upper
mnAov éxet apedel to avw- part of the rim, as well as a
TEQO TUNUA TOL XelAovg, circle at the bottom of the vase.

KaOw¢ kot évag KOKAOC oTov The outer surface is reserved

nuOpéva tov ayyetov. H in clay colour, bearing black-
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eEwTeQIkn emPAvELRr TOL aryyelov éxet apeDel
OTO XOWHA TOv MNAOU Kat QEQEL pLeAavdyQapn
daxoounot. To xeidog meprtoéxet opllovTia
teOAaopévn tawvia, evad TOV WHO KOTHOUV
Pevdoomepeg Tomobetnuéveg péoa oe mMAaiolo
1oL 0QLCoVV dITAEC 0QLLOVTLEG Tavieg. Xtn Caovn
Twv AaBwv éxovv tormoOetn0el kK&Oeteg orypo-
edelc YOaUUES KAl TO KATWTEQO THIHA TOU
OWHATOC KOOLOVV eMAAANAEG 001LOVTLES YOO~
péc. Ot Aaf3éc 0o avETEQO TUNHA TOUS DLAAKO-
opovvVTAaL pE DITAEG XLXOTL YOAUHEG EVW TO
KATWOTEQO KAAVTITETAL e LAVQO VAAWUA.
BipAtoyoapia: 'kaddAov 2008, 116, euk. 87.

K. X.

52. KANOGAPOX ME MEAAMBA®H
EIIIPANEIA

Ap. evp. AMIT 883
PAGpTovoa KaAaovtwv / Agxég 7ov at m.X.
T. 10,7 ex., dtdp. xelA. 9,3 ex.

To ayyelo duxtnpeltal oxedov axéparo. Evromi-
otnke oe tapko nibo. AtoteAel mEoildv axaikov
KeQaUkoU eQyaotnolov. H eowteour| emupa-
Vel KAAUTITETAL e HEAAVO VAAWUA, OTIWC KoL)
eEwTtepkn). To XQWHa Tov NAoU €xet apeOel
eEWTEQIKN EMIPAVELX TOV
xetAovg mov koopeltat pe
Té00€eQELS 0QLLOVTLES HEAQ-
vég tawvieg. AvaAoyn daxko-
OHNOT] VTTAQXEL KL OTO OwW-
M akQIPs KATW amd TV
amoAnen twv Aafwv, omov
TOELG 0QLLOVTLEG YoaUUEG
TLEQLTOEXOVV TO ayYelo. LTov
WHO Kol 0TS dVO OPELS TOL ayYelov LTTAQYEL
PLTIKO dlaKOOoUNTLKO Oépa Ttov éxeLamodoOel e
Agvkd emiOeto XQWHA, ATOAETIOUEVO OTN)
peyaAvteor] tov éxtaon. Ot Aaféc dixkoopov-
vtat pe pia Ao&r) Yoo kat toels maQAaAANAeg
YQAUES.

BipAoyoagia: I'caddAov 2008, 120, ewk. 92.

K. X.

painted decoration. Around the rim runs a
horizontal broken band, whereas the shoulder is
decorated with pseudo-spirals set within a frame
outlined by double horizontal bands. Vertical
sigma-shaped lines have been applied at handles
level, while the lowest sector of the body is
decorated by consecutive horizontal lines. The
upper part of the handles features double criss-
crossed lines, as opposed to the black-glazed lower
part.

Bibliography: I'kaddAov 2008, 116, fig. 87.

K.Ch.

52.BLACK-GLAZED KANTHAROS

Inv. nr AMIT 883
Flaboura, Kalavryta / Early 7th ct. BC

Ht 10.7 cm, rim diam. 9.3 cm

The vase is preserved almost intact. It was found
inside a burial pithos and had been produced by an
achaean ceramic workshop. Both the inner and the
outer surface are black-glazed except for the outer
surface of the rim, reserved in the colour of the clay
and decorated with four
horizontal black-painted
bands. Analogous decoration
was applied to the body
immediately below the han-
dles, where three horizontal
lines run around the circum-
ference of the vase. The shoul-
der and both faces of the vase
feature a vegetal ornament rendered in white paint
and currently exfoliated to a large extent. The
handles are decorated with one oblique and three
parallel lines.

Bibliography: I'kadoAov 2008, 120, fig. 92.

K. Ch.
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53. KANOGAPOX WHAOY TYIIOY ME
MEAANOIPA®H AIAKOXMHXH

Ap. evo. AMIT 13517
ToexAd KaAapovtwv / Agxéc 7ov aL mt.X.
Y. 13,7 ex., dap. xetA. 10,6 ex.

To ayyeio elvat oLYKOAANLEVO KAl CUUTIANEW-
uévo. Evtomiotnke oe tapud mibo. AmoteAel
TEOLOV axalkoV KeQakov ggyaotnolov. H
E0WTEQLKT] ETUPAVELX TOV ayYelov KaAvTTeTAL
He HEAaVO vaAAwUA, OTIWS KAt
TO peyaAVTEQO TUNMA TNG
eEWTEQIKNG TOV EMUPAVELAC.
Lto XoWHa Tov mMnAov éxel
apedel To xeldog mov daxko-
opeltaL pe dVo 0QLLOVTLES Tat-
vieg, kaBwe kat TURUA TOL
OWHATOS KATW amd TNV Amo-
ANén twv AaPwv to omolo
KOOUEL ovoTAdA eVvén 0QLLOVTIWY YQOUHWV.
Zn Cavn twv AaBwv 1 Bacikr] OLrkKoo U Tk
EMUPAVELX ATOTEAE(TAL AMO pia HETOTN, TO
AVOTEQO THNHA TNG Oomolag KOOHOoUV kdOeta
OLYHOELWDN HOTIA KAl TO KATWTEQO OTIEIQOEWES
KOO o€ 00LLovTIo dtdtadn.

BipAoyoagia: I'caddAov 2008, 118-119, euk. 90.

K. X.

54. KANOAPOX WHAOY TYIIOY ME
MEAANOIPA®H AIAKOXMHXH

Ap. evp. AMIT13518
ToexAo KaAaPovtwv/Agxéc7ov at m.X.
T. 11,6 ex., dudp. xetA. 10,6 ex.

To aryyelo datnpeitar axépato. Evromiotnke oe
Tapko mibo. AmoteAel mMEOLOV axalkov KeQaL-
KkoU eoyaotnoiov. H eowtepun emipavelx tov
ayyelov kaAvmtetar pe peAavo vaAwupa. To
Xeldog €xel agpeBel 0to XU TOL TNAOL Kat
KOOUELTAL PE TEELS 00LLOVTLES Tatvieg. LvoTtdda
0deKA 0QWLOVTIWY TALVLWOV KOOUOVV TO TUT LA

TOU CWHATOS KATW amo TNV amoAnén twv

53.BLACK-PAINTED TALL
KANTHAROS

Inv. nr AMIT 13517
Trechlo, Kalavryta / Early 7th ct. BC
Ht 13.7 cm, rim diam. 10.6 cm

The vase is mended and restored. It was recovered
inside a burial pithos and had been produced by an
achaean workshop. The inner surface of the vase is
black-glazed, as is the largest part of the exterior.
Reserved in the colour of the clay
is the rim, decorated with two
horizontal bands, as well as part of
the body below the handles,
decorated with a bunch of nine
horizontal lines. At handles level
the main ornament consists of a
metope featuring vertical sigma-
shaped motifs above and spiral
theme in horizontal arrangementbelow.
Bibliography: I'caxddAov 2008, 118-119, fig. 90.

K.Ch.

54. BLACK-PAINTED TALL
KANTHAROS

Inv. nr AMIT 13518
Trechlo, Kalavryta / Early 7th ct. BC
Ht 11.6 cm, rim diam. 10.6 cm

The vase is preserved intact. It was recovered
inside a burial pithos and had been produced by an
achaean workshop. The inner surface of the vase is
black-glazed. The rim is reserved in the colour of
the clay and decorated with three horizontal
bands. A bunch of twelve horizontal bands
decorate the body below handles level. The main

ornament lies at handles level. A metope with
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Aafav. H kbgoix dixkoopntikr
emupdvela Poloketar ot Cawvn
TwVv AaPav. Méoa o€ petdnn e
KAUTTVAEG TAEVQEG €XOULV TOTTO-
OetnOel kdOetec orypoedelg
YOOUUES OTO AVATEQO THN MO
KoL teéxovoa OTEQA 0TO KATW-
tepo. Ta dvo dakoountucd O¢-
pHata xwoilovv Toels 0QLLo-
VTLEC YOO UMEG.

BipAoyoadgio: I'caddAov 2008, 118-119, ewk. 91.

K. X.

55. KANOGAPOX ME MEAAMBA®H
EINIIDOANEIA

Ap. evo. AMIT 13516
ToexAo KaAaBovtwv / Agxég 7ov at. m.X.
Y. 10,5 ex., dtap. xelA. 8,2 ek.

To ayyeio datnoeitat aképato. Evtomiotnke oe
tapuo Tibo. AmoteAel MEOIOV axAlkov KeQALL-
KoV epoyaotnoiov. H ecwteguer] emipdvex
KaAvmteTatr pe peAavd vaAwpa, OTws Kat M
eEWTEQLKT. LTO XQWHA TOL
mNAov éxet ageOeln efwteQl-
K1) eMPAveLRx TOL XelAovg
TIOL KOOUElTaL pe dLO 0QLLo-
vTleG peAavég tawiec. Ava-
AoYy1 OLAKOOHNOT] LTTAQXEL
KQL OTO OWUA oKQLBWS KATW
amd v anoAnén twv AaBwv,
OTIOL VO 0QLLOVTLES YOAMIES
TLEQLTOEXOLV TO ayYelo. LTOV MO KAt oTig dVo
opelg Tov ayyelov vITAQXEL éva PAQL oL €XEL
amodo0el pe Aevko MO ETO XQWHAX, ATIOAETUOTLLE-
vo o¢ peyaAn éxtaot. Ot AaBég diakoopovvtal
pe pioe Ao&r) yoapun kat Toelg TaQAAANAEG
YQAUMES.

BipAoyoagia: I'caddAov 2008, 117-118, euk. 89.

K. X.

curved sides contains vertical
sigma-shaped strokes above and
a running spiral below. The two
patterns are divided by three
horizontal lines.

Bibliography: I'kaddAov 2008,
118-119, fig. 91.

K. Ch.

55.BLACK-GLAZED KANTHAROS

Inv.nr AMIT13516
Trechlo, Kalavryta/Early 7th ct. BC

Ht10.5 cm, rim diam. 8.2 cm

The vase is preserved intact. It was recovered
inside a burial pithos and had been produced by an
achaean workshop. Both inner and outer surface
are black-glazed. Reserved in the colour of the clay
is the exterior rim surface,
decorated with two horizontal
black-painted bands. Similar
ornament was applied to the
body, immediately below the
handles, where two horizontal
lines run around the circum-
ference of the vase. At the
shoulder and on both faces of
the vase a fish is depicted in white paint, currently
exfoliated to a large extent. Decoration of the
handles consists of one oblique and three parallel
lines.

Bibliography: I'kaad6Aov 2008, 117-118, fig. 89.

K.Ch.
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TO AXATKO AAPABHTO

H apxalo eAAnvikt) YAcooa 11dn ano tov 8o
al X, maQovolAlel JAAEKTIKY OLAOTIAOT), 1)
oTtolot OPEIAETAL OTOV YEWYQAPIKO KL TTOALTIKO
KATAKEQUATIONO TNG XWOAGS. LE LTI TNV
moAvdidomaot cvvéBadav ol mANOvouLakég
petakwnoels kata ) lewpetokr) emoxn, aAAa
KAL OL ATIOKLOTUKES OQAOTNQLOTNTEG TwV EAAT-
VWV KAt tovg Apxaikovg XoOvoug, otav
TUHatTa MANOLORWY TOL KLOLWS eAAAdLKOV
XWQEOUL EYKATAOTAONKAV 0 TaQdKTle Oéoelg
NG LETOYELAKTG AEKAVIG KAL ATIOKOTINKAY AXTO
TV AHLEOT] ETAPT] LLE T L TQOTIOAT).

To axaiko aApapnto, patvetat 6Tt TEoONADe
AaTo TN OLYXWVELOT] TwV daAékTwy Tng Koplv-
Oov kat e Likvavac, pe avtég s HAwag kot
me Pwkidas. Ta Paocikd xaQaKTNEOTUKA TOUL
etvarto yoappa I mov amodideTol e To oUpBOAO
<, N xofon tov ovppoAov X Y to E kal tov
aupporovY yia to X. To kémma @ paivetat va
elvaroe xonor HExOoL KoL Ta Té€AT Tov 60V at. 1t.X.,
Qv KAl 0TS amotkies eppaviCetal kot tov 50 at
m.X.

OAgg oL amoukieg g Axaiag otnv MeyaAn
EAAGda (ZVPaon, Kodtwvag, KavAwvia,
Metamovtio, Ilooewwvia) xonopomolovv to
axaiko aA@apnto, mov TMaEOLOLALEL KATIOLEG
dLA@OQOTONOELS ATIO AVTO TWV AXALKWYV
untoomdAewv. To extevéotepo kelpevo, mov éxel
dowBel éwg ompLeQat, EVTOTIOTNKE O€ LEQO OTNV
Punta Stilo ¢ KavAwviag. ITpokettat yia
XAAKIVN TAGKQ ple avadnuatiey emryoaer), 1
omoia xpovoAovyeitat to 480-470 1.X. To kelpevo
amoteAeltal and deKAOKTW OELQES, €K TWV
oTolwV Ol deKATEOTEQELS elval EUUETOES, Kol
AVAPEQETALTE XAAKLVO AyaApo Tov Alax.

To axaiko aApapnto denoe 10 «anoTVTIW-
Ud» TOL OXL HOVO OTIC aXAlkKéS amoukieg Tng
MevyaAng EAAGDaG, aAA& kat katd prjkog tou
EUTTIOQLKOV OQOLLOL TIOL 0dNYOVTE TIQOG T €Kel

néow twv loviovvnowv (Kepatovid katI0dxn).

K.X.

THE ACHAEAN ALPHABET

Already by the 8th century BC the ancient
greek language had been divided into several
dialects, as a result of the country's geographical
and political fragmentation. The shifting of
populations during the Geometric period
contributed to this breaking up, although it was
mostly the Greeks' colonization in the Archaic
period, when portions of the inhabitants of the
mainland settled a number of coastal sites of the
Mediterranean and were inevitably disconnected
from direct contact with their metropoleis.

The achaean alphabet seems to be a mixture
deriving from the merging of dialects of Corinth
and Sicyon with those of Elis and Phocis. Among
its basic characteristics is the letter I rendered by
the sign $, the use of sign X for letter & and sign
Y forletter X. Qoppa @ seems to be in use until the
end of the 6th century BC, although in the colonies
itmay be encountered aslate asin the 5th BC.

All colonies of Achaea (Sybaris, Croton,
Caulonia, Metapontum, Paestum) employ the
achaean alphabet, which shows some deviation
from the alphabet used by the achaean metro-
poleis. The longest text was recovered from a
sanctuary at Punta Stilo in Caulonia; a dedicatory
epigram dated in 480-470 BC was incised on a
bronze plaque. The text consists of eighteen lines,
of which fourteen are in verse, and it involves a
bronze statue of Zeus.

The achaean alphabet left its 'imprint' not only
upon the colonies founded by Achaea in Magna
Graecia, but also along the trade route leading
there via the Ionian islands (Cephalonia and
Ithaca).

K.Ch.
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56. XAAKINO ENEIIITPA®O EAAXMA

ApxaoAoyuco Movoelo OAvuTtiog
Ap. €v. B 4750

Aopxaia OAvpumia /530-510 7.X.
Y. 8,9 ex., mA. 15,7 ek., may. 0,5 ek.

Apuox0Oev oi Zvpapt / tar k ol ovvuayor k o /
Xepdaiot el piAotat /L iotal k adoAot ae /
idtov-mpoéevor 0 Ze / v¢ k 0moAov k 0AAoL O/

eol kol moAwc Iooetda / via

Evtontiotnike otv apxaia OAvumnia to 1960
KOVT& 010 Onoaved twv ZvPaottwv. Péget
EYXAQOKTI ETILYQAPT] O OKTW YOOUMES YOXLUE-
VI 0TO axaikd aA@dfnTo, 1 omola avagégetal
ot ovvadn ovvOnkNe ovppaxiag petadv
ZuBagttwv kat Xegdalwv. Ilodkettat yix to
AQXALOTEQO KQATIKO KELHEVO KAL OLUYXQ0OVWE Y
Hix OTIAVIAL ETILYQA@LKT] HAQTLOIX Yl Tnv
Zopaot, axaikn anowkia oty Kdtw Italia, n
omoia eixe WevoeL kat Onoaved otnv OAvumia.
Ot dvo oTéc 0TO KEVTQO TNG AV KAL TN KATW
MAEVEAG NG TAdKag dnAdvouy OtL Tlavwg
Nrav avneTnuévn otov Onoaveo e Lupagews.
L1 OUYKEKQLUEVT] ETILYQAPT] €XOVHE TN HOVADL-
K1 ava@opd 0Ttovg Ledalovg, ot omolol moémet
va )Tay vIoTiog MANOUoUOC oLV KATOKOVTE
ot Aevkavia (Lucania), otig actég tov Tvgpnvi-
KOV TTEAAYOUG, KOVTA OTIS ekPBOAES TOL TTOTAOV
Aaov.

BipAoyoagio: Kunze 1961, mtiv. 86, 2. Greco 1990,
39-57.

E-T.K.-K.X.

56. ENGRAVED BRONZE SHEET

Archaeological Museum of Olympia
Inv. Nr B 4750

Ancient Olympia / 530-510 BC

Ht 8.9 cm, wid. 15.7 cm, th. 0.5 cm

Apuox0ev oi Xvpapt / tar k oi cvvuayoL k o /
Xepdaiot el piAotat /L iiotal Kk adoAot de /
idtov-mpoéevor 0 Ze | v¢ k 0moAov k 0AAoL O/

col kol oA INooetda / via

Recovered in 1960 in ancient Olympia, near the
Treasury of the Sybaritans. The sheet bears
engraved text in eight lines written in the achaean
alphabet and referring to some treaty of peace and
alliance between the Sybaritans and the Serdaioi.
This is the oldest state text and, at the same time, a
rare epigraphic document on Sybaris, an achaean
colony in south Italy and dedicator of a Treasury at
Olympia. The two holes midway along the upper
and the lower edge of the sheet suggest that it was
probably suspended on the Treasury of Sybaris.
This inscription preserves the only reference to the
Serdaioi, probably a local population residing in
Lucania, at the coast of the Tyrrhenian sea, near the
estuary of river Laos.

Bibliography: Kunze 1961, pl. 86, 2. Greco 1990, 39-
57.

E.-I.K.-K.Ch.
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KAAAITEXNIKEXZ XYNANTHZXEIZ
‘Eva 0ya0Tr)glo avayAv@wv LTaAtkov
TOMov otV Axdia

Meta&0 v etddv 1830 kat 1850 o Mapkriotog
Giampietro Campana ovykQOTnoe TN HeYQ-
AUten lowg LTk cLAAOYH ToL 190V alwve,
amoteAoVpEVT amo mepimov 12.000 apxatdTnTEg
mEOoEQXOHeVEG amd v Itadia, pe otdéxo Vv
avadel&n tov évdofou mapeABOVTOC TrG.

Me tov 6o Ttivakeg Campana elvalyvwoTég ot
TALVEG TAAKES HE avAYALPTN dlaKOOUNON
EUTIVEVOUEVT TEWTIOTWS amd pHLOoAoYIK&
Oéuata, TOL, OTNV AQXITEKTOVIKT] TAQAdOOT)
twv Etoovokwv kat o1 and v Agxaikn)
meiodo, emévdvav v avwdopr] ktnoiwv. H
avOon magaywyns twv mvakwyv tortodeteltat
peta&V tov lov m.X. kot Tov lov X, adva kat
ovvdéetal pe TO eV KAaOlKLOHOV OV
dtamvéel v emoxn), KaBwg KoL TV OEOAOYIKN
TEOTIAYAVOAX TOL AVTOKQATOEX AUYOVOTOV VLo
emioteo@r] ™ Pwung otic moAttiopucés e
otCec. H avaokagikn éoevva amokaAvie
niivaceg Tomov Campana oty aoxato Etgovola,
OTO AQXIKO QAQXLTEKTOVIKO TOUG TEQLBAAAOY,
Katakelpevoug donAadn] KoVt 0Tov oTuAoBAatn
TEEQLOTLALOV, YEYOVOC TIOV ETMITOETEL VA CUUTIE-
pavovue ot emtelxav Oéon petontwv. [TiBavov
TLVOEOVTAV HE XWQOVES DLAHOVT|G TNG AQXOVOAG
TAENG TS QWHATKTS AnpokQatiag.

O evTomMIOPOG €QYROTNQOIOV MIVAKWYV
Campana otV agxaia AV amtodekvOEL TTwS oL
EYKATAOTATELS TAQAYWYT|S TOUG deV TteQLopllo-
VTav otV 1TaAkn Xepoovnoo. Xan Avun ot
niivaceg Poédnkav oe meQBAAAOV KEQALKWOV
KAPBAVWY, doa katd T dixdikaoia Kataokeung
TOLG. LoV (010 X0 evromiotnkay Ooavouata
KEQAUWY OTEYNG EVOPEAYLOTWV HE OVOHXTO
EAMpvowv kat Pouaiov kepapéwv, aAdd xat
TUHHATA dLaKOOUNONG amd aAAa emimeda
KTNOlwV, YeYovog mov LTTOONAWVEL OTL ETTQOKEL-
TO Y& €QYAOTHOLO MAQAYWYNG YEVIKOTEQN
TMAWVWV ETEVOVOEWV AVWOOUTG KAL TTAQUPWV

oTéyne.

‘E.IL

ENCOUNTERS OF ARTISTS
A workshop manufacturing italian type
reliefs in Achaea

Between 1830 and 1850, the Marquis
Giampietro Campana compiled the probably
largest private collection of the 19th century,
consisting of nearly 12,000 ancient objects of italian
provenance, with a view to manifest the glorious
past of the country.

The term Campana reliefs describes terracotta
panels in relief decoration drawing primarily on
mythological subjects; in the etruscan architectural
tradition, and already since the Archaic period,
such panels functioned as roof revetments. The
production of Campana reliefs flourished between
the 1st BC and the 1st AD century and can be
associated with the trend of classicism pervading
this particular era, as well as the ideological
propaganda by emperor Augustus, advancing the
quest for Rome's cultural origins. Excavations
conducted in the region of ancient Etruria brought
to light Campana type reliefs within their original
architectural environs, that is, fallen near the
stylobate of a peristyle, thus allowing us to infer
that they had been fixed as metopes on the
superstructure. Architectural ornament of this sort
might be related with the domestic quarters of the
roman Republican elite class.

The recovery of a workshop producing
Campana type terracotta slabs in ancient Dyme
proves that their manufacture was not confined to
the italian peninsula. At Dyme the panels were
unearthed in the context of ceramic kilns,
therefore, during the actual process of their
crafting. Found in the same place were fragments
of roof tiles stamped with the names of Greek and
Roman ceramists, among other parts of decorative
elements coming from different levels of the
superstructure; the latter suggests that we are
dealing with a workshop specialized in making
terracotta roof revetments and architectural

decoration.

E.P.
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57. TMHMA ITHAINOY IIINAKA
CAMPANA

Aop. evo. 115156, IT 15157, I1 15158
Avun / 1og at. mX.-1log at. p.X.
Y. 53 ek., pr. 46 ex., ay. (LEY.) 6 €K.

Tupa avayAveov mAwvov mivaka TUMOUL
Campana, amta@TlOpeVO amd TOAAX OUYKOAAN-
Héva Ooavopata, KaBws KAL Vo TUVAVT|KOV, U
OUYKOAAWHEVO. Avamagiotatat 1 éQa petalv
AmoAAwva kat HooAn yix tov deApuco toimo-
oo, 1 oTola elKOVOYQAPLKA elval yvwoTr) 1101
ard v Agxaikn 1eQlodo 0TV AQXLITEKTOVIKT)
YALTTTIKY, KABWS Kol 08 MAQATTATELS XY YELO-
voapiag. Ot dvo poo@éc, amodoouéveg oe
TAQYLOTOMT), TTAALOWOVOUV TOV TEimoda, TOv
o7molov To KoQUEaLo TUNHa dev €xel owOel
Awxxplvovtal ta 0teAéXn touv anoAnyovia oe
omAég Cawv. Aglotepd 0 ATIOAAWVY PoowvTag
HOVO LHATLO, KQATA TOEO €V ATIO TOV AQLOTEQD
OHO ToL KQépeTal pagéton. Ae&id o HoakAng,
HLWONG, HE TA XAQAKTIOLOTIKA TOU TIQOTWTTOV
ToL amodoouéva e AemrtoteXvia, @EQeL TN
XQQAKTNOLOTIKY] Agovtn Kot koata eomaAo. To
Avw 00WOVTIO AKQO TOL Ttivaka oplletatl amo
MEOeEEXOVTA KAVOVA, EVE) TO KATW ATO AVAYAL-
@O VKO KLpATLo ovolo. O Tivakag @épet 0még
PN Awonc ) TEoodTNOTC.

BipAoyoagia: Baoloyapupeov 2008, 118, 121-
123, k. 8, 10, 11.

‘E.IL

57.PART OF CAMPANA RELIEF

Inv. nr IT 15156, IT 15157, IT 15158
Dyme / 1st ct. BC-1st ct. AD
Ht 53 cm, length 46 cm, (max.) th. 6 cm

Part of a terracotta relief slab of the Campana type,
mended of several fragments; one thematically
consistent with the relief cannot be joined. The
subject involves the quarrel between Apollo and
Hercules for the possession of the Delphic tripod,
represented already in the Archaic period in
architectural sculpture as well as vase-painting.
The two figures in profile flank the tripod, of which
the top has not been preserved. Discernible are its
legs terminating in animal paws. On the left-hand
side is Apollo dressed in a himation (mantle),
holding an arch, while a quiver is hanging from his
left shoulder. Hercules, on the right-hand side, is
muscular, yet with finely rendered facial features
carved in detail; he wears the typical lion-hide and
holds a club. A projecting listel runs along the
slab's upper horizontal edge, whereas an ionic
ovolo in relief marks the lower edge. Revetment
holes are preserved.

Bobliography: Baowloyaupoov 2008, 118, 121-
123, fig. 8, 10, 11.

E.P.
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58. OPAYLMA ITHAINOY ITIINAKA
CAMPANA

Ap. evo. IT15164
Avun / 1log at .X.-1log at p.X.
Y. 22 ek., pjx. 21 ex., 7tay. 2 €K.

Lraoaypa avayAvgov mrAwvou mivaikor TOToU
Campana, 6mov avamagli-
OTATALOE TTAQYLOTOUT] PTE-
QWTN YLVALKELX HOQPTN
EVOEOVHEVT HE XLITWVA KAl
pato. Av kat otvAllaQl-
OMEVEC OL TUKVEG Kat Ag-
TTEG TMTUXWOELG TOL XLTW-
va, emuToémovy va dia-
Yoa@petaL 0 6YKOG Kol 1) Ki-
VNOT) TOL TOdLOV TNG HOQ-
PNC. AlAKQLVETALT) TAQUPT)
TOU HATioV, KaBwWg Kol tkavo TUIHA TOL TTTEQOV
OTov oL AeTtTOpéQELES TWV MTIAWV aTtoddovTatL
pe eyxaoaln. H kaAAtexvikn egyaoia etvat
erupeAnc. ‘Exet mootaOel 1) tadTion g Hoeeprig
ue Nikn. Zaletatomn) epriAwonc 1 Tpoo&QTnong
TOL THVAKA.

BipAoyoagia: Baciloyappoov 2008, 118, euk.
4.

‘E.TL.

59. OPAYXMA ITHAINOY IIINAKA
CAMPANA

Ap. evo. 1118293
Avun / log at. m.X.-1log at. p.X.
T. 10 ek., prx. 11 ex., ay. 2 ek.

Boavoua aviryAvpov TAvou Tivakoe TOTIOU
Campana \e AMEOVIOT YUVALKEIXG EVOEOVHEVTIC
HOQ®1C 0 MAaytoTour| Teog defld, g omolog
olovtal T KATw akQo. AV Kal dev oA
vrodN AT, dlakgivovue LTOMMAWOT AeTTWV
kattopdtv (;). O xlitwvag elvatl MTuxwtog pe
aAVAdITAWUEVO €Va OTULELD TNG TAQUPTIS TOV, WG

LTTALVLYHO OTNV KIvnon TG Ho@Mng, 1 omoia

58. FRAGMENT OF CAMPANA
RELIEF

Inv. nr 1115164
Dyme / 1st ct. BC-1st ct. AD
Ht 22 cm, length 21 cm, th. 2 cm

Fragment of a terracotta relief slab of the Campana
type, representing a wing-
ed female figure in profile,
dressed in chiton and hima-
tion. Even though stylized,
the delicate and dense
pleats of her garment allow
the volume and motion of
her leg to be made out.
Discernible is the border of
the himation, as well as a
fair part of the wing with
the feathers' details rendered by incision.
Craftsmanship is diligent. It has been suggested
that the figure was a Nike/Victory. One revetment
hole hasbeen preserved.

Bibliography: Baowloyaupoov 2008, 118, fig. 4.

E.D.

59. FRAGMENT OF CAMPANA
RELIEF

Inv. nr IT 18293
Dyme / 1st ct. BC-1st ct. AD
Ht 10 cm, length 11 cm, th. 2 cm

Fragment of a terracotta slab in relief, of the
Campana type, depicting a dressed female figure in
right profile, whose only the feet are preserved.
Although she appears to be barefoot, thin soles (?)
are visible. Her chiton is pleated, with part of its
border folded, so as to imply the figure's
movement. Taking into account that the figure's

toes barely touch the ground, we may assume that
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matd OTg Hoteg Tv modwv. H
pHoo@n B pToQovOE VA EQUNVEL-
telwg @reowTr) Nikn, ool HOALS
nipooeda@iCetat. To €dagog ng
OoKNVNS mEoodoglletatl and Tov
€€eQyo Kavova Tov avayAvgou
nivaka.

BipAtoyoapia: Adnuooisvto
E.IL

60. TMHMA ITHAINOY ITIINAKA
CAMPANA

Ap. vo. 1114970
Avun/logat mX.-logat pu.X.
Y. 19 ek., pnx. 25 ex., ay. 2 €K.

Zragarypo avdyAvouv miAwvou mivoko Tomov
Campana pe oxnvr) Apalovopayloc. AmeucoviCe-
Tl MOAeULOTHC o8 dla-
OKEALOUO KATEVWTILOV,
YUHRVOG, pe XAapDdx TtoQ-
TIWHEVT) 0TO AXLO KL TIC
TMTUXWOELS TNG OVYKEVT-
owHéveg oto Pabog tou
nivaka miocw and n
pooen). Etvar mavomAog
pe Eipog kat aomida pe
£VOLAKQLTO TO OXAVO. LTO
0e&Ld NHLOL NG MAQA-
otaong ewoviCetat Apa-
Cova yovatiopévn. Pood Cwopévo XITwVioko
IOV APNVeL eV HépeL akaAvmto to otrjfog g,
eva éxeLanwAéoeLtov omALlouo ¢ (To Eigog g
Kot 1 éEAT dakpivovtal meopéva oto Pdbog
¢ oknvig). O MOAeHOTAG TV TEABA Ao Tat
HAAALL KoL LLE TO AQLOTEQD TOL TTODL TV AKLVTTO-
moLel TIQOKEIUEVOL Vo kata@éQel BavAaotpo
Ay pe to Elpog tov. H Apalova mgoomaOel
VA TOV ATIOKQOVTELKALL LLE T DVO TG XEQLX O€ L
EKPOAOTIKI) KaAAltexvikt) amtodoon. ITodketta
Yt eVEQYNTIKN Kat MAoVOIx OKNVY), He AgmTo-
HLEQELEC TTOL KABLOTOVV TIC HORPEC Kal To Oépa

EVAVAYVOOTA.

she is winged Nike/Victory, just
about to 'land". The ground-level is
suggested by the projecting listel of
therelief slab.

Bibliography: Unpublished

E.P.

60. PART OF CAMPANA RELIEF

Inv. nr IT 14970
Dyme/1stct. BC-1stct. AD
Ht 19 cm, length 25 cm, th. 2 cm

Part of terracotta slab in relief, of the Campana type,
depicting an Amazon and a male warrior in battle.
The male warrior is nude,
frontally depicted as
striding and wearing only
a chlamys clasped around
his neck, with the pleats
gathered together in the
background behind the
figure. He is fully armed
with a sword and a shield,
of which the grip is visible.
The right-hand half of the
scene is taken up by a
kneeling Amazon. She wears a girt short chiton
that leaves her breast partly uncovered, and she
has dropped her armour (sword and shield with
the characteristic crescent contour can be seen
fallen in the background). The male warrior drags
the Amazon from the hair, using his left foot to
immobilize her and therefore to strike the lethal
blow with his sword. The Amazon's desperate
attempt to fight back, using both hands to push her
enemy away, is rendered by the artist in a richly
expressive manner. This is a vivid scene, full of
motion and energy, with subtle details that help

the viewer identify the leading actors and grasp the
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To édagoc tnc oknvrg optletal amo ££gpyo
Kavova, KATw Ao TOV 0TIo0V avamTtOOCETOL
KUUATLO ATIO AVETTQAHUEVA TTEVTAPUAA arvOé-
Ll TTEQLYEYQAHUEVA O€ NMUKUKAKA TOEx He
eAucoedelc amoAnEeLc.

LTV eMPAVELX TOL Tilvaka dlatnoovvTat dLO
OTIEC ePT)AWONG T TEOCAQTNOTG.

BipAoypagia: BaoiloyapupBeov 2008, 118-121,
euc.9.

‘E.TL

61. TMHMA ITHAINOY IIINAKA
CAMPANA

Ap. evp. I118291
Avun / 1og at m.X.-1og at p.X.
Y. 17 ek., prjx. 24 ex., tay. 2 €K.

Lraoaypa avayAvgov mALvou Tiivaka TUTIOU
Campana pe oxnvr) ApaCo-
vopaxiag. ‘Exet maooyxOel
mbavotata and v O
UNTOX HUE TO TIQOAVAPEQ-
0év kat magovotalet
TTAVOUOLOTUTIT] ELKOVO-
Yoaplioa. AmoteAeital and
T€00EQA OVYKOAAWUEVA
Ooavopata. Xtnv emi-
@dvewx Tov Tivaka dxtn-
QE(TaLOT EPTAWOTC 1] TQOTAQTIOTG.

BipAoyoagia: Baciloyappeov 2008, 119-121.

‘E.IL.

62. TMHMA ITHAINOY ITINAKA
CAMPANA

Ag. gvo. IT18292
Avun / log at m.X.-1log at p.X.
Y. 16 ex., prx. 19 ex., 1tdy. 2 ek.

Tuqua avayAveov mAwvov mivaka TUTOU

content.

The ground-level is suggested by a listel projecting
above a moulding of inverted palmettes with five
petals inscribed within semicircular arches with
volute endings.

Two revetment holes are preserved on the slab's
surface.

Bibliography: Baowloyaupoov 2008, 118-121, fig.
9.

E.P.

61. PART OF CAMPANA RELIEF

Inv. nr IT 18291
Dyme / Ist ct. BC-1st ct. AD
Ht 17 cm, length 24 cm, th. 2 cm

Part of a terracotta relief slab of the Campana type,
representing an Amazon
and a male warrior in
¥ battle. This was probably
produced in the same
mould as the previous
exhibit, which justifies the
similar, if not identical,
iconography. It is mended
of four fragments and
preserves arevetmenthole.
Bibliography: Baowloyaupoov 2008, 119-121.

E.P.

62. PART OF CAMPANA RELIEF

Inv. nr 1118292
Dyme / 1st ct. BC-1st ct. AD
Ht 16 cm, length 19 cm, th. 2 cm

Part of a terracotta relief slab of the Campana type,

100



Campana artoteAoVOLEVO ATtO DVO OLYKOAANHEVA
Ooavouata. Pégel okNVY TOLHEVIKT): de&lk
OlakQIVETAL AVOQLKT] HOQ@T) HE XLTwVioKO,
KaOopévN He oTavpwpéva Tor ToOdx O€ BoAX0
KOVTA 0€ KOQUO OEVOQOUL Kol XWQIS LTtodnpaty,
Qv KAL 1) OKNVY EKTUALO-
getal otnv VvTaLdo.
TowtywvikoV oxnipatog
avtikelpevo ota xéoua
NG HOQPTIC TTAQATIEUTIEL
mubavotata oe Avoa.

To aglotepd TuMua ™G
OKNVNS KataAapupPavet
KQLAQL HE EMUEADS ATIO-
doouévo déoag, kabloTtod
HE TO KEPAAL OKVHUUEVO,
o€ oTdon LITOTAYTS. Alx-
Kolvetal To cwpa &AAov pKEOTEQOL Cov
(mMBavoTata aryoedovs), EMIONG EQLOPOQOL KAl
He Poayxelor 0VER, TOL EKTIVACOETAL TIQOG TNV
avOQLKT] HoQ@T). OewEOVE OTL TMEOKELTAL Yl
okNVN eENpéQwong Cwwv Ao TOV TOLEVA TIOV
naiCel povoikr] kol o omolog Ba umogovoe va
tavtiotel pe tov Eoun 1), pe peyaAvtegeg mba-
votnteg, tov Op@éa 1] aroun kat tov AToAAwva
Kaopveto.

LNV ETUPAVELX TOV Tvaka DTN QELTAL O
£PNAWOTNGS 1] TEQOTAQTNOTG.

To k&tw optlovTio dkEo ToL Tivaka @épel
OLAKOOUO TIAVOHOLOTUTIO HE AUTOV TOL Tiivaka
He . kataAdyov 60.

BipAloypagio: Adnpooisvto

‘E.TL

63. TMHMATA ITHAINQN ITINAKQN
CAMPANA

Ap. evo. ar) I118286. Y. (uéy.) 27,5 ex., unk. 37
ex., TAX. PAO. 2,5 €K., TAX. XA, K@OVOU 4 k.

() I118287. Y. (néy.) 26 ex., unk. 14,5 ex., may.
Pa&o. 2,5 ex., mayx. xelA. kOvov 4 ek.

v) I118299. Y. (uéy.) 26 ex., unk. 22,5 ex., 1éy.
Bao. 2,5 ex., max. xelA. kvov 4 ek.

0) IT18290. Y. (néy.) 24 ek., ux. 23,5 ek., &Y.

mended of two fragments. The content of the scene
is bucolic: to the right we discern a male figure
wearing a short chiton and sitting on a rock with
his legs crossed. A tree-trunk nearby indicates that
the scene takes place in the open air, yet the seated
figure appears barefoot.
The triangular object in his
hands might probably be
interpreted asalyre.

The left-hand side of the
scene is taken up by a ram,
whose hide is diligently
and in detail rendered; the
ram bends its head as if
subdued. Discernible is
the body of another,
smaller animal (probably
a goat), also wooly, with a short tail, springing up
towards the male figure. We decipher this scene as
domestication by the music playing shepherd. The
latter could be identified as Hermes or, even more
plausibly, Orpheus, if not Apollo Carneios.

A revetment hole is preserved on the surface of
the slab.

The lower horizontal edge is decorated by a
moulding identical to that of cat. no 60.
Bibliography: Unpublished

E.P.

63. PARTS OF CAMPANA RELIEFS

Inv. nr a) IT 18286. (max.) Ht 27.5 cm, length 37
cm, th. (bottom) 2.5 cm, th. (top) 4 cm

b) IT18287. (max.) Ht 26 cm, length 14.5 cm, th.
(bottom) 2.5 cm, th. (top) 4 cm

) IT18299. (max.) Ht 26 cm, length 22.5 cm, th.
(bottom) 2.5 cm, th. (top) 4 cm

d) IT18290. (max.) Ht 24 cm, length 23.5 cm, th.
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Pa&o. 2,5 ex., mayx. xelA. kvov 4 ek.

€) I118298. Y. (uéy.) 12,5 ek., prjk. 18 ex., may.
XeA. kKavou 4 ex.

Avun / 1og at. m.X.-1log at p.X.

Tunuata MAWVOV Tvakwv emévovaong N
emtioteng, mov ovVOLALOLVV AVAYALPT KAl
TLEQLTUN T TEXVIKT] LE XOT|OT) U TOAC. LUYKOAAN-
Héva and ovvaviikovta Ooavopata. H padut-
dwt) KAtw Cwvrn, wg Baon, kooueltat and
aAAeTAAANAd avayAvpa nuucukAucd toEa pe
eAucoedelc amoAn&els. Amo ) ovuPoAn twv
TOEWV ek@LOVTAL HLKEOL KWvoL He QapdwTh
ETIPAVELR, OL OTOlOL TMEOOWIALOVY T& PUTLKO
KOounua, oxeddv ocav kaAvkeg avOéwv N
KaQmol. AUTol eMOTEPOVTAL ATO HIKQOTEQOVS
QVEOTQAUHEVOLS KWVOUG UE OTIKTY 1] eUTtieoTn
OLKOOUNOT, EVEW AVALETK TOVG KAl TTAV®W TTOV
«KAUTTO» TOL TTivaka TROBAAAOLY AAAA PUAAW-
T KOOUNUATA, WG HIOXOL ATTOdOOHEVOL HE
TAQROTIKOTITA.

BipAoyoagia: Baoiloyappeov 2008, 118, euk. 7.

‘E.TL

(bottom) 2.5 cm, th. (top) 4 cm

e) [118298. (max.) Ht 12.5 cm, length 18 cm, th.
(top) 4 cm

Dyme / 1st ct. BC-1st ct. AD

Fragments of terracotta revetment or finial slabs,
mould-made and cut-out to achieve a reticulate
pattern. Mended of several fragments. The
stepped lower zone, a basis as it were, is decorated
by contiguous relief semicircular arches with
volute endings. From every joint between the
arches emerges a small fluted cone, which
resembles a natural plant, thus schematically
representing a flower's calyx or bud. The cones are
capped by smaller, inverted ones with impressed
or punctuated decoration; more foliage appears in
between and in the background, simulating stems
rendered with plasticity.

Bibliography: Baoiloyaupoov 2008, 118, fig. 7.

E.P.
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64. TMHMATA BAXEQN ITHAINQN
ININAKQN CAMPANA

Ap. evp. o) I118288. Y. (uéy.) 12,4 ex., unk.
30,2 ex., ax. 2,5 €k.

B)I118297. Y. (néy.) 12 ek., uni. 10 ex., may. 2 ek.
v) IT18289. Y. (néy.) 11,5 ex., unk. 24 ex., may.
2,5 ex.

Avun / 1og at m.X.-1og at p.X.

Tunpata Paocewv avayAvpwv mMAvov mTva-
KV emévovong 1 emiotePng, Ta omola dev
gvvavrovv. To TEWTO KAt TO TEITO, TLYKOAAN-
Héva amo dvo ovvavhkovia Opavopata. Dé-
QOULV OHOLO DAKOOHO HE ALTOV TwV PAOEWY TWV
TUVAKWY HE AQ. KATAAGYOL 63 A-0: ATIO ETTAAAT-
Aot TAQOTIKA OLAHOQPWUEVA TJHUIKUKALKA TOEx
e eAucoedels kdtw anmoAnEelg expueTalt) Yéve-
o1 PAAOCTWV 1] PUTIKWV KOO ULATWV.

BipAtoyoapia: Adnuootevta

‘E.TL

64. LOWER PARTS OF CAMPANA
RELIEFS

Inv. nr a) IT 18288. (max.) Ht 12.4 cm, length
30.2 cm, th. 2.5 cm

b)I118297. (max.) Ht 12 cm, length 10 cm, th. 2 cm
) IT18289. (max.) Ht 11.5 cm, length 24 cm, th.
2.5cm

Dyme / 1st ct. BC-1st ct. AD

Fragments of terracotta revetment or finial slabs.
The first and the third ones are mended of two
fragments each. Their decoration is similar to that
of the lower part of slabs cat. 63 a-d: stems or
patterns simulating natural plants spring up from
every two contiguous semicircular arches with
volute endings rendered with plasticity.

Bibliography: Unpublished

E.P.

65. TMHMA ENXLODPATIZTOY KEPAMOY
YTEIHX

Ap. cvo. 1118285
Avun / log at. m.X.-1log at p.X.
Mnk. (ney.) 47 ex., mA. 28 ek., may. 3 ex.

Tunua TAvov otowTrea koELvOiakov TUTIOV,

65. PART OF STAMPED ROOF TILE

Inv. nr [T 18285
Dyme / 1st ct. BC-1st ct. AD
(max.) Length 47 cm, width 28 cm, th. 3 cm

Part of a clay roof pan-tile of the Corinthian type,
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OVYKOAANHEVO amd dvo Opavopata. Péget
EVKQLVEG ATIOTUTIWHA OQQAYIOAS TO& NUIKUKALKT
duataln), omov daPalovialta yoappata

A -ATII-FELIX.
BipAoyoapia:
BaowloyauBoov 2008, 118.

‘E. IL

66. TMHMA ENLO®PATILTOY KEPAMOY
YTETHX

Ap. evp. 118294
Avun / log at. m.X.-1og at. p.X.
M. (ney.) 22 ex., mA. 10 ex., tay. 3 ex.

Tunpoa mMAtvov otewtoa oTéyng
KoQLVOLakov TOTOV, CLYKOAATLLEVO
amo téooepa Ooavopata, e owlo-
HEVO amOoTaoU o@QAYdAc tov
£QYQOTNEIOV O€ NUIKUKALKY] dtdTa-
&N, OTIOL dLaKELvOVTALTA YOAU AT
II-FELIX.

BipAoyoagia: BaoidoydapBoov
2008, 118, k. 6.

‘E. I

67. TMHMA ITHAINHX ANATAY®HX
XIMHX

Ap. gvp. IT18295
Avun / 1log at m.X.-1log at p.X.
Y. 17 ex., prx. 30 ex., mtay. 7 ek.

Tunpa mANG olpng He avayAven elkovioTikn
dtarkdéopunon. O KEOLVVOC O€ LLoEPT) AEOVTOKEPA-
ANG TAAUOLWVETAL 0T XQLOTEQR ATIO KEPAALX
AVTWTIOV KQLAQLOV ATIODOOUEVWY O€ EERLQETLKN
AemTopéQela, exatéowOev @UAAOL axavOac.
Zra de€ia g AeovtokepaArc @Tepwtos Eowrti-

DENG KQATWVTAG OTEPAVL avadveTaL amo avOog.

mended of two fragments. Clearly legible is the
imprint of a stamp in semicircular arrangement
reading A-ATII-FELIX.

Bibliography: Bacw\oydupoov 2008, 118.

E. P.

66. PART OF STAMPED ROOF TILE

Inv.nr1118294
Dyme / 1st ct. BC-1st ct. AD
(max.) Length 22 cm, width 10 cm, th. 3 cm

Part of a clay roof pan-tile,
mended of four fragments and
preserving part of the work-
shop's stamp in semicircular
arrangement, reading
II-FELIX.

% Bibliography: BaotAoydpu-
oov 2008, 118, fig. 6.

E.P.

67.PART OF STAMPED SIMA
IN RELIEF

Inv. nr IT 18295
Dyme / 1st ct. BC-1st ct. AD
Ht 17 cm, length 30 cm, th. 7 cm

Part of a clay sima bearing figurative decoration in
relief. The lion-head spout is flanked to the left by
heraldic ram heads rendered in subtle detail
between acanthus leaves on either side. To the
right of the spout, a winged Cupid holding a
wreath emerges from a flower bud. The sima can

be described as a masterpiece in terms or artistic
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To éoyo xaoauctnoiletat amd vPNAT KaAArtexvi-
k1 aflor OedOEVNC TG EKPQATTIKOTITAG TWV
Cwlk@V HORPWV aAA& Kol TG akoifelag ot
AeTTOpéQELX.

BipAoyoagpia: Baoiloyaupeov 2008, 118.

‘E. T1.

68. TQNIAIO TMHMA ITHAINHX
ANATAY®DHXE XIMHX

Ap. evp. IT118296
Avun / 1og at m.X.-1log at p.X.
T. 16 ek., pnx. 29 ex., may. (LéY.) 9 ek.

Fwviaio turpa olung amod tegEakdTa e avd-
YALQN EKOVIOTIKN DLAKOOUNOT), CUYKOAANUEVO
and MOAA&G pwked Opavoupata. O€on kKoovvol
eTEXEL TO OTOUA AVOQLKNG HOQPTIC OTEPOAVWLLE-
VNG (HE QUAA KLOOOV;) Kal He aKTVWTd dlxTe-
taypévoug pootovyove. ITibavov amewkoviCetoat
TOOOWTIOTOLUEVOG TTOTAMLOG O €0G.

BipAtoyoapia: Adnuootevto

‘E. IT.

execution, accuracy and expressiveness, even of
the animal figures, paying attention to detail.

Bibliography: Bacw\oydupoov 2008, 118.

E. P.

68. CORNER SEGMENT OF CLAY
SIMA IN RELIEF

Inv.nr1118296
Dyme / 1st ct. BC-1st ct. AD
Ht 16 cm, length 29 cm, (max.) th. 9 cm

Corner segment of a terracotta sima with figurative
decoration in relief, mended of too many small
fragments. The mouth of a male bearded figure
assumes the place and function of a spout. The
figure is wreathed (with ivy-leaves?) and his hair-
locks feature a radial arrangement. Possibly the
representation of a river god.

Bibliography: Unpublished

E.P.
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EPYOPOMOP®PH KEPAMIKH

H eouOpopooen keQaptkyy g dUTLKNC
EAAGOaG katd tov 4o at m.X.,, amoteAel pua
EEXWOLOTY EVOTNTA ATIO TV AVTIOTOLXT] KEQAL-
K1) TOU LTOAOLTTIOV €AAAdIKOV XwWQEOVL. Ltnv
TOTUKT] TAQAYWYN OladQWV TEQLOXWV TOL
dUTIKOV TOEOV, NON ATO TIC AQXES TOV ALOVA,
napaTnEEeitatL évrovn emidoaon tne eguOEOHoQ-
PNS KEQAUIKNG TWV KATWITAALWTIKWOV EQYATTI-
olwv.

To ovvoAo Twv eQLOEOHOPPWV ayYeiwV TTOL
BoéOnkav ota Kapaia tng dvtikng Axaiac,
amoTeAOVV avau@iBoAa magaywyn evog
TOTILKOV €QYAOTNQELOV, TIOL OQATTIQLOTIOLELTO
otV TeQLpéQelx TG AVUNG eMNEeadpévo amd
™V €QLOQOHOQEPN KEQALKI] KLQIWS TwV €QYa-
omoiwv ¢ AmovAiag. O emwdpdoelc mov
déxeTaL aVTO TO AXATKO €QYAOTIOO0 ATIO TNV
votwa ItaAilor dev elval apeoes, aAAa éupeoeg,
HEOW ETIROOWYV ATO T NAelaxkd egyaotriowx. Ta
eouOpopooPa ayyela Tov egyaoctnolov g
AVung, ovvdvalovv XAQAKTNQLOTIKA TQO-
EQXOHEVA TOOO ATIO ATTUKA OO0 KL ATIO KATWLTA-
Awwtied meoTuTta. Tar TEXVOTQOTIKA KAL ELKOVO-
YOAPIKA& OTOLXELX TWV TTAQAOTATEWV, KAOWG KAt
ETUHEQOVS HOQPOAOYIKA XAQAKTNQLOTIKA TWV
ayyelwv (0ToLpTéc Aaféc, amo@Loels K.A.)
Poiokouvv avadoyieg ota eQLOEOLOYPA ayYein
e Kdtw Italiag, evad dAAa, 6Twg 1) BadOuidw)
Baon, OewovvTat atTikng TEOEAeLOTG.

B.A.

RED-FIGURE POTTERY

Red-figure pottery of west Greece during the
4th century BC is distinct from the respective
production in the rest of Greece. The regional
production of various areas along the so-called
‘western arc’, already since the beginning of the 4th
century BC, demonstrates strong influence from
the red-figure pottery of south italian workshops.

In total, the red-figure vases recovered from
Kareika in west Achaea, were undoubtedly
produced in a local workshop, active in the
periphery of Dyme and influenced by the red-
figure pottery mainly of apulian workshops. The
achaean atelier in question is affected by south
Italy indirectly, rather than directly, via work-
shops in Elis. The red-figure vases of the atelier in
Dyme combine features of attic, as well as south
italian prototypes. The stylistic rendering and
certain elements of iconography in their figurative
representations, in parallel with specific morpho-
logical traits of the vases (twisted handles, lugs etc)
find analogies in red-figure vases of south Italy,
whereas other traits, such as the stepped base, are
considered to have originated in Attica.

V. A.

Kapaiika. Aypoicic EAAnvioTikov x povawv
Kareika. Farmhouse of Hellenistic period
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69. EPYOPOMOP®OXL 'AMIKOX
AEBHTAX

AQ. £vQ. 18235
Kapatka dvtikrc Axaiac/ Agxég4ov at .X.
Y. (e to M) 48 ex., dap. Pao. 14,7 ex.

Axégalog, ovykoAANUéVog amd mMoAAG Opav-
ouata. IInAdc epvBog kitpvwTog. Pépet
KdOeteg OTOLPTEC Aaféc OTOV WHO, aTtd TIS
omoleg 1 i owleTal AMOOTACHATIKA. LT
onpelo TEooAQTNONG NS K&AOe Aac vtaQxoLV
arnd dvo HikEég paotoewels amopuvoels. To
OTOHLO TOU KAAVTITETAL PLE TIOUA, TO OTIOL0 PEQEL
PNAN KLUAVOOIKY A1) e OLoKOELDN DXOQPW-
01 OTNV KOQULEPT| TOL KAL OVO MAXTTIKOVS dOKTL-
Alovg 0to 0TéAEXOG. ZnVv KUQL O Tov aryyelov
amelkoviCetat oKNVY TEOETOLUATIAG YALOV,
otV onoia 1 VO Tagovotdletatl kKabloTr) 0To
KEVTQO TG TAQATTAONG, TAALOLWHEVT) ATO dVO
000tec yuvatlkeieg poopéc. Xy miow oymn
drovuaotakn oknvr) pe Mawvades. O wpog, petald
TwV AaPav, @éget tawvia pe YAwoowtod potiPo.
IMavw kat k&dtw anod TG TAQACTATELS, TO AyYelo
TeQLTEéXoLVV dVO TaALVies pe KupATOEWD OTelpa
Kkat 0eE100TEOPO Halarvdo avtiotoya. To owpa
TOU TIWHATOG OTNV £EWTEQLKT] TOL TAELEA
KOOMElTAL e Tavia amo KIOOOPULAA KAt KoQ-
moUc.

To aryyelo amoteAel maparywyr TOMUKOL a XA ikoU
egyaotneiov, lowg Tng
Avung, pe emipQoéc amo
T AVTLIOTOLX Ot KATWLTAAL-
WTIKA, OAA& KAl aTTIKG
eQyaoTrow.
BipAoyoagia: Agyvo-
ntovAog 2017,56-57.

B.A.

69. RED-FIGURE NUPTIAL LEBES

Inv.nr 18235
Kareika, western Achaea/Early 4th ct. BC
Ht (incl. lid) 48 cm, base diam. 14.7 cm

Whole, mended of many fragments. The clay is
yellowish red. Of the twisted vertical handles
rising from the vase's shoulder one is partly
preserved. The points of attachment of each handle
to the vase are marked by two small lugs. Its mouth
is covered by alid with a tall cylindrical handle and
disc-shaped top above two rings bulging along the
stem. The main side of the vase depicts a wedding
preparation featuring the bride seated at the centre,
flanked by two standing female figures. A
dionysiac scene with Maenads is depicted on the
rear. Between the handles the shoulder is
decorated with a tongue pattern. The upper and
lower edge of the figurative scenes is bordered by
two bands, a wavy spiral and a meander, respec-
tively. The outer surface of the lid is decorated with
aband ofivy-leaves and fruit.

The vase was probably produced locally in some
achaean workshop, perhaps in Dyme, showing
influence from the respective south italian, as well
as the attic, workshops.

Bibliography: AgyvoomovAog 2017, 56-57.
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KEPAMIKH TERRA SIGILLATA

O 600c terra sigillata yonoomnoteltat yix tov
TIOOODLOQLOUO LG KATIYOQIAS KEQAMIKNG TWV
Popaikwv xoovwv, mov éxel we xateEoxnv
YVAOQLOUA TNV VIOV KOKKIVWTN Kol Yvo-
Atoten) empdvela. Ta emitoartéCla avta okeln
naQdyovtat Lallk&, o€ TUTTOTONHEVA OXTHATA
KAt yvwoIlLouv HeyaAn diadoot) e 0A0KAN e )
Meodyeto. Ta mQOIOVTA TWV ITAALKOV €QYAOTI-
olwv elvat eTloNG YVWOTA WS appeTIVA, OVOUA-
ola Tov MEOEQXETAL aTtd TNV TOAN Arezzo, avta
amo ta eoyaotowx ¢ I'adatiog avagégovtal
OLXVA WG oaplakd (samian ware), EVW TOL KEQOLL-
K& TV AVATOAKOV EMAQXUOV ELVAL YVWOTA (WG
avatolika sigillata. Ytoug Yortepoug Pwpaikovg
X00VOUG el@aviCovTal 0TS BOQELONPOLIKAVIKEG
emapyxtec e Pwpaikng avtokpatopiag ta
appikavika epvOpopapn ayyeia (african red slip
ware). Lanv VOTEQT TeQIOd0 TWV AVTOKQATOQWYV
Avyovotov kat TiBeotov (a' Tétagto lov at. p.X.),
N oL O Ll TV ttaA LV sigillata otV QwaiKn
[Tatoa eivat Witepa €VTOVN, e AQKETA TTOQA-
delypata va @EQouV o@EAYIoHATA TV KEQOUE-
wv. AvtiBeta, otovg Yotepovg Pwpaikovg
Xo0voug (3oc-50¢ at. p.X.) a&oonpeiwtn eivatn
nagovoila Twv agpikavikov pvlpofapwv

ayyelwv.
K. .

70. LKY®DIAIO KATHI'OPIAX
TERRA SIGILLATA

Ap. ev.112820
ITatoa, 006 Diromoipevos 54/ 1og at. p.X.
Y. 4 ex., dtap. xelA. 9 ex.

Axéoalo okv@ido ue daktvAwdoxnun PBdon,
KATakopoupo xeldog, otooy-
YvAeuévo otV EMAVW ETL-
PAVELX TOV KL [LE TECUEQELS
emtiOeTovg podakes eEwTeQL-
kd. H emupaveix tov kaAv-

TTETAL HE KAANG TOLOTNTAG

TERRA SIGILLATA WARE

The term terra sigillata is used to describe a
category of pottery of the Roman times,
identifiable by its deeply red and glossy texture.
This tableware was mass produced in standard-
ised shapes and popular throughout the Med-
iterranean. Vases of this category produced in
italian workshops are also known as arretine, a
term deriving from the name of the city Arezzo,
while those made in gaulish workshops are often
referred to as samian ware. This kind of pottery in
the eastern provinces is known as eastern sigillata.
In the Late Roman period the so-called african red
slip ware appears in the north african provinces of
the Roman empire. As the sovereignty of the
emperors Augustus and Tiberius was reaching an
end (first quarter of the 1st century AD), the
presence of italian sigillata in roman Patras was
particularly intense, with several examples
bearing the potters' stamps. By contrast, over the
Late Roman period (3rd-5th century AD) the

presence of african red slip ware is remarkable.

K.F.

70. TERRA SIGILLATA SMALL BOWL

Inv.nr112820
Patras, 54 Filopoimenos street/ st ct. AD

Ht4 cm, rim diam. 9 cm

Intact small skyphos (bowl) with a ring base. The
upright rim, with a rounded
edge, has four rosettes appli-
qué on its exterior. The bowl's
surface is coated with shiny
slip of high quality. A planta

pedis stamp on the interior
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Yavopo. LT0 €0WTEQKO (QPEQEL TPQAYIOUX OF
oo planta pedis ov dONAWVeLTO EQYATTHOLO (. .
SVE). AmtoteAel mQoidv ltaA kot egyaotnlov.

BipAoyoapia: Adnuootevto

I'A. -K. ©.

71. X KY®DIAIO KATHI'OPIAX
TERRA SIGILLATA

AQ.cvp. 114841

[Tatoa, 006 Iwavvov BAdxov 1 ka'ovvapn /1og
at pX.

Y. 4 ex., dtap. XelA. 9 ek.

Axé0a10 oKLPIOLO OHOLOL TUTIOL KAL LOQEPOAOY (-
QG L€ TO TTEONYOUHEVO. LTO
E0WTEQIKO TOL PEQEL OPOA-
yioua oe poon planta pedis
Tov ONAWVEL TO €QYAOTH)-
olo. AmtoteAel MEOIOV 1TaAL-
KoL epyaotneiov.

BiBAtoyoagpia: Adnpootiev-

TO

A -K O

72. IIINAKIO KATHI'OPIAX
TERRA SIGILLATA

Ap. gvp. IT118262
ITatoa, 0d6g Ay. Touddog 94 / 1og at. p.X.
T. 3,2 ex., duap. xelA. 17,5 ex.

AKEQALO TLVAKLO LTAALKOV
egyaotnlov pe mAaTid dakTu-
Adoxnun pPaon. H empdveld
TOL KaAVTITETAL [E KAATIS TIOLO-
mrag enixoopa. Lto eow-
TEQKO (PEQEL €YXAQAKTO dAKTU-
ALO KAL OTO KEVTQO TOV, OPOAYL-

opa oe po@n| planta pedis Tov

refers to the workshop (. . SVE). Produced in an
italian workshop.

Bibliography: Unpublished

G. A.-K. F.

71. TERRA SIGILLATA SMALL BOWL

Inv.nr114841
Patras, 1 Ioannou Vlachou and Gounari street / 1st
ct. AD

Ht4 cm, rim diam. 9 cm

Intact small skyphos, similar in type and form to the
aforementioned one. A planta
pedis stamp on its interior
suggests the respective
workshop. Produced in some
italian atelier.

Bibliography: Unpublished

G. A.-K.F.

72. TERRA SIGILLATA PLATE

Inv.nrI118262
Patras, 94 Agias Triados street / 1st ct. AD
Ht 3.2 cm, rim diam. 17.5 cm

Intact plate of an italian work-
shop with a broad ring-base. Its
surface is coated with glossy slip
of fine quality. On its interior, a
stamp in the form of planta pedis
within an incised circle denotes

the responsible workshop.
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ONAWVELTO EQYATTIOLO.
BipAoyoadpioa: Adnuooievto

IA.-K. .

73. IIINAKIO KATHI'OPIAX
TERRA SIGILLATA

Ap. evp. 12438
ITatoa, 0d06c Kavadon 121 / 1og-20¢ at. p.X.
T. 6 ex., dOtap. xelA. 17 ex.

Axéoato Babv MIVAKILO pLe daKTLALOTXNUN PdoT).
H emupdverd tov kaAvmtetal e koo KOKKL-
VWTO EMIXOOUA, KATX TOTOUS ATIOAETUOUEVO.

Y10 €0wTEQIKO @é-
QEL, EYYEYQAUUEVO

Bibliography: Unpublished

G.A.-K.F.

73.TERRA SIGILLATA PLATE

Inv. nr IT 2438
Patras, 121 Kanakari street / 1st-2nd ct. AD

Ht 6 cm, rim diam. 17 cm

Intact deep plate with a ring-base. Its surface is
covered in a dark reddish slip, exfoliated in places.
A stamp in the form of planta pedis on the interior,

inscribed within an in-

cised ring, probably reads

o€ eyXAQAKTO da-
KTUALO, O@oAYLoUa
o Lo planta pedis
HE TA AQXLKA TOUL
epgyaortnotov
LEWEWO (;). Zop-
PWVA e TOL XXQAKTNOLOTIKA TOL TNAOD KAt TOL
EMLXQIOUATOS, AVIKEL OTNV KATNYOQLX TV
avatoAwkawv Sigillata B.

BiBAtoyoagpia: Adnuooievto
IA.-K. @

74. TMHMA TOMATOX EKYDOY
TERRA SIGILLATA

Ap. kat. TIBYZ 1324

ITatoa, Mukor) ITeptpetotkr) 006g / A' oo 2ov
at . X. (emoxn Toaiavov)

TY. 11,5 ex.

ZuykoAAnuévo. Xeldog vrtepuibpwévo kat eAa-
Powg eTdIMAWHEVO TRO¢ T €Ew. Kdtw amod to
Xeldog, mAateld Tawvia Xweic dakdopnon.
Yéveon Tov cwHATog LWV WV Kol 0To KUELwg
OWHA DLKOOUNON O& HETOTIES, OTIOV AVATITVO-

govtal oL €&N¢ MaQAOTACELS: &) DEVOQO Kot

the initials of the respec-
tive workshop
LEWEWO (?).
On the grounds of clay
consistency and slip, the
plate falls in the category

of eastern Sigillata B.

Bibliography: Unpublished

G. A.-K.F.

74. PART OF TERRA SIGILLATA
BOWL

Inv. nr [IBYZ 1324

Patras, Short Perimeter road / First half of the
2nd ct. AD (reign of emperor Trajan)

Ht11.5 cm

Mended. Raised rim, slightly curving outward.
Broad plain band below the rim. An ovolo zone
marks the beginning of the body bulge. The main
part of the bowl is decorated in metopes depicting:
a) a tree and birds, b) a standing figure (goddess

Artemis) in right profile wearing a hunter's pilos
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nnvy, B) 000x pooepn) (Oek Agteun), oe de&ik
KATATOUN, UE KLVNYETIKO TtiAO, 1) omolat pe TO
aQLoTEQO kQaTel @agétoa kal pe to defl To
Onoapa (LKEO ONALKO eAd@l), y) dVO emtdA-
ANAEC HETOTIES OTNV AVW €KOVICETAL OTEPAVL
KQL E0WTEQLKA OTEQR, EVW OTNV KATW, QUTLKO
O¢ua. Ilowv amo ) Pdon avantdooetal otevn
0ollovTIx Tavia pe avayAvgpoug apeipovres. O
OLAKOOHOC avTOV TOL TUTOL TNG LTAALKNG terra
sigillata €xeL vrooTnELOel OtTL eivat emnoeaopé-
VOG aTO TNV AVTIOTOLXT] KEQAULKI] TNG VOTIAG
TaAatiac.

BipAoyoagia: Adnuootevto

IA.-A.K

75. TMHMA EPY®OPOBADOYX
IIINAKIOY (AFRICAN RED SLIP
WARE)

AQ. €v0.112866
[Tatoa, 006c Kapatla 8/ 60¢ at. p.X.
M. (owC.) 18 ex., mA. (owC.) 12 k.

Tuua daktvAdoxnung Paone Kot KapmdAov
Tolxwpatog mvakiov. H emupdaveld tov kaAv-
nretat anod egupwmnd emixoopa. To eowteQkod
elval dXKOOUNUEVO e eUTLEOTN] TTAQAOTAON,
omov ewoviCetat dVo Popég o Barxos wg owo-
X00¢ kat dimAa tov HikEog mavOnoas. O Bedg
elval YUUVOG, 0€ OTAOT) KATEVOTILOV KQATWVTOG
OTO AQLOTEQO X£0L ITMAWHEVO LHATIO Kol ULKQO

ap@ogéa oto defl. AQLOTEQA, 0& KATATOWUN,

-"a-—u TR
‘gfﬂ@l' Ui

s, | o

and holding a quiver in her left hand and the prey
(a young she-deer) in her right hand, c) two
consecutive metopes; the upper one featuring a
spiral within a wreath, whereas the lower one some
vegetal motif. Just above the base runs a narrow
horizontal band of herringbone in relief. The
decoration of this type of italian ferra sigillata is
supposed to have been influenced by respective
ware in southern Gaul.

Bibliography: Unpublished

G.A.-A. K

75. FRAGMENT OF AFRICAN RED
SLIP PLATE

Inv.nrI12866
Patras, 8 Karatza street/6th ct. AD
(pres.) Length 18 cm, (pres.) width 12 cm

Part of the ring-base and curved side of a plate. Its
surface is coated in red slip. Its interior portrays, in
impressed decoration, a double representation of
Bacchus as wine-pourer with a small panther
beside him. The deity is nude, frontally depicted,
holding a folded mantle (himation) in his left hand
and a small amphora is his right hand. To the left, a
female figure in profile wears a necklace. The scene

isencircled by an incised ring. The fragment falls in
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yuvatkela pooen pe meowépato. H maoaotaon  the category of african red slip ware.
neQpaAAetal and eyxaoakto daktvAo. Avriket  Bibliography: Unpublished

0T AgYOUEVI] KATNYOQIX TWV a@pIKAVIKWV

epvBpofapiv ayyelwv. G.A.-K.F.

BipAoyoagia Adnuooievto

I'A. -K @
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ITOAITIEMIKH ATA®OPETIKOTHTA
KAI TADIKEX ITPAKTIKEX

Yan devtegn evotnta g ékbeong evtdo-
getaL Kal 11 avaovotaon tov AtBvov tdgov-
ONKng peydAwv diaotdoewv mov BEEOnKke Kotk
TN OLAQKELX TWOTIKNG AVAOTKAPNG O€ akiviTo eTtl
¢ madadc EOvikrg Odov Iatowv-ITvgyou kat
Ywtnowadov ota Boaxvéwa Axaing. O tapog
NTAV KATAOKEVAOUEVOS e aoPeoToALlOcég
TTAGKEG, IOV OLYKQATOUVTO HE OEQEVIOVG
ovvdéopovg. H evpeon evtdc tng tagpucr|c Onkng
0V0 MOAVTEADV HAQUAQLVWV TEPQEODOXWV
ayyelwv kat evog xovoov daKTLALIOY, odnyel
OTO OUUTEQAOTUA OTL TTOOKELTAL YL TAPO EVKATA-
otatwv Popaiowv feteodvov amolikwv, oL oTtoiot
dev elxav akdpa eEeAAnvioTtel kat TEOTLLOVTAV
T €0pa Tov TOTOL Kataywyn|g toug. Ta toAvTe-
AN ayyela Tov Tdpov elxav ayopaoOel amd toug
KATOXOUG TOUG KATA TNV AVAXWETOT] TOUG ATTO TN
Poun, v va xonotpomomOovv otov véo TOmo
dlapovng Tovg, otay Oa épevyav amo T Cwn).

Ot petegdvol eykataotabniay otn Avun kat
émerta otV Iatoa, kabwg Toug eixyav magaxw-
onOel 0QLOOETNUEVES EKTAOELS YIX eKHETAAAEL-
on otV UTatdQo, VOTEQA ATIO TNV EPAQLOYT| TOU
QwHaikoV ktnuatoAoyiov. Ot Popalot amowkot
Yix TV KaAAUTEQN 0QYAVWOT) TNG AYQOTIKIG
TTAQAYWYNG TOVG elxaV aveyelQel ayQOLKieS Kat
k&Oe pla amd avtég d1é0ete WIWTIKO VEKQOTA-
@pelo.

O evta@laopog (inhumatio) kot 1 kavom
(crematio) cvvuTMEXAV 1) EVAAAGOTOVTAV KATA
TOTOVG KAL TEQLODOVG OTOV eAANVIKSO Kot
owHaKo koopo. Ly Iatoa n kavon frav to
KateEOXNV QWHATKO 0110 TIOL KLOLAOXNOE ATt
tov lov at .X. éwg kattov lov at p.X. H dwacor)
eloaywYNS QWUAKOV AO VWV ayyelwv petd tov
lov at w.X. kat n eEadenn g AaTviknig
YAooag amd tov 20 o X, Kot eEX¢ delyvouv )
oTadLKT) apopoiwon Twv Pwpaiov amolkwv kat
TNV TEOTIUNOT] TOLG YIX T eAANVIKA €0pa

TaPnc.

N.K.

CULTURAL DIVERSITY AND
THE IMPLICATIONS FOR BURIAL
CUSTOMS

Another section of the second thematic unit of
the exhibition is the reconstruction of the large
stone theke-tomb unearthed during a rescue
excavation at Vrachneika in Achaea, at the junction
of Soteriadou street with the old National Road to
Pyrgos. The tomb was constructed of limestone
slabs fastened by iron clamps. The recovery of two
luxurious marble cinerary urns and a golden ring
inside the sepulchral theke leads to the conclusion
that this was the tomb of affluent Roman veteran
colonists, who had not yet been hellenized and
therefore they adopted the customs of their place of
origins. The luxurious vases of the tomb had been
purchased by their owners on departure from
Rome, to be used in their new homeland, when they
would pass away.

The veterans settled at Dyme and then in Patras,
having been granted specific stretches of land
properties for agricultural exploitation in the
countryside, after the roman cadastre had been
implemented. To better organize their agricultural
production, Roman colonists had built farmhouses,
each one with a private cemetery.

Inhumation and cremation were practiced in
parallel or alternately in places and periods within
the greek and roman world. In Patras, cremation
was the roman custom per excellence prevailing
from the 1st century BC on to the 1st AD. The cease
of importation of roman stone vases after the 1st
century AD and the extinction of the latin language
from the 2nd century AD onwards show the grad-
ual assimilation of the Roman colonists and their

preference for greek burial customs.

N.K.
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76. MAPMAPINH KIXTH - TE®@POAOXO
AITEIO

Ap. evp. A 6004

Boayxvéua Axaiac. Eowtegkd Tov tpov-0rkng
/ AgVtego oo lov at. p.X.

Y. pe mapa 65,5 ex., O Aapwv 16,5 ek., dOtdp. 29
k., 0éAtog 25,5 x 10,5 ex., V. fao. 6 k., DA, Ba-
o.15ex.

Maoppdoivn klotn, mov @éQeL avAaAYALEN
dLKOOUN 0T OTNV EUTIQO-
o0wx mAevod, evew M Tow
etvat axoopntn. To xeidog
™G dxxwolletal TEQLLLETOL-
K& o€ dVO LoopeYEON TUNUA-
Ta pe pla avAaka, to OE

AVOTEQO TUTHA TOL OLAKO-

76. MARBLE CIST - CINERARY URN

Inv.nr. A 6004

Vrachneika, Achaea. Inside the theke-grave /
Second half of 1stct. AD

Ht (lid included) 65.5 cm, handles ht 16.5 cm, diam.
29 cm, tabula 25.5 x 10.5 cm, base ht 6 cm, base diam.

15cm

Marble cinerary urn decorated in relief at front side
and left plain at rear. Its rim is
horizontally divided by a
groove into two equal parts,
the upper one decorated with
an ionic moulding. Beneath
the rim a myrtle wreath can

be discerned. A rope pattern

OME(TAL HE LWVIKO KUUATLO.
Katw amnd to xetdog dia-
KQLVETAL OTEPAVL HLOTLAG.
AxoAovOel oxovoedng da-
KOOUNOT) KAL OTO KEVTQO TOU
TEQQODOXOVL ayyelov 0p-
Boydvio mAaioo déAtov
(tabula), 6mov mBavoTaTa
ONAwvotav to Ovopa Tov
vekoov. H emopevn Cawvn
OltKOOHETAL e OXOLVOELDEG
uotifo. AoAovBei ovvOeTog
MAOXHOG KAl amd KATW,
QAOTQAYAAOC. LTO KATWTEQO
TUNHA TOL ayYelov dxlve-
tat Cavn pe evaAdaoodpeva UAAa akavOoag
Kkat dvon Awtov. H Bdon etvat pucor] kKwvikr) pe
dlakoouNnon MoALVOXLOWV AoyxooxNHwV
@UVAAwV puotids. Ot Aaféc eivat kabeteg
vmeQUPWHEVES e @LTIKT Otaxdopunor. To
xeldog tov ayyeiov @épet moefoxn Yy TV
VTTODOXT] TOV KWVIKOU KAAVUATOC, TO OTOL0 €XEL
vrteguwpévn Aapr] pe YAwoowtd potifo Ko
ATIOAT]YEL O€ KAQTIO AYKIVAQAG. LTO E0WTEQLKO
TOU OLAKQLVETAL EYXAQAKT AATLVIKI] ETTLYQQPT)
LV.IIII, mov mibavotata oxetiCetal pe tnv

nAwcta 11 v NuegoxoovoAoyia Bavatov tov

follows and, within the
rectangular frame of a tabula
at the centre of the urn, the
name of the deceased was
most probably stated. The
next zone is also decorated
with a rope pattern, followed
by guilloche and astragal
(bead-and-
reel). The low-
est part of the
vase features
acanthus leaves
alternating
with lotus
buds. The base
is small, conical
and decorated with a variety of pointed myrtle
leaves. The handles are vertical and protruding,
bearing vegetal decoration. The rim of the vase
splays slightly to receive the conical lid, likewise
with a rising handle with tongue pattern
terminating in a globe artichoke. On the lid's
underside an inscription in latin LV.IIII probably
refers to the age of the deceased or the date of his
death.

Bibliography: KovtoovumeAitn 2011, 393-395.
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vekQOU.
BipAtoyoagia: KovtoovumeAitn 2011, 393-395.

KovtoovumeAitn (vmd éxdoor)

N.K.

77. MAPMAPINH KIXTH - TE®@POAOXO
AITEIO

Ap. evp. A 6005

Boayvéua Axaiag. Ecwteoukd tov dlov tagov-
Onxne/Aevtego oo lov at. pX.

Y. 30 ek., dtap. xeidovg 25,5 ek., diap. fao. 13 ek.,
tabula ansata20x 11 ex.

To owpa Tov ayyelov @épet eyxaoaktn tabula
ansata, otnv omoia dNAwvotav
mfavotata To OVOUX TOL Ve-
kooV. Ot optlovtia tomoBetn-

Héves Aapéc @pégovv oto péoo

KovtoovumeAitn (in press)

N.K.

77. MARBLE CIST - CINERARY URN

Inv.nr A 6005

Vrachneika, Achaea. Inside the same theke-grave /
Second half of 1stct. AD

Ht 30 cm, rim diam. 25.5 cm, base diam. 13 cm,

tabulaansata20x 11 cm

The vase bears a tabula ansata, wherein probably the
name of the deceased would be
painted. The horizontal handles
bear alug in their middle. The base

is conical, as is also the lid, which

amo pla andpuon. H Baon etvar @
KWVLKT), OTIWGS KL TO KAAVHUA [LE
T O@aLQLKT) amOANEN, 0TO KATw-
TEQO THNHOL TOL OTIOOL KAL OTO
HEéOO NG MEOOOAG ETUPAVELXG
oL dxkQivetat eyyeyYAVUUEVO
KQeHAUEVO TOlYwVOo, TO oTolo,
TOTMOOETOVHEVO AVTWTA HE
ouoLo tolywvo oto XelAog, eoo-
owootle TV akoPn 0éon Tov MOUATOC KATA T
OPEAYLOT) TNG KlOoTNC.

BipAoyoagia: KovtoovumeAitn 2011, 393-395.

KovtoovumeAitn (vmd éxdoor)

N.K.

78. XPYXO AAKTYAIAI
ME AAKTYAIOAI®O

Ap. evp. M 5872

Boayvéuca Axaiag. Ecwtegkd tov dov tagov-
Onrne/locat p.X.

Awap. otepavng 1,8 ek., dixpl. opevdovng 0,5 ek.,
Ot dakTLALOALO0VL 0,4 ek.

terminates in a sphere. Near the
lower edge in the middle of the
lid's front side a suspended and
deeply incised triangle, matches
with a respective similar one
below the rim. The two triangles
indicated precisely where the lid
should be positioned in order to
seal the urn shut.

Bibliography: KovtocovumeAitn 2011, 393-395.

KovtoovumeAitn (in press)

N.K.

78. GOLDEN RING WITH GEM

Inv.nrM 5872

Vrachneika, Achaea. Inside the same theke-grave /
Istct. AD

Ring diam. 1.8 cm, bezel diam. 0.5 cm, gem diam.

0.4cm
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XoLod dAKTULADL HE CUUTAYT] OTEQPAVT, TIOUL
dLELEVVETAL OTOVG WHOVS KL OXNUATICEL KUKAL-
K1) o@evdovr. e avt] tomoleteitat évOeta
dakTuALOALOOC, 0 oTtoiog PEéQeL £yyAvpn maA-
OTAOT TOWKTLKOV, TIOV TEQLOTQEQPEL HE T
mEOCOLX TTOdLL TOL TEOXO, EVW OTO KATW HEQOS
duakpivetatr pla péAtooa. H amewovion tov
TIOVTUKOV OLVOEETAL LLE T1) Y1) KAL XQT|OLOTIOn])-
Onke amo tovg agxaiovg EAAnvec kat tovg
Powpatlovg wg ovpPpoAo amotomi|g e amotuxi-
OGO YEWQYLKN) LAY W Y.

BipAoypagia: KovtoovumeAitn 2011, 393-395.

KovtoovumeAitn (vmd éxdoor)

N.K.

Golden ring with a compact hoop gradually
broadened to form around bezel. The inserted gem
is decorated in the intaglio technique with a mouse
spinning a wheel with its front legs, and a bee
below. The depiction of mice is connected with
earth and has been used by the Greeks and Romans
to symbolically ward off the failure or undera-
chievement in farming and agricultural pro-
duction.

Bibliography: KovtoovumeAitn 2011, 393-395.

KovtoovumeAitn (in press)

N.K.
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H ITATPA, I1IEAIO XYTKPOYXZEQN
KAI XYYMBIQXHYX AAON
MEZAIQONAZX - ENETOKPATIA - OOQMANOKPATIA
PATRAS,AFIELD OF CONFLICT AND SYMBIOSIS
MEDIEVAL TIMES - VENETIAN OCCUPATION
OTTOMAN OCCUPATION




H MAPTYPIA TQN NOMIEMATQN

To pepovwpéva voulopatikd Tek oL, mou
£QEQOV OTO PWS OL AVAOTKAPES, ETIBEPALOVOLV
TIC DLAXQOVIKEG ETAPEC KAl OLVAAAAYES NG
[Tatoag, Adyw TG KOUBLKNG YEWYQAPIKNS TG
0¢€0m¢ KAt Tov TOAVOVXVAOTOL AHAVIOV TG, e
™ Avon kat v AvatoAr. To urivoua mov
TIROOWEQOLV oL dLO «Onoavol» etvatl diapoe-
tkd. B&oetl g xoovoAoyiag KOmG TwVv VOL-
OUATWV TOL anmodnoavoloTnkav kat Tov
dLACTI|HATOS KUKAOQPOQLAG TOVG, 0 MEWTOG
ONoavEOS HAQTUEA TNV AVACEAAELX KAl TOV
OO LTIQOOTA OTOV €TEQXOHUEVO KIVOLVO, EVOG
avOowmov rtov Lovoe otnv [Tatoa ta tagarypéva
X00via tov ' noov tov 14ov at, otav Adyw Twv
OUVEXWV OVYKQOVOEWV HETAED TV DLEKDIKNTWV
¢ efovotag oto Ilorykimato e Axaiag
(Avdeyavol motykimeg, lwav-
viteg tmmoteg, Hrobo@popot
NaBagoalot) emikpatovoe
avapxia. H magovoia twv
evetwev torneselli per Levante,
VOULOHATWV HKONG a&lag aAAq
evpelag xoNong oTic kabnpeQt-
VEC OLVAAAQYEC TwV KATOKWY,
Oewoeltal avapevouevn kabwg
N Iatoa duxtnoovoe ka®' dAov
tov 140 atdva OLKOVOULKEG
oxéoelg petn Bevetia.

O Aodyoc amdékouyng Tov
devteQoL ONoavEov TBavoOTATA OPeiAeTat OTNV
TIOALTIKT] aoTtAOeta TG TEQLOdOV, OTAV HETA T
ovvToun eVeTIKT) KuoLapXia, 0 LovAtavog Ahmet
III katéxtnoe v IleAomovvnoo (1715) kot ot
pmikong aéilag nmapddec mov kdOTKAV OTAV
aviABe otov Bpovo (1703), dpxtoav va xonotuo-
TOLOVVTAL EVREWS OTIG OLVAAAQAYEC KAL TO
eUTOQL0. MeTh TNV €K VEOL 0OWHAVIKY KATAKTN-
o1 tov Moo, 1 emiBupia g aopaiovs anota-
pievong wbnoe Tov KATOXO TWV VOULOHATWY Vo
T KQUPEL KATW atd To dATEdO pIAG exkANOiAC,

eEaopaiiCovtac taamd kabe kivduvo.

A. K.

THE COINS'TESTIMONY

Individual numismatic evidence, brought to
light by excavation, confirms the diachronic
westbound and eastbound contacts and transac-
tions of Patras, thanks to its nodal geographic
position and bustling port. The message conveyed
by the two "hoards" is different. Taking into
account the date when the hoarded coins had been
minted, as well as the time-span of their
circulation, the first hoard attests to the insecurity
and fear before the imminent danger, of a man
living in Patras during the turmoil of the second
half of the 14th century, when anarchy prevailed
due to the constant conflicts between pretenders of
dominion in the Principality of Achaea (Angevins
Princes, Hospitallers Knights, mercenaries of the
Navarrese Company). The presence of venetian
torneselli per Levante,
coins of small value but
broadly used by the
region's inhabitants in
their daily transactions,
was anticipated, given
the financial relations
between Patras and
Venice throughout the
14th century.

The reason behind
the second hoard's
concealment is most
probably relevant to the political instability of the
period, when, after the brief venetian domination,
Sultan Ahmet III conquered the Peloponnese
(1715) and the small-value para (or parah) minted on
his ascent to the throne (1703) became the
widespread currency in commercial transactions.
After Moreas was conquered anew by the
Ottomans, the desire for saving money urged the
coins' owner to hide them under the floor of a
church, thus safeguarding his property from any
threat.

A K.
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79. APTYPOXAAKINO DENIER
TOURNOIS (TOPNEZXIO), IIIGANON
CHARLES IID' ANJOU NEAIIOAEQX
(PPATKIKO IMPITKITTATO AXAIAX)

Ap. ev0. NBYZ 1792
KaotooIlatoag, Booea tetxn/TéAog 130v at
Awkp. 1,9 ex., pao. 0,87 yo.

Epmooobdtumoc: Méoa o€ petdAA L0 0taavoog e
meMAQTUOpéva dKQa KeQAL-
OV KALYDQW N ETILYQAPT|
+KRPRI[NC' ACh]
Omo0otvmoc: A@atQetik)
ATEKOVIOT] TVEYOVL 1] Vaov,
s Aagévtlag 1) Tov afpa-
etov g Tovo avtiotolxa.
IMow emrypapn pe o GVOHA TOL VOULOUATOKO-
nie(ov + DE CLARENTIA

BipAloyoagia: Adnpooisvto

IA.-A.K

80. APTYPOXAAKINO TORNESELLO
PER LEVANTE

Ap.evo.NBYZ 259
KéaotooIlatoag, EEamvoylo/14oc a.
Atk 1,6 ex., pao. 0,54 yo.

EumoooBdtumog: Ltavgog pe TMemAATUOUEVA
AKQA KEQALWV, £YYEYQALUEVOS o€ KUKAO. ['Vow
ETILYQAPN] HLE DLOAVAYVWOTO TO OVOLLA TOL DOV
¢ Bevetlac.

OmnwoBotvmoc: O @repwtdc Aéwv Tov aylov
Madorov petwmikdg evtog kvkAov. T'vow emi-
yoaen.

BipAtoyoagpia: Adnpooievto

IA.-A. K.

79.SILVER-COPPERALLOYDENIER
TOURNOIS,PROBABLY OF
CHARLESIID'ANJOU OFNAPLES
(FRANKISHPRINCIPALITY OF
ACHAEA)

Inv.nr NBYZ 1792
Castle of Patras, North walls / End of 13th ct.
Diam. 1.9 cm, weight0.87 g

Obverse: cross with wide-edge bars within a
medallion, circumscribed
by the inscription
+KRPRI[NC' ACh]

Reverse: Schematic render-
ing of a tower or temple, of
Glarentza or the abbey of
Tour respectively, circum-
scribed by an inscription stating the name of the
mint+DE CLARENTIA

Bibliography: Unpublished

G.A.-A.K.

80. SILVER-COPPER ALLOY
TORNESELLO PER LEVANTE

Inv. nr NBYZ 259

Castle of Patras, Hexapyrgion (inner enclosure) /
14th ct.

Diam. 1.6 cm, weight0,54 g

Obverse: Cross with wide-edged bars inscribed
within a circle and circumscribed by an illegible
inscription with the name of the Venetian doge.
Reverse: Saint Marc's winged lion depicted
frontally within a circle and circumscribed by an
inscription.

Bibliography: Unpublished

G. A.-A K.
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81. APTYPO MIXO AOYKATO,
EIII AOTH DOMENICO CONTARINI

Ap. evp.NBYZ 1526

[Tatoa, Nadc mAnoiov Movic I'mpokoueiov /
1659-1675

Augp. 3,3 ex., paxo. 1,09 yo.

EpmoooOdtumoc: SMVEN DOMIN CONT D [UX]
O dryrog Mapkog kaOn-
Hevog og 0pOVOo TEOGC T
deflx, evAoyel kat divel
OTOV YOVUTIETH] 0OYT) TO
AdPago. Lta €EeQyo @é-
QEL TA AQXLKA YOAU-
pata (M M) tov vmev-
OuVoL VOULoHATOKOTIOL (Massaro).
OmoBd6tvmoc: MEDI DUCAT VENET

PTeQTOS AWV TIQOG Tt AQLOTEQA, TO £V aTtd T
UTIQOOTIVA TOdX AKOVUTIA eTtdvw ot PBiBAlo,
miov @épet Vv erryoagn PAX TIB MA EVA LIS ME.
Aplotepa emt tov mediov, emAvw o BOvVo
dlakplveTal KAOTQO He TOQYOUS. Lto €E€QYO,
TOELG QOOAKEG.

BifAloyoagio: Adnuooisvto

I A

82. XAAKINH ANQNYMH ENETIKH
I'AZETA EKAO®EIXA TTA TO XTOAO
KAI THN ITEAOITIONNHXO

Ap. evo. NBYZ 1981
ITatoa, Popaind Qdeio/1688-1691
Aap. 2,9 ex., 3&o. 6,76 yo.

EpmnoooOdtumoc: SAN MARC VEN. O ¢reowtog
Aéwv tov aylov MAapkov peTwmikog. Xto €£gQYo,
II peta&b godarwv (évdel-
EN ovopaoTikG a&iag
VOULOHATOG).

OmnwoBdtvmog: Emryoaen
oe telg 0€l0ég ARMATAET
MOREA peta& dvo oda-

81. SILVER HALF DUCAT, AGE OF
DOGE DOMENICO CONTARINI

Inv. nr NBYZ 1526

Patras, Church near Gerokomeio Monastery /
1659-1675

Diam. 3.3 cm, weight 1.09 g

Obverse: SM VEN DOMIN CONT D [UX]

Seated in a throne in
right profile, Saint Marc
blesses the kneeling
doge and hands him the
flag. In the exergue, the
initials (M M) of the

minter in charge (mas-

saro).

Reverse: MEDI DUCAT VENET

Winged lion in left profile. One of his front legs
rests on a book inscribed PAX TIB MA EVA LIS ME. A

castle with towers upon a mountain can be

discerned on the background to the left. In the
exergue, three rosettes.

Bibliography: Unpublished

G. A.

82. ANONYMOUS VENETIAN
BRONZE GAZETTA ISSUED FOR
THE FLEET AND THE
PELOPONNESE

Inv.nr NBYZ 1981
Patras, Roman Odeon/1688-1691
Diam.2.9 cm, weight6.76 g

Obverse: SAN MARC VEN. Saint Marc's winged lion
is frontally depicted. In the exergue, the numeral II
between two rosettes
(indicative of the coin's
face value).

Reverse: inscription
ARMATAE T MOREA along

three rows between two
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K@WV.
Ta vopliopata, mov @EQOuV TNV EMLYQAPT| ALTH),
KkvkAopoonoav omnv IleAomovvnoo vy tnv
HLoB0d000r TWV OTEATIWTIKWV VTTAAANIAWY TNG
Bevetlac kot xonowonomOnkav kat and v
ApQuada, dONAAdY) TOV EVETLKO OTOAO.
BipAoyoagio: Adnpooisvto

I A

83. APTYPO OGQMANIKO AKCE
(AXITPO), NOMIZMATOKOIIEIOY
KONXTANTINOYIIOAHZ

Ap. evo. NBYZ 1775

Doovoto Piov, Bogelog Evetikde Toopaxovag /
TéAoc 170v aL

Awxp. 1,2 ex., Bao. 0,15 yo.

BifAloypagio: Adnpooisvto

A. K.

84. APTYPO OOQMANIKO I'POXI

Ap. xat. NBYZ 1827

Kaotoo [Tatoag, Booewa teiyn / 18oc at.
Awxp. 3,6 ex., Bao. 1,08yo.
BifAoypagio: Adnpooisvto

T A

85. OHXAYPOX 60 TORNESELLI PER
LEVANTE, EIIl AOTHANDREA
DANDOLO

Ap. xat. NBYZ 1982

[Tatoa, 006 NeogUTou Kot Zwtnotadouv /

rosettes.

The coins bearing the particular inscription were
circulated in the Peloponnese to pay the military
employees of Venice and were used also by the
Armada, namely the venetian fleet.

Bibliography: Unpublished

G. A.

83. OTTOMAN SILVER AKCE,
CONSTANTINOPLE MINT

Inv. nr NBYZ 1775

Rion Fortress, Northern Venetian Bastion / End of
17th ct.

Diam. 1.2 cm, weight 0.15 g

Bibliography: Unpublished

84. OTTOMAN SILVER PIASTER

Inv. nr NBYZ 1827

Castle of Patras, North walls / 18th ct.
Diam. 3.6 cm, weight 1.08 g
Bibliography: Unpublished

85. HOARD OF 60 TORNESELLI PER
LEVANTE,AGE OF DOGE ANDREA
DANDOLO

Inv. nr NBYZ 1982
Patras, Neofitou and Soteriades street / 1343-1354
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1343-1354 Diam. 1.5-1.8 cm, weight (approx.) 0.5-0.75 g
Agp. 1,5-1,8.¢x., Bao. epinov 0,5-0,75 yo. each
€K00TO Bibliography: Kovpovon 2007, 527-528.
BiBAtoypagia: Kovpovon 2007, 527-528.

A.K.
A.K.
86. BHXAYPOX 1037 APT'YPQN KAI 86. HOARD OF 1037 SILVER AND

YIIOXAAKQN ITAPAAQN, ACHMED III COPPER-CORE PARAS,ACHMED III

Ao. kat. NBYZ 493-1519 Inv. nr NBYZ 493-1519

ITatoa, Naog mAnoiov Movr)g I'mooxopeiov / Patras, Church near the Gerokomeio Monastery /
1703 1703

Awkp. 1,5.ex., Bag. eptnov 0,54-0,58 yo. ékaoto  Diam. 1.5 cm, weight (approx.) 0.54-0.58 g each
BipAtoyoapia: [TavteAidov 1982, 161. Bibliography: ITavteAdov 1982, 161.

T.A. G.A.
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H AAAHAOIPA®DIA ENOX
BYZANTINOY AZIOMATOYXOY

Itn dlagkel TOU €Q0YOU OTEQEWONG Kol
avdrAaong twv Bopelwv tetywv tov Kaotoov
[Tatoag, evrtomiotnke oto emimedo €dQAONG
toixov Meoofvlavtiviic meQtddov HOoAL-
O0PBOVAAD €VOS avateQov allwHATOVXOV TOL
pulavtivov kpatovug, tov Avdpéa ITowtoomaOad-
olov, o oToiog katelxe kat o aflwpa tov Kop-
peoxtdolov LikeAlag, tav dnAadr) vrtevOvvog
TwV KQATIKWV aroOnkwv (Baolucd Koppéokia)
Tov vnoov. H anAewx g ZikeAlag to 902 yia
Tovg Bulavtivoig mpoodlopllel kKt T XQOVIKA
00X NG OPAOTG ALTOV TOL A& LWHATOVXOV.

[Tookertatl yia onpavTikd evQNUa, TOL
aAVTIKATOTITOICEL TN OLOKNTIKT] 0QYAVWOT] TOL
BuCavtiov avtr) v mepiodo, TQOOPEQOVTAS
TAVTOXQOVA ML EVILXPEQOVOTR ELKOVAL TNG
dlaxivnone g koatikng aAAnAoyoapiag
AVALETK OTA DLAPOQA THTUATO TNG AVTOKQATO-
olag, eva amodetkcvuet ot to Kdotpo oto téAog
ov Yov-apxéc 100V aL NTav, TEEAV ATIO OTEATL-

WTLKO, KOLLTO DLOLKNTIKO KEVTQO TNG TTEQLOXT|G.
A K.

87. MOAYBAOBOYAAO ANAPEA
BAXIAIKOY ITPQTOXITAGAPIOY
KAI KOMMEPKIAPIOY XIKEAIAX

M 1838

Kéotoo I1dtoag, Bogewax tetxn / TéAog 9ov-
apxéc 10ov at

Awap. 1,9 ex., may. 0,3 ex., Bao. 5,05 yo.

Epmooodtumoc: Zanv meQupéela avapeoa oe
OU0 OTIKTOUG OHOKEVTQOUS KUKAOUG ETILYQAPN
eMKANOEWG:...W0CWABAW.
LT0 KEVTIQO MATOLAQXIKOC OTAVQOS EMAVW OE
dtavOouévn Baon amd toels Paduidec.
OmioBotunog: Méoa oe mAaiolo otiktd, n oLvvé-
XELX TNG ETLYQAPTS TOL €UTEOCOOTUTOL O&
TEVTE OTIXOUG:

+ ANA / PEARAC /TTAGSK / MKICIK / HAIA

THE MAIL CORRESPONDENCE
OF ABYZANTINE OFFICIAL

In the course of the consolidation and
reconstruction of the North walls of the Castle of
Patras, the lead seal of a superior official of the
byzantine state, named Andreas Protospatharios,
was found at the base of a middle byzantine wall.
The seal's owner also held the office of
Kommerkiarios of Sicily, that is, he was in charge of
the state-owned warehouses (the Royal Kommerkia)
on the island. The Byzantines' loss of authority
upon Sicily in 902 sets a terminus ante quem for this
official's tenure.

This important find mirrors aspects of
administration in the Byzantium in this particular
period, casting light also upon the circulation of
governmental correspondence among the various
divisions of the empire. Furthermore, it provides
evidence for the role of the Castle as military, as
well as administrative centre of the region at the
late 9th-early 10th century.

A.K.

87.LEAD SEAL OF ANDREAS
IMPERIAL PROTOSPATHARIOS AND
KOMMERKIARIOS OF SICILY

Inv. nr M 1838
Castle of Patras, North walls / Late 9th-early 10th ct.
Diam. 1.9 cm, th. 0.3 cm, weight 5.05 g

Obverse: Two concentric punctuated circles
round the periphery include an invocation:
<. WCWABAW.
In the middle a patriarchal cross stands on top of a
three-graded pedestal wherefrom flowers stem.
Reverse: Within a punctuated frame, the inscrip-
tion of the obverse continues in five verses:

+ ANA /PEARAC /ITAGSK / MKICIK / HAIA
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(Kbote BonBet ) 0 d0VAW
+AVOQéa B(ao k@) (TowTto)omad(apiw) (kat)

r(op)p(eQ)ki(agiw) CumAia(c)

BipAoyoagia: Adnuootevto Bibliography: Unpublished

A.K.-E.M. A.K.-Ei. M.

88. TMHMATA KAAYMMATOZXZ 88. FRAGMENTS OF MARBLE
MAPMAPINHX XAPKODATI'OY SARCOPHAGUS LID

Ap. ev0. ABYZ 284 Inv. nr ABYZ 284

Kaotoo Iatoag, E€amboylo / 3n-4n dexaetia  Patras Castle, Exapyrgion (inner enclosure) / Third
14ov at. or fourth decade of the 14th ct.

Y. (néy.) 61 ek., mA. (Léy.) 51 ex., Tdy. 16 ex. (max.) Ht 61 cm, (max.) width 51 cm, th. 16 cm
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AmoteAeltal anmd Té00EQA CLVAVIIKOVTA THT-
pata, T ol CLYKOAANUEVA. LTV empAVELR
épeQe, 0¢ PLOKO péyeOog, TNV avdyAven
HOQ®1] TOL VEKQOU, TO €VOLHA TOL OTOLOv
TAQATIEUTIEL O€ EKKANOLAOTIKO Aativo a&lwpa-
tovxo. H Aatvikr) emyoaen), mov mAaioiwve
pHall pe EALCOOHEVO PUTIKO KOO A TO OLOlw-
Ha tov vekQov, dtacwlel T0 OVOUA TOL
(GRADONICO) ko eTutQénet TNV TadTion Tov
LE LOTOQLKO TTQOOWTIO.

ITooxkertat yix tov Evetd Pietro Gradenigo, tov
avotato adiwpatovxo tov Taypatog twv
Doaykiokavwv oto Ilorykimato g Axaiag, o
0Tt0l0g, CVUPWVA HLE TIC YOATITEG TINYEC, To 1321
avéAafe evegyod 00Ao 0To MAao0 TNG TTEOOTTA-
Oelag Twv PodykwV PagOVWV VA TIQOCEPEQOLY
™V 1yepovia touvg ot Bevetia, wg ) povn
dUvVAUN TIOL HTTOROVOE VA AVTLLETWTIOEL TOVG
eEwTtepucovg exOoovg tou Iorykimdtov, kabwg
Kkat v akvBeovnoia efoutiag g adagooiog
TWV ETUKLEIOXWV AVdEyaLWV TOLYKITtwV. Agv
elval tuxado otL v ©Owx Teplodo (1317-1337)
apxtemiokomog IMatodv Ntav o T'ovAtéApog
PoayKITIAVIG OV AVIKE €TLOTG OTO TAYHA TWV

PoayKIOKAVOV.

J ™y o R Oyt /
Lxedao Tk amoTOTWoN ETUY PAPNC [LE TO OVOUX TOV VEKPOD

It consists of four joining fragments, three of which
are glued back together. Its surface was carved in
relief with the figure of the deceased at life size.
The figure's garment suggests a Latin religious
official. The inscription in latin, which, along with
a winding vegetal motif, framed the deceased
effigy, preserves his name (GRADONICO), thus
prompting us to identify him with a certain
historical person.

This is the Venetian Pietro Gradenigo, a supreme
official of the Religious Order of Franciscans in the
Principality of Achaea, who in 1321, according to
written sources, assumed an active role in the
Frankish barons' endeavour to offer their
hegemony in Venice as the only power capable of
confronting both the Principality's external
adversaries and the lack of government due to the
indifference shown by the suzerains Angevins of
Naples. It is not fortuitous that in the same period
(1317-1337) William Frangipani, who also joined
the Order of Franciscans, served as the Archbishop
of Patras.

This particular type of sepulchral monuments was
especially widespread in the mediaeval West in the
13th and 14th centuries. Their costly construction

Drawing of the inscription preserving the name of the deceased
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O tdmog avTdg TWV TAPUKOV HUVNHEIWY 1)TaY
witeoa dLdEDOUEVOS OTN HEOARLWVIKT] AVOT
tov 130 kat tov 140 at. AmoteAovoav i dama-
VNN KATAOKELN, YU avTO TOV AGYO avikav o€
ATOHA KATA KAVOVA AVOTEQNG KOLVWVLIKTG
ta&ng, T omoia XAV TO TEOVOULO V& EVTAPLA-
Covtat evtog twv vawv. H vpnAn mowwtnta tov
YALTITOU dAKOOOL TNG TAQKOPAYOL dNAWVEL
VO KaAALTéX v, yvaot e ['otOwnc téxvng
Kkat, meoavaws, Aativo. O ekovoyQa@Lkog
TUTIOG TOL YAUTITOV, Tt €Tt HEQOVG DLAKOOUNTIKA
ototxela (pa&irapl, eAtooouevog BAaotog),
KOs kAt 0 TOTOG TWV YOAUHUATWY TG EMLYQX-
NS mapaTépuTiovy otov 140 ol Kot CVHPWVOUY
LLE TO LOTOQLKO TTAQIOLO TTOL JAAOETOVHE VI TOV
Pietro Gradenigo.

BipAoyoagia: Adnuooisvto

A. K.

made them affordable only by individuals of an
elite class, privileged to be inhumed inside
churches. The fine quality of the sarcophagus
sculptural decoration suggests a skilled artist,
familiar with Gothic art and, apparently, a native
Latin. The relief's iconographic type, the
individual ornaments (pillow, winding stalk), as
well as the inscription's paleography point to the
14th century, in consonance with the available
historic frame, as regards Pietro Gradenigo.

Bibliography: Unpublished

A.K.
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H ITEPIIIETEIA TQN AEIWANQN
TOY AIIOXTOAOY ANAPEA

O améotoAog Avdpéag paQTLENOE Kol
tapnke otV Idtoa v £Bdoun dexaetior Tov
lov . X. at. Ta Aetpava tov puAdooovTAY OTOV
TTAQAALO vVad, TMOL WEVONKE OTOV XWEO TOU
popTLELOL TOL, HEXOL TA Héoa TTEQLTIOL Tov 40V
AL, OTAV TUNHAX TOUG HeTa@EQOnKE 0TO VAo Twv
Ayiwv ArtootoAwv KovotavtivodmoAng, eva 1
Kéoa mapépewve omv Idtoa éwg tov 150v at. To
1460 o Aatwodpirog deomdtng tov Mvotoa
BOupudg IaAaoAdyog, adLVATWVTAS Vot AVTLLLE-
twnioel Vv emtéAaon twv OBwpavwv otnv
ITeAomovvnoo, katépuye oty Itadla éxoviac
pact tov v Kdoa tov amtootoAov, pe okomnd va
mv dwoioel otov Ilana Ilio B', mooketévou
QAVTOG VA TOV OTNOLEEL OLKOVORLLKA KoL TIOALTIKA
Y va avaxtrjoet v e£ovoia. O ITiog B' vmnpée
empavng manag kat dwampemic Adyioc. Eixe
TOALTIKO OX €010 va ynOel pliag véag Ltavgogo-
olag twv Xowotiavav g AvONG Katd Twv
OBwpavdv. H euyn tov Owua INaAaoAdyov
omv Itadia eEvmnpetovoe avtdv TOV OXEDL-
aouo, kabws 1 anmokTnon Tov Asupdvov Tov
IMowtorAnToU, TéQay TG OQNOKEVTIKTG ONHAO(-
ag, Oa amépepe atyAn moAttkr) otov Ilovtipn-
KoL

To lotopued yeyovota kabwe katn dadoour)
TIOL AKOAOVONOE 0 deoTOTNG UAG elvatl YVwoTd
and 1o «Xvvtouov Xpovikov» tov I'ewpylov
Zpoavtln, o avtofloyoagkd égyo tov Ilana
«Commentarii» kat garyovlaiovg XQovoyQapoug.
EE aitiag Twv XEHEQVWV TOIKVHULOV OTNV
ADdQLATIKT] AVAYKAOTNKE V& AXYKUVQOPBOANOEL O€
ao@aAn daApatikd Awpavia, 6nws 1 Payoula
Kkat antd ekel va damAevoel otov Aykava. To
LeQo Aelparvo péoa o€ i xouon avOowrtopHooen
AenpavoOnkn moaoaddOnike oe Aapmon teAetr
ot Paoun, magovoia tov kapdvaAiov Bnooaot-
wva, 1o 1462. Eikaotikéc amekovioelc avtoL Tou
Yeyovotog (YAUTITOS dAKOOUOS TOL TAQPLKOV
puvnueiov tov Iamna, 1465-1470, kot tivakes Tov
@AapavdoL Cwyoagov Bernard Rantwyck, 1583)
emiBePatdvouv pe akpifela v HoEEN TNG

THE ADVENTURE OF THE
APOSTLE ANDREW'S RELICS

Apostle Andrew martyred and was buried in
Patras in the seventh decade of the 1st century AD.
His relics were kept in the church by the coast,
established at the point of his martyr, until
approximately the middle of the 4th century, when
part of them was transferred to the church of the
Saint Apostles in Constantinople, whereas the
Skull remained in Patras until the 15th century. In
1460 Thomas Palaeologos, despot of Mystras and
friendly disposed toward the Latins, being unable
to cope with the Ottomans' advance into the
Peloponnese, resorted to Italy bringing along the
apostle's Skull, aiming to offer it as a gift to Pope
Pius II in exchange for the latter's financial and
political support in reclaiming his power. Pius 11
was a prominent Pope and a distinguished scholar.
His political plan was to lead a new Crusade by the
Christians of the West against the Ottomans.
Thomas Palaeologos' flee to Italy served precisely
this plan, since the acquisition of the sacred relic,
beyond its religious significance, would grant the
Pontifex political prestige.

Historic facts, as well as the route taken by the
despot are known to us by the “Brief Chronicle” of
Georgios Sfrantzis, the Pope's autobiography titled
“Commentarii” and chroniclers from Ragusa. Due
to winter storms in the Adriatic sea, he was obliged
to anchor at safe dalmatian ports, such as Ragusa,
and hence to sail to Ancona. The sacred relic,
contained in a golden human-shaped (anthropo-
morphous) reliquary, was delivered during a
grandiose ceremony in Rome, in the presence of
Cardinal Bessarion, in 1462. Visual representations
of this event (sculptural decoration of the Pope's
funerary memorial, 1465-1470, and paintings by
the Flemish painter Bernard Rantwyck, 1583)
confirm with accuracy the reliquary's form. In 1964
Pope Paul VI granted the request of the Holy
Bishopric of Patras and a delegation from the
Vatican brought the apostle's Skull back to Patras.
The sacred relic was transferred within the

reliquary on exhibition. By combining historic
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AenpavoOnkne. To 1964 o Ilamag IlavAog ET'
éxove dektd altnua e MnrtoomoAng Iatowv
KL avtimpoownela amnod to Batwavo eméotoee
mv Kaga tov anmootéAov oy Ilatoa. To tepd
Aetpavo petapépdnie péoa otnv AeupavoOnkn,
miov tapovotaletatotny ékOeon. O cLVOLATHOG
TWV OTOQIKWV YEYOVOTWY UE TO XQXALOAOYLKA
dedopéva eTTEéTeL var vTTooTELEOVUE PACI
WS ALTH elvat OVTwe 1 AetpavoOnkn péoa otnv
omoia 0 Owpdc IaAaoAdyog mapédwoe To LEEd
Aetpavo otov Ildma kol 0Tl KataokeLAOTNKE
ot ddpketa tov Ta&iov tov. ITépav g
Aatwvo@diag tov, Adyol dimAwpaTikol eméfa-
Aav otov deomotn va emwelet v Kdoa péoa
o¢ AeupavoOrkn oL va CLVADEL HE TV DUTIKN

AQTQEVTIKY) TAQADOOT).

A.K.

events with the archaeological data, we are duly
justified to advocate that this is actually the very
reliquary wherein Thomas Palaeologos delivered
the sacred relic to the Pope, and that it was
manufactured in the course of his journey. Beyond
his friendly disposition to the Latins, political
reasons forced the despot to show off the Skull
inside a reliquary compatible with the western cult

tradition.

A.K.

129



89. AEIWANO®HKH THX KAPAX
TOY AIIOXTOAOY ANAPEA

leoad MnrtoomoAn Ilatowv, lepdc vads Avyiov
Avdpéa

Méoa150v at.

ZUvoAwo vog 36,5 ek. (kepaAr] 28 ek.), KOQUOG
33,2 ex.x12 ek.

[Tookertat éva €0yo petaAAotexviag oL avKeL
OXL HovVo oav OENOKELTIKY) TTEAKTIKY), AAAL KAt
oav TEXVOTQEOTA OTN dLTLKN AATQEVTLKY
nagadoon. Evtdooetal oty katnyogia twv
AeupavoOnKv ov eppaviCovral ot Avon amno
o TéAog Tov 90v alwva kat xapaktnellovrat
outAovoec, kabws amokTovV TO TXNHA TOV
HEQOVC TOL OWHATOS TOV epTeQLelxav, petadi-
dovVTag AUECA HE ALTOV TOV TEOTO OTOVG
TUOTOUG TO UIVUHA TOV TTEQLEXOLEVOL TOVG.
Eivat opuonAatn, oe xaunAo avayAveo,
KATAOKEVAOUEVT] amd EMLXQUOWHEVO (24K)
AQYVLQO. LTO E0WTEQLKO NG, OTWS POAVEQWVOLV
T txvn, O vmrexe EVALVOG TLETVAG LTTOdOXEAG
tov Agwpavov. H kepaAn avolyet kata tnv
KaTtakoguen évvola Kot dlaxwolletar oe dvo
TURpHaTa, mMEOocwNo Kal kpavio, ta omola
ovvdéovTal HeTalL TOUg He €EL 0QELXAAKLVOUG
otpopeic. Eloxweel 0tov koQuo Kot PocveTat LLe
evvéa [dec otV TEQLOXN] TOL avxéva. LInv
KOQU@T| TOL kQavIiov LTIAEXEL0POoYW VI BLEida
att omov 1Ty 0atd to ted Aeipavo. Texvoto-
Tiea TV AenpavoOrkn dakoivel évtovn oxnua-
TOTIO(NOT) 0T DXTEAYHUATEVOT) THG TOLXOPUING
KQL TWV OUVOTITIKA ATIODOOUEVWY XAQAKTIOL-
otkwv. H @uooyvopila tov anootdéAov elvat
avoTnen kat anabng, oav mpoowreto. Tnv dw
avtiAnyn expodlovv otn yotOukr) petal-
Aotexvia tov 130v kat tov 14ov at. ot avOEwo-
poo@eg AeupavoOrkeg, v amd ta TéAn tov 140v
AL HLA VEX QEAALOTIKT] TAOT) eppavifetat Tov
ONHLOVOYEL TOAYHATIKA TIOQTOXITA KA KLQLXQ-
xeltov 150v at.

H avaAvon twv KATaoKeLAoTIKWY, TEXVOTQO-
THUKWOV KAL WOAITEQWYV HOQPOAOY KWV XAQOKTN-

QLOTIKWV NG AenpavoOrikng (éAAenpn touxopu-

89. HEAD RELIQUARY
OF APOSTLE ANDREW

Holy Bishopric of Patras, Holy Church of Agios
Andreas

Middle of the 15th ct.

Total ht36.5 cm (head 28 cm), bust 33.2cm x 12 cm

This artefact of metalwork falls within the western
cult tradition, not only in terms of religious
practice but also in terms of style. It can be
classified in the category of reliquaries which
appear in the West since the end of the 9th century
and are defined as speaking, given that they assume
the shape of the part of the body which they
contained, thus conveying directly the message of
their content to the devotees.

It is wrought in low relief and gilded (24 carats)
silver. On the inside, as the traces suggest, a
wooden core would receive the relic. The head
opens vertically and is divided into two parts, face
and scalp, joined by means of six bronze hinges. It
penetrates the bust, screwed by nine screws in the
area of the nape. A rectangular opening at the
scalp's top allows view of the sacred relic. On
stylistic grounds, the reliquary is acutely
schematic in the rendering of hairs and the
abbreviated rendering of facial features. The
apostle's physiognomy is austere, inexpressive
and unemotional, like a mask. The same concept
pervades anthropomorphous (human-shaped)
reliquaries in the gothic metalwork of the 13th and
14th centuries, whereas, since the end of the 14th
century a new tendency for realism emerges,
generating actual portraits and dominating in the
15th century.

The analysis of manufacture, stylistic and peculiar
morphological traits of the reliquary (lack of hair
on the scalp and rendering of eye-lashes), as well
as the closest parallels justify its dating to the
middle of the 15th century, that is, contempo-
raneously with the historic facts to which it is
associated, and its embedding into a conservative

artistic trend of the Late Gothic period, common to
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Tag 0o kKeavio kat vTapén PAepapdwV), Kabwe
KLt MANOLEoTEQX TTAQAAAN AN EMLTQEMOLY TV
X00voAoynon ¢ ota péoa tov 150v at.,
TUYX00VWS dNAXOT| LE TOL LOTOQLKA YEYOVOTA LLE
Ta omola oLVdEeTaL, Kol TV €via&n e o€ éva
TLVTNENTIKO KAAALTEXVIKO QeVHa TNG OPLUNG
FotOwkn)c meELOdOL, KOG T 0AOKATEN TNV
LTAALKT] XEQOOVNOO, TO OTIOl0 EMNQEALEL KoL TNV
arévavtl akt) g AdoTikg, kabws avtn TV
nteplodo ot ItaAol yAUTITEG KAl xovoOoxOO0L, OXL
novo Beloxovrav oe ovvexn petakivnon
AVAHETR OTLG OLAPOQEG TOAELG-KQATN TNG
ItaAiac, aAA& megvovoav kol ot AaApatia
omov Covoav kat egyalovtav. H Payoula (onp.
Dubrovnik), évag ané toug otabpovg tov Owud
[MaAatoAdyov, kévTpo epmopiov Kal HeTAA-
Aotexviag, elvat o eTUKQATETTEQOS TOTOG KATA-
okevng ¢ AewpavoOnikne. Ta apxatoAoyucd
TEKUNOLt LAQTUQOVV TNV VTTAQEN OUYKEKQLUE-
VOU ELKOVOYQa@LKOL TUTov oL TlpwtokArtou
ota eQyaotrox TG oAnc. Tov dlo
tomo akoAovOel N AeupavoOnkn
TIOU TTAQOVOLACOVHE, OVTAG OHWS
KAT@TEQT TV TMEOTUTWV TNG. To
Yeyovog avtd mbavov opeidetatl
eite omv éAAewn xoovouv mov
AVAYKOAOE TOV XQLOOXO0O vVa
ATIAOVOTEVOEL TNV KATAOKELT] TG,
elte otV éAAendn xonudtwv mov
dev emétoee otov Owud IaAal-
0AdYO va avaBéoeL TV KATAOKEL
TG 0€ éVaV TEWTNG TERAC TEXVITN.
BipAoyoagia: Kovuovon 201803, 439-
454, . 1-4.

A.K.

the entire italian peninsula, which affects also the
coast across the Adriatic, since in that period
Italian sculptors and goldsmiths commuted
constantly not only across various city-states of
Italy but also to Dalmatia, where they lived and
worked. Ragusa (mod. Dubrovnik), a stop-over for
Thomas Palaeologos and a hub of commerce and
metalwork, is the prevailing place regarding the
reliquary's manufacture. The archaeological
evidence suggests the existence of a specific
iconographic type of the apostle in the city's
workshops. The same type has been adopted in the
reliquary on display, being, nevertheless, inferior
to its prototypes. This may be due either to
shortage of time, which obliged the goldsmith to
simplify the fashioning, or to deficiency of money,
which obstructed Thomas Palaeologos from
commissioning a first-rate craftsman.
Bibliography: Kovpovon 20183, 439-454, fig. 1-4.

A. K.
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METABYZANTINH OPHXKEYTIKH
ZQIPADPIKH ANAMEZA XTO BYZANTIO
KAITH AYXH

Muwx evtumwolakt) elkova oNUATOdOTEL He TO
VOGS TG TOV YOVIHO OUYKeQAO MO tne Kontikrg
CwYQa@IKNG HE TIGC MAAALOAGYELES KATABOAES
Kal TV emdodoewv NG LTAALKNG TéXVTG,
KLOlwe Héow ¢ Bevetiag. H vioOétnon
duTKOTEOTIWYV OTOLXElWV Katd Tovg Metafula-
VTIVOUG XQOVOUG XAXQAKTNOICeL LLeyAAO TN
™G KAAALTEXVIKTG TAQAYWYNS NG TeQLOd0U.
Zanv Iatpa tov 180v at, mov otadiaka peta-
TQETIETAL OTO KLQLOTEQO EUTIOQUKO KEVTQO TNG
Booetodvtiknc IleAomovvnioov, pe mpooavato-
Atopo meog ta lovia vinod ko tnv Avon, oAAEg
eKOVES OTOUG VAXOUG TNG TIOANG KAL O€ OWTUKESG
OVAAOYEC DLHOETOLY AVTA T XAQAKTIOLOTIKA
TIOL AVTATIOKQLVOVTAV OTIG aloONTIKéG TTOOTL-

HUNOELS TNG EKAETTTUOUEVTC KOLVWVIAG.

A. K.

90. IIANAITA BPE®OKPATOYXA

Ap. gvp. 1051
[Tatoa /A" pod 18ov at.
Y. 77 ek., mA. 52 ex., Tt 2,5 ex.

Doont ekova, Cwyoapkr) oe EVA0 pe v
Texviknyy g avyotéumeoas. H Iavayia maot-
otdvetat évOoovn de&lokpatovon, OTOV LTAAO-
KONTkO TUTtO NG Madre della Consolazione, pe tot
OO O€ DIAOTAOT), £XOVTAS 0TIV AYKAALX TNG
oV UIKEO Xootd. Poget Pabumoaoivo xitwva
Kat Buoovi Ha@OQLO DAXKOOUNUEVO HE XQUOT
KQOOOWTN Tavia 0TI maQuPég tov. O Xplotog,
HE AVOLXTOTIOATIVO XITWVA KAL XQUOAPL LLATLO,
oe otaon contraposto kaBetal e pa&lAaot,
evAoyel kat koatel avemtuyuévo eAnNTd MOUL
pépetxwolo tov Hoala:

Ivevua K(vpio)v m’ e, 00 eivekey, ExpLoé ue.

O pmapor Bdvog eivoal HagudoLvog pe mAQTY

LTTOTOOLO KAt YNAG KAUTVAO €QELTIVWTO TOU

POST-BYZANTINE RELIGIOUS
PAINTING BETWEEN BYZANTIUM
AND WEST

The style of an impressive icon signifies the
prolific conflation of Cretan painting with the
palaeologan origins and the influence from italian
art, mainly via Venice. The adoption of westbound
elements during the Post-byzantine times marks a
considerable portion of artistic creation in that
period. In Patras of the 18th century, gradually
growing into a prominent commercial centre of the
northwest Peloponnese, oriented towards the
Ionian islands and the West, many icons in the
city's churches, as well as in private collections,
feature those characteristics, which reflected the

aesthetic predilections of arefined society.

A.K.

90. VIRGIN WITH THE CHRIST
CHILD

Inv. nr 1051
Patras/First half of the 18th ct.
Ht77 cm, width 52 cm, th. 2.5 cm

Portable icon; painting on wood in the egg tempera
technique. The Virgin is represented enthroned,
Dexiokratousa (with Christ on her right arm),
following the italian-cretan type of Madre della
Consolazione, with her legs wide apart while
holding the Christ Child in her arms. She is
wearing a dark green robe and a cherry-red
maphorion decorated along its fringe with a
tasselled golden band. Christ wearing a light green
tunic and a golden himation, sits on a cushion in
the contraposto pose, in a blessing gesture and
holding an unrolled scroll whereon an excerpt
from a passage by Isaiah islegible:

Ivevua K(vpio)v ém’ eue, o0 eivexey, ExpLoé ue.

The baroque throne is made of marble with a broad
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KataAnyel oe axBada kal Kooueltal pe opai-
0€G, emiKQAVA KAl PAVTAOTIKA TAGouata. H
ovvOeon MEOPAAAETAL 08 XQUOO KAUTO, TIOUL
ToviCel TOV VTEQPATIKG XAQAKTIOA TG CUUPW-
va pe v Pulavtivi) Taddoot), dItKOOUNUEVO
OHWG HE OTIKTO €ALO-
oopevo avBopdo PAa-
016, HoTiPo TQOEQXO-
HEVO amd LTAALKOKQT)-
Tk TTEOTLTIAL TOL 150V
oL LTkt OmAn yoap-
pun ooilet katL @ Qw-
TOOTéPAVAL.

Ta mpoocwna mA&Oo-
VTALPE ETTLHEAELA KALOL
oyxoL dlayod@povTal
Noepa. Ilavw otov
KOotTavo TQOTAaCTId
anmAdvetat to Q0do-
XQWHO OAQKWHO KAl
pHetd oL Aemtéc yoau-
HéC twv atov. H oé-
ovox TtuXoAoyla e T
dxaAwt) andAnén twv
TITUXWV KAL TIG AEUKEG
axpéc axoAovOel tnv
avatopla Twv owpd-
TwVv Kat mooépyxetal and v Kontuer) Cwyoagpt-
K1).

To otaBepd ox£010, TO TMAAOLUO TWV HOQPWV, T
TEXVIKI] aQTIOTNTA NG €KTEAEONS, 1] AQUOVia
TV CwNowV X0WHAT®WY, dNAWVOLV LKAVO
CwYQAPO, TOU AVILYQAPEL MEOTLTIO VPNATG
moTnTac. Avtd mbavotata moémet vat avaln-
mOel oe éoya Tov onuavtikov Kontikov Cwyoa-
¢ov EppavounA TCave, o omolog emavaAaupa-
VEL OUXVA TOV OUYKEKQLUEVO ELKOVOYQXPLKO
tono g Ilavayiag, 0mwg otV ewova g
«Kvgiac Aapmofitiooas» g LvAAoyrc AoBéo-
dov (B’ noo 17o0v at.), oTnv omoia T ELKOVOYQQ-
A otorxela elval tavtdoNUA e avtd TG
ELKOVaG TG €kOeong.

BipAtoyoagia: Adnpooievtn

A.K.

footstool and a tall, curved seatback terminating in
a clam and decorated with spheres, pilaster
capitals and imaginary creatures. The composition
is set against a golden background, which
accentuates its trancendental character in ac-
cordance with the byzan-
tine tradition, yet, deco-
rated with a punctuated,
twisted blossoming stem,
a motif originating from
italo-cretan prototypes of
the 15th century. A double
punctuated line delineates
the haloes, too.

Faces are diligently mod-
elled with smoothly delin-
eated volumes. Upon the
brownish layer, the rosy
flesh is rendered, followed
by fine lines to illuminate
and brighten up the faces.
Garment folds are flowing
with their bifurcate ending
and white ridges observ-
ing the bodies' anatomy
and tracing their prove-
nance in Cretan painting.
The firm drawing, the modelling of the faces, the
technical skill in execution and harmony in bright
colours suggest a competent artist duplicating a
top quality prototype. The latter should probably
be sought among masterpieces of the prominent
Cretan painter, Emmanuel Tzanes, who often
repeats the particular iconographic type of the
Virgin, as in the icon of “The Lady Lambovitissa”
in the Loverdos Collection (second half of the 17th
century), where the iconographic traits are iden-
tical to those of the exhibited icon.

Bibliography: Unpublished

A. K.
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EMIIOPIO KAI EIXHI'MENH KEPAMIKH
EPTALTHPIQN ITAAIAX KAI MIKPAX
AXTAX

Ol TOALTIKOOLKOVOULKES KAL KOLVWVLIKEG
oLVOTKEC TTOL DLAHOQPWONKAY peTd TN AdTLvi-
k1 kataktnon g [leAomovvroov kat tn
dnuoveyta tov IMowykimatov e Axaiag otig
apx€c tov 130V at, 1 HETETELTA VTIAYWYT] TOU
oto BaoiAeto g NeamoAews pe ) ovvOnkn tov
Viterbo (1267), to evdagpépov tng Bevetiag yix
TNV TIEQLOXT] KoL 1] AoPaANS vavotmAoia otnv
Adplatikr) vofav ot kKUELoL AdyoL g evioxv-
O1NG TV EUTIOQKWYV eTtapwV e IdToag pe tnv
ItaAla ka evgUTeQA TN AVOT. AV KA TO ALHAVL
G OEV EVIATTOTAV OTOLVS Bacikols otaxOuovg
TV TAOLWV TOL €UTIOQKOV DIKTVOL TTOL CLVEDEE
T LTAA KA AHAVIa e TNV avatoAwkn Meoodyeto,
AMOTEAETE WOTOOO ONHAVTILKO €VOLALETO
otaOuo, Yeyovods to omolo, dedopévwv KaL Twv
LOTOQLKWV OLYKVQLOV KATA TOV VoTtego Meoaiw-
va, elxe wg amotéAeopa T Onuoveyla otV
TIOAT LLAG KOLVOTNTAG e XOTIKO KoL TIOAVTIOAL-
TIOULKO XXQAKTIOA.

AvtimpoowTtevTikd delypata elonynévwv
KEQAHLKWYV MQOIOVTWY Tov maxgovotalovtal oe
avt) Vv vmoevotnTa ¢ €kbeong, katadel-
KVDOULV TIG DLXXQOVIKEG EUTTOQIKEG OXETELS TNG
MOANG e TNV TaAKkr) xegoovnoo amnod tov 130
é¢wc kat tov 180 awdva. Tlpodrertat kata kvoLo
Adyo yix eTutoattéCla ayyela mov KAAVTTTAY TIG
QAVAYKEG TWV EYKATEOTNHEVWY OTIV TEQLOXT
Aativwv, otadakd Opws, AdYw TG ToLOTNTAG
KAL TNG EUPAVLIOTS TOVUS, AUTA TAL OKEVT TIQOTL-
UNOnNkav kaamo tov £y xwoto tANOvopd. Onwg
HAXQTUQOVV T AVATKAPLKA EVONHATA, To
KEVTOA TAQAYWYNG AVTWY TWV KEQALIKWV
evroTtiCovTal MEWTIOTWS ot Vot (ATovAia)
Kat Kata devtego Adyo otV kevtowkn Itadia
(Tookdvn, Umbria), eved otnv Avayévvnon oxt
Hovo ta kévroa mAnOaivovv, aAAd kat ta
EAAQDIKA KEQAHLKA EQYROTIIOLt ATIOULLOVVTOL
TNV LTAALKT) IO Y WYT).

H Ilatoa magépetve éva onuavtikd AHAavt,

elte BoLoKOTAV LTIO OOWAVIKT), ELTE VTIO EVETIKT

TRADE AND POTTERY IMPORTED
FROM ITALTAN AND ASTA MINOR
WORKSHOPS

The sociopolitical and financial conditions
after the latin conquest of the Peloponnese and the
establishment of the Principality of Achaea in the
early 13th century, the latter's subsequent
affiliation to the Kingdom of Naples under the
Viterbo treaty (1267), the interest of Venice in the
region and the safe sailing in the Adriatic sea were
the main reasons for the reinforcement of the
commercial contacts of Patras with Italy and the
West in general. Although its port was not among
the basic stations for ships of the commercial
network linking the italian ports with the eastern
Mediterranean, yet, it was a significant inter-
mediary station. Given the historic circumstances
in the Late Mediaeval times, this resulted into the
formation of an urban and multicultural com-
munity in the city.

Representative samples of imported ceramic
products, displayed in the respective subunit of
the present exhibition, manifest the city's
diachronic commercial relations with the italian
peninsula from the 13th onto the 18th century. On
display is mostly tableware serving the needs of
the Latin people settled in the area; gradually,
however, due to their quality and appearance,
these utensils were preferred also by the
indigenous population. As the findings from
excavation suggest, this pottery's production
centres can be traced primarily in south Italy
(Apulia) and secondarily in central Italy (Tuscany,
Umbria), whereas during the Renaissance not only
are the centres multiplied but the greek ceramic
workshops tend to imitate the italian production.

Patras remained a significant port, whether
under the ottoman or the venetian rule. After it was
conquered by the Ottomans, its inhabitants
increased and, despite the military conflicts, the
alternating conquerors and the new sociopolitical
conditions, trade remained an essential factor of
growth inextricably interwoven with the city's

fortunes. Since the 17th century, in parallel to the
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Kvotapxio. Metd TV katdkTnon and Tovg
OBwpavovg yvwoellet mAnOuopakr av&non kat
TIAXQA TIG TIOAEUKEG TUYKQOVTELS, TIG EVAAAYES
TWV KATAKTNTWV KOL TIG VEES TIOALITIKOKOLVWVL-
KEC OLVONKEG MOV EMIKQATNOAV, TO EUTOQLO
TAQAUEVEL PACIKOG TTAQAYWV AVATITLENG,
doonkta depévog He T TOXN TS TOANG. ATO TOV
170 awwva kat e£1¢ mMagdAANAa He TS eloayw-
YEéG ttaAng kepaptikrg, otnv Idtoa eppaviCo-
VTAL, TIEQLOQLOUEVA OUWS, eTITOATEC IOt OKELN
TIOOEQXOHEVA ATIO EQYAOTHOL KEQAUIKNIG TNG
Miuikoag Aoiag, OTIWGS OL XOQOKTNELOTUCES HLKQEG
KOUTIEC TOV Ka@é amO T €QYAOTTHOLX TNG
Kovtayewag, onuavtikod kévtoov ayyelomAa-
OTIKTG Kata TN dtdokela Tov 18ov atwva.

Ta exkBépata mov magovodlovtal akoAov-
Owg ovvryoQoLV otV Aoy OTL oL OQOMOL TNG
TéX VNG TavTiCovTatl ouXVA e TOUG DEOHOVS TOL

eumogiov.

N.B.-A.K.

imported italian pottery, Patras yields tableware,
even though limited, originating from ceramic
workshops of Asia Minor, such as the small coffee-
cups typical of the Kiitahya workshops, an
important potters' centre throughout the 18th
century.

The following exhibits endorse the opinion
that the pathways of art often coincide with
pathways of trade.

N.V.-A.K.
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91. TMHMA IIINAKIOY KATHI'OPIAX
ITAAIKH ITOAYXPQOMH EOYAAQMENH
KEPAMIKH (RMR WARE)

AQ.evo.IIBYZ91
[Tatoa, 0d6¢ Neog@utou kat Lwtnotadov / B' pod
14ov aL

Aap. pao. 5,5 ek., duap. xeidovg 11 ex.

ZuykoAANUévo kat cvpunmAnowpévo. IInAoc
AVOLXTOG KAOTAVOS. AEVKWTO eTixolopa Kot
dtxavic HOAVLBdOUXa eQLAAWOT KAAVTITOUV
OAN TNV empavewa. Baon daxtvAooxnun.
Toxwpata Aokk, avoixta. Xeldog anAd amo-
oteoyyvAepévo. H eowteouer) emipavelx @épet
YoamTo dkkoopo. tov muOpéva, to Aeydpevo
potipo tov «Tdoavtar» amodidetal pe kaoTavo
XOWHQX, €VW OHOKEVTOES TALVIEG KAOTAVOU Kal
€0VOQOV XQWHATOSG KOOHOUV TNV LTOAOLT
emupdvela Tov Tvakiov. To kevo avapeoa otig
OVO KAOTAVOXQWUES Talvieg Kooueltal pe
OTUYHES PWTELVOV TOATLVOU XOWHATOG.

To aryyelo etvar etlonyuévo amo ) vota Italia,
nbavotata v ATOVALR, Kal avi)KeL 0TV
Katnyoola TG 1TAALKTG TOAVXQWUNG EQPLAAW-
HEVNG KEQAMIKNG, delypata g omoiag amna-
vtovv oty IleAomovvnoo oe avaoka@ika
otowpata 13ov-140v at

BipAoyoagia: Adnuootevto

A K.

91. PART OF PLATE OF THE
ITALIAN GLAZED POLYCHROME
WARE (RMR WARE)

Inv.nrIIBYZ91
Patras, Neophytou and Soteriadou street / Second
half of the 14th ct.

Base diam. 5.5 cm, rim diam. 11 cm

Mended and restored. Light brown clay. The entire
surface is coated in whitish slip and transparent,
lead glaze. Ring-base, obliquely open sides, plain
rounded rim. Painted decoration on the inside. At
the bottom, the so-called “motif of Taranto” is
rendered in brown paint, whereas concentric
bands painted in brown and red decorate the rest of
the plate's surface. The vacuum between the two
brownbands features dots in bright green colour.
The plate is imported from south Italy, most
probably Apulia, and falls in the category of the
italian lead glazed polychrome ware, samples of
which occur in the Peloponnese, within excavation
layers of the 13th-14th century.

Bibliography: Unpublished

A.K.
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92. TMHMA KOYIIAX ME ITOAAAITAEX
AABEX KATHI'OPIAX MAIOLICA
ARCAICA

Ap. evo.TIBYZ 90
[T&toa, 006G Neopvtov Kol Zwtnoidov / B'
uod 14ov ad

Xopdn 9 ex., may. xetAovg 1 ek.

LuykoAANuévo amod dvo ootoaka. IInAdc
vntoAevkos. EQuaAwon pévo oto eowteQkd Tov
ayyelov. Alatnoeltat TUM A TOL TOLXWHATOG KAl
TOV eTUMEdOL XEIAOVG ATt' OOV EKKIVOUV OL dLO
UKQEC TeMAQTUOMEVES ABEc.

I'oamttog didkoopog oto xelAog, Tig AaBéc katoto
e0wTeQkd. Ot AaPéc daKOoHOVVTAL HE UKQES
TAQAAANAEG KAOTAVES YOAUPES, eV 0TO XelAog
dxypagpovtat epvOod NUIKUKALX. LTO Tolxwo
HE TAXELX OKOVQOKAOTAVT] YOOXUUT] amodideTat
OLVOTITUKA TO TLEQLYQAUMA TNG KEPAANS arvOQL-
K1)G HOQ®N|G O€ el KATATOWUT), e yaur) pot,
AVOLYTO OTOHX KAL LEYAAO OTQOYYVAS paTL. Avo
TALVIEG, LI KAOTAVT] KL PLLA LOOTG, TIEQLTQEXOLV
KATW Aattd To XelA0G.

To ayyelo elvat elonypévo kat magovotalet
eEALQETUKN) OHOLOTITA 0TV ELKOVOYQAPLOL KAL TN
TEXVOTQOTIA [ ayYela taparywyng tov Orvieto,
moANG g kevtowkng ItaAiag (Umbria), onua-
VTIKO KEVTQO MaQAYwYNS TG maiolica arcaica amo
0 &' TETAQTO TOL 130V AL KAt Ue aKTiva ETTLEQONS
otnv evpvtepn meptoxn] (Viterbo, Todi, k.&.) éwg
kat tov 150v at. Ot avBowmndpoopes mapaotd-
O€lc Dev elvatl OUXVEG OTNV KEQAULIKNY AVTHS TNG
TLEQLOOOV, €(TE TIQOKELTAL YIX OVOQLKEG HOQPEG,
elTe Yl TEQATOHOOPA OVTIA HE KePAAL avOQw-
TIOL KA L OWHA CWOUL 1) T VOoD.

BipAoyoagia: Adnpooisvn

A K.

92. PART OF AMAIOLICA ARCAICA
MULTI-HANDLE CUP

Inv.nr[IBYZ 90
Patras, Neophytou and Soteriadou street/ Second
half of the 14th ct.

Arcchord 9 cm, rim thickness 1 cm

Mended of two sherds. Off-white clay. Only the
vase's interior is glazed. Preserved is fragment of
the side and the flat rim wherefrom two small
flattened handles spring. Painted decoration on
the rim, the handles and the interior surface. The
handles are decorated in thin, parallel brown lines,
whereas the rim features red hemicycles. On the
side a thick dark-brown line delineates briefly the
outline of amale figure's head in right profile, with
an aquiline nose, open mouth and a big round eye.
Two bands, a brown and a violet one, run below
the rim.
The cup has been imported and bears close
resemblance in iconography and style to vessels
manufactured in Orvieto, a city in central Italy
(Umbria) and a significant centre of production of
maiolica arcaica since the first quarter of the 13th
century, exerting influence upon a broad
geographical radius (Viterbo, Todi et al.) until the
15th century. Anthropomorphous (human-
shaped) figurative representations, whether male
figures or monstrous creatures with ahuman head
on an animal or bird's body, are not frequent in
pottery of the particular period.
Bibliography: Unpublished

=

T
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93. KANATI KATHI'OPIAX
MATT-PAINTED

AQ.evo.111177

ITatoa, 006¢ MntoomoAitov Neogutov 18 /130c¢-
l4og at.

Y. 29,5 ex., diap. fao. 9 ek., diapl. xetAovg 7,5 ex.

Kavdrtt pe toipuAASoyn L eoxor), Kataokeva-
OpéVO amo eguBookaotavo TNAG. Exet ocdpa pe
KolAa tolxwpata, Paon emimedn kar Aapm
kaOetn ToviwTr), oL aEx (et amd
™ Bdon Tov xelAovg kat kataAnyet
0TI HEOT) TOV OWHATOG. LTO TOLYW-
Lot @EQEL YOATITY) dlatkOOUNOT)
and oKoLEO KAOTAVO EMIXQLOHA
(toeg nuuteAeic omelpec). Kaotavo
emixolopa éxeL xonotonomn el oto
Xeldog katotn Aaf3n).
BipAoyoagia: Baoirdakng 2015,
307-308, eux. 3.

N.B.

94. KANATI KATHI'OPIAX
MAIOLICA ARCAICA

Ap.evo.111179

[Tatoa, owomedo Lwuateiov «n Havoéuvn» /
Apxécldovat

Y. (owC.)22,9 ex., dap. fo. 9,5 ek.

Kavatt amo godvo mnAd pe kaota-
vég moooueifels. EEwtegkd kaAv-
TTETAL ATIO VTTOAEVKO ETIXOLOUA KAL
axowpn epuaAwon. EAAmés kata
to otopo. To owpa eltval amdoxn-
po, N Pdon dlokoedNg, o AaLpog
evoLOTOMOC Kat 1 Aapr kabetn,
eAAelmTikT|g dtatoun|s. PEQeL yoanto
OLAKOO O TTOL ATOdDETAL e TKOVQO
KAOTAVO KAL KLavo XQWHo. LTV
Koo OYm amewoviCetar 1x0vg, o

omolog meQpdAAetal and opboyw-

93. MATT-PAINTED JUG

Inv.nrI11177
Patras, 18 Metropolitou Neofytou street / 13th-14th
ct.

Ht29.5 cm, base diam. 9 cm, rim diam. 7.5 cm

Jug with trefoil-shaped mouth, made of reddish-
brown clay. Curved body, flat bottom, banded
vertical handle from the middle of the belly up to
the rim's base. Painted decoration of
dark brown slip on the body (three
incomplete spirals). Brown slip has
been applied also to the rim and the
handle.

Bibliography: Baow\ding 2015, 307-
308, fig. 3.

N. V.

94. ARCHAIC MAIOLICA JUG

Inv.nrII1179
Patras, “Pansemni” Unionlot/Early 14th ct.
(pres.) Ht22.9 cm, base diam. 9.5cm

Jug made of rosy clay with brown
inclusions. The outer surface is
covered in off-white slip and colour-
less glaze. Part of the mouth is
missing. The body contour is pear-
shaped above a disc base. The mouth
is wide and the handle is vertical,
elliptical in cross-section. The jug is
decorated by use of dark brown and
cyan paint. A fish within rectangles is
depicted on the main side. Vertical

wavy lines form part of the supple-
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via mAalowx. Katarkogugeg kvpatoedeic yoop-
HEC ovpTANEwVoLY T dakoounor). Tlodkettan

Y potifo wiaitegar ovvnOLOUéVO 0NV TTAQA-

ywyn e IliCac.

BipAoyoagio: Baolakng 2015, 311, euc. 8-9.

N.B.

95. KANATI KATHI'OPIAX
MAIOLICA ARCAICA

AQ.ev0.113353

[Natoa, ITAateia ITavrokodatopos 49 / 140c at.
Y. 16,5 ek., duap. Pao. 8,2 ex., dap. xeidovg 8,5

EK.

Aev odletal Tunqpa tov xellovg pe
v mpoxon. IInAdg vrordotavog pe
kitown epuvaAwor. To copa etvat
OPALOLKO, 1] PAOT] XAUNAT], dAKTUALO-
OXNUN, 0 AXLOG XAHNAGS 0TEVOS KL
N Aafr) kdOetn Toviwtr). v kool
oymn amodidetat eidog oxnuatomomn-
HLEVOU OKOOT IOV pLe AOET) DL YQAHLLLL-
o1, EVIAYHEVO 0€ HETAAALD, O€ TIRA-
OLVO KAL KAOTAVO-LWIES XQWHA. ATTO-
teAel MEOLOV €QyaOTNOLOL TNG TteQLO-

xN¢ ¢ Tookdvng.

BiBAtoyoagia: Baoulakng 2015, 311, ewk. 10.

N.B.

96. KANATI KATHI'OPIAX
MAIOLICA ARCAICA

AQ. ev.113354

[Tatoa, [TAatela ITavtokpatogog 49 / 140 at.

T (owC.) 22 ek., DAL pdo. 8,4 ex.

Moévwto KavaTt amo KaoTave TNAG oL KAAV-
TITETAL ATIO AEVKO ETXQLOUA KL AXQWLT €QU-
dAwor). Aev owletat To dvw PEQOS KaL 1) Aaf).
LZopa amooxnpo kat paocn daktvAwoxnun. H

KUQx OYn dlakoopelTal e MIveALES ka@é Kot

mentary decoration. The particular motif is
especially common among the products of Pisa.
Bibliography: BaoiAaxnc 2015, 311, fig. 8-9.

N.V.

95. ARCHAIC MAIOLICA JUG

Inv.nrI13353
Patras, 49 Pantokratoros Square / 14th ct.

Ht16.5cm, base diam. 8.2 cm, rim diam. 8.5 cm

The part of the rim where the
spout would have been is miss-
ing. Off-brown clay with
yellow glaze. The body is
spherical, with a low ring-base,
a narrow low neck and a
banded vertical handle. On the
main side a sort of coat of arms
is schematically depicted in
oblique striations, set within a
medallion in green and violet-
brown colour. It falls within the
products of aworkshop in the area of Tuscany.
Bibliography: Baoi\axnc 2015, 311, fig. 10.

N.V.

96. ARCHAIC MAIOLICA JUG

Inv.nrI13354
Patras, 49 Pantokratoros Square /14th ct.
(pres.) Ht22 cm, base diam. 8.4 cm

One-handled jug made of brown clay covered in
white slip and colourless glaze. The top part,
including the handle, is missing. The body contour
is pear-shaped with a ring base. The main side is

decorated with brushstrokes in green and brown
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TEACLVOU XQWHATOS KaL 0ELKOQLPO
PUANO, VI Tat TARY X KATAAGUPBAVOLY
dLdxwoat VTOC TV 0MolwV amodidovTat
teOAQOTEVEC YOALEG.

BifAoyoagio: Baolaxng 2015, 311, euw.
8.

N.B.

97. KANATI KATHI'OPIAX
MAIOLICA ARCAICA

AQ. £v0.113355
ITatoa, ITAatela ITavtokpatogog 49 / 1406 at.
TP (owC.) 18,7 ex., duk . pao. 10,4 exk.

MoévwTo KavaTLATIO KAoTavo TINAO.
Aev oCeTal TO AV HEQOS TOL KAL)
Aapn. To opa etva amooxnuo kat
N Paon emimedn, daktvAwoxnun. H
EMLPAVELX TOV dlAKOOMElTAL UE
Covn otV omoia yoapovtal e
TEAOLVT), eguOEN Kat kitowvn Par)
oxnuatomomuévo PUAA0 Kol TOL-
YWVIKA potifa.

BipAoyoagia: BaoiAakng 2015,
311, ewk. 8.

N.B.

98. KANATI KATHI'OPIAX
GRAFFITA ARCAICA

Ap. ev.113352

[Tatoa, IAateia ITavtokpatogog 49 / TéAog 140v
-150c at.

Y. 16,5 ex., dap. fao. 8,5 ex., dtdp. xetAovg 9 ex.

Kavatt pe toipuAAdoxnun mooxon), axépalo.

colour and a pointed leaf,
whereas the sides are taken up
by panels with broken lines
within.

Bibliography: BaoiAaxkng
2015, 311, fig. 8.

N. V.

97. ARCHAIC MAIOLICA JUG

Inv.nrII3355
Patras, 49 Pantokratoros Square / 14th ct.
(pres.) Ht18.7 cm, base diam. 10.4 cm

One-handled jug made of brown
clay. The upper part, including the
handle, is missing. The body
contour is pear-shaped with a flat
ring-base. Its outer surface is
decorated with a zone wherein a
schematic leaf and triangular
motifs are rendered in green, red
and yellow paint.

Bibliography: Baowldkng 2015,
311, fig. 8.

N.V.

98. GRAFFITA ARCAICA JUG

Inv.nrI13352
Patras, 49 Pantokratoros Square / End of 14th-15th
ct.

Ht16.5 cm, base diam. 8.5 cm, rim diam. 9 cm

Jug with trefoil-shaped mouth, preserved intact.
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Zopa o@algukd, Paon dLoKoedNg Kat Aafn
kaOetn), eAAemtikng dlatourc. Xe
OTQWHA AOTQOV EMLXQLOHATOG,
XopaooeTal pe Aemtr) akida o
dLAKOOHOG: OV KLELX OYn ev
eldeL petaAAlov eyxagakta QuUTL-
KA HOTIa KAl 0TA TOLXWHATA KAL
ot Aafn] KatakoQu@eg KUHATO-
ewels yoaupés. Poupor pe mAegv-
04G oL TEHVOVTAL ATd dLOTAL-
povueveg eyxapafels amodido-
VTaL ekaTéQwOeV TG TIQOXOT|G TOV
otoplov. Kitoivokdotaveg kot
TMEAOLVEG TIVEALEG TTOkiAAOLY TOV dLAKkOOHO, O
oTtoiog ONAWVeL TROEAELO ATIO TIG TTEQLOXEG TNG
EuiAw-Popdvia kattov Béveto.

BiBAtoyoagia: Baoilakng 2015, 313-314, ewk. 12.

N.B.

99. ANOIXTO AITEIO-®POYTIEPA
KATHI'OPIAX METALLIC WARE

Ap.ev.113176

[Tatoa, 0066 Iavtokpdtopog 33 / Yotepog 130c-
TEWLHLOG 140g at.

Y. 24,3 ex., duap. pao. 13,8 ex., dtap. xeiAovg 30,4
K.

IInAdc avowktog kaotavoc. Kvavompdowvn
EQPLAAWOTN He HETAAALKEG avTaUYELeG KAAVTITEL
KaLTic OV eTupaveLeg Tov ayyelov. To mddL etvat
PNAS, KwVikd pe TEMARTUOUEVO dAKTUALO
£000t0MG, TO TN NHLOPALQOEDES KAt TO XelAog

00LLOVTIO pE DLAKOOUNON Ao avayAvea

The body is spherical with a disc base and a vertical
handle, elliptical in cross-section.
On a layer of white slip the deco-
ration has been incised via a fine
spike: incised vegetal motifs on the
main side simulate a medallion,
while the lateral sides and the
handle bear wavy lines vertically
set. Lozenges with sides intersected
by crisscrossing incisions flank the
spout. Yellow-brown and green
brushstrokes further adorn the
vase, the decoration of which sug-
gests provenance from the area of Emilia-Romagna
and Veneto.

Bibliography: Baoi\ding 2015, 313-314, fig. 12.

N. V.

99. METALLIC WARE OPEN
VASE-FRUIT DISH

Inv.nrI13176

Patras, 33 Pantokratoros street / Late 13th-early
14thct.

Ht24.3 cm, base diam. 13.8 cm, rim diam. 30.4 cm

Light brown clay. Cyan-green glaze with metallic
highlights coats both surfaces of the vase. The foot
is tall and conical, standing on a broadened ring,
the body is hemispherical and the horizontal rim is
decorated with knobs in relief. The dish features

four oval handles diametrically opposite to each
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xoupla. To ayyelo @époel Téooepels kKAbeteg,
AVTOLAHETOKA TOTOOeTNHEVES, WOEWELS 0T
dlTour) Toug, Aaféc Katw amod to XelAog, and Tig
OTIOLEC AVAQTWVTALLOAQLO LOLOAKTUALOL.
BipAtoyoapia: Baodakng 2015, 314-315, ewk. 13.

N.B.

100. KANATI KATHI'OPIAX
POLYCHROME MAIOLICA

Ap. ev.113356
[Tatoa, ITAateta Iavtokpatopos 49 / 150¢ a.
Y. (owC.) 21,4 ex., dixp. fao. 10 ex.

Kataokevaopévo and Aevkd mnAd mov KaAv-
TMTETAL ATO KAOOLTEQOVUXO €QLAAwOT). Baon
XAHNAT) DAKTUALOTXNUN, CWHX OPAIQLKO, EVW O
eVEUG Aapoc kat 1 Aapn dev owlovtat. Xtnv
KOOt OYn, evioc peTaAAlov, amAwvetatr éva
eldog oxnuatomomévou diakoountikov Béua-
TOG, ATO OKTW TEUVOUEVES YOXHUES, kaOe pia
AaTO TIS OTIOLEC KaTaANyeL elte o€ KUKAO &elte o€
TOLYVIKO potiPo. Ta xowpata mov xonotHonot-
oUVTAL VAL TO KAOTAVO, TO TTQATLVO KALTO UTTAE
tov koPaAtiov. H xonon twv kAlpakwtwv
Oepatwv, dNAadY) @aEdLég Tatviec XOWHATOS
TIOL PAIVOLV HELOVHEVEG TIOOG TV KOQUPT], KALT)
tomoBétnon 0ANG NG dlakdoUNoNG eVTog
TAQLOLOV, TTOL KVQOLAQXEL OTIC KAVATES KATA TOV
150 awva, elval otolxela TOL EVTACOOLY TO
ayyelo otV moAUXowUn HaywAltka tov 150V
alwva. AvaAoya kAlpakwtd Oéuata XaoaKTn)-
o(CovV TNV TTOAVXQWHT KEQAMLKT] TWV
egyaotnpelwv tov Montelupo g idiag
TEQLODOV.

BipAtoyoapia: Baolakng 2015, 315,
ew. 14

N.B.

other, set below the rim, wherefrom four rings are
suspended.
Bibliography: Baow\dxng 2015, 314-315, fig. 13.

N.V

100. POLYCHROME MAIOLICA JUG

Inv.nrI13356
Patras, 49 Pantokratoros Square / 15th ct.
(pres.) Ht21.4 cm, base diam. 10 cm

Made of white clay covered with tin glaze. Low
ring-base, spherical body. The broad neck and
handle are missing. Within a medallion on the
main side spreads a schematic decorative pattern
consisting of eight intersecting lines, each
terminating in either a circle or a triangle. Brown,
green and cobalt blue colour has been applied. The
use of 'escalating patterns’, namely broad colourful
bands growing smaller at the top, and the
inclusion of the entire ornament within a frame,
which prevails in the decoration of jugs through-
out the 15th century, are features which define the
vase as polychrome maiolica of the 15th century.
Analogous 'escalating motifs' typify the poly-
chrome ceramics produced in the contemporary
workshops of Montelupo.

Bibliography: Baow\ding 2015, 315, fig. 14.

N. V.

142



101. KANATI ME TPIOYAAOXXHMH
ITPOXOH THX KATHI'OPIAXZ
EARLY RENAISSANCE MAIOLICA

Ap. ev.113297

ITatoa, 006c Kavacdon 121 / TéAog 150v-0i0x€g
16ov al

Y. 20,7 ex., dap. fao. 9,5 ex., dikp. xelAovg 11,2

EK.

Kataokevaopévo and vmokitoivo mnAo, ue
Pdaom XapnAr, daKTUALOTXNUN, COUM TPALQLKO,
XaHNASG LRV Aatpd Kat Taviwt) Aafr) amo To
OTOHLO 0TO OWHA. L& OTQWHA AEUKOV adlapa-
voug pabovc avamtvooeTal yoantr) dokooun-
on anodoopévn pe Paduvkdavo XewHa: oTnV
KkVoLx OPr, evtog petaAAilov pe
KAHOK@WTO TAaiolo, oXNHATOTO-
péva avOéuto amd Ao&ég tawvieg ov
epAamTOVTAL 1] pia TG AAANG, dnut-
ovEYoVV Bvoavwtd Oéua. Ayyeia e
KQAOOLTEQOVXO EQPLUAAWOT KAl YOo-
T OLAKOOHUNOT HOVO HE UTTAE
XOWHA 1) TAV KOWW& OTNV TTEQLOXN TNG
DPAwoevtiac kat g Faenza katd tov
150 acovar.

BipAoyoagio: Baoiarng 2015, 317,
318, ewx.16,17.

N.B.

102. ITINAKIO KATHI'OPIAX
LATE MAIOLICA

Ap. evo. IIBYZ 14
Kaoroo ITdtoag, Bopeia tetyn/170c-180c at.
YU.7,7 ex., ik fao. 12,7 ex., dtdr.xetA. 26,6 ek.

ZounmAnowpévo. IInAdg podvos. Hpopaigkd
OwHa pe XovdQoedn) Tolxwpata. Entimedn Baon.
ZuykoAANpévn kat oupTANewpévn. Eowteoka
Kot eEWTEQIKA KAAVTITETAL e AeVKO ETIIXQLOA
KAt adlax@avt] avoLkTr] Kitowvn epuaAwon. éget

YOaTTo dAKOOHO. XTov TLuOpéva amtodidovTat

101. TREFOIL-MOUTHED JUG OF
THE EARLY RENAISSANCE
MAIOLICA

Inv.nrI13297
Patras, 121 Kanakari street / Late 15th-early 16th ct.
Ht20.7 cm, base diam. 9.5 cm, rim diam. 11.2 cm

Made of off-yellow clay, with a low ring-base,
spherical body, low and broad neck and a banded
handle connecting the mouth with the body. On a
layer of white non-transparent background the
painted decoration is rendered in deep cyan
colour: within a medallion with escalating frame
on the main side, schematized
palmettes consisting of oblique
bands tangent upon each other
create a tassel pattern. Vases
with tin-containing glaze and
painted decoration exclu-
sively in blue colour were com-
mon in the area of Florence and
Faenza during the 15th centu-
ry.

Bibliography: BaotAdxng
2015,317, 318, fig. 16, 17.

N.V.

102. LATE MAIOLICA PLATE

Inv. nr IIBYZ 14
Castle of Patras, North walls / 17th-18th ct.

Ht7.7 cm, base diam. 12.7 cm, rim diam. 26.6 cm

Restored. Rosy clay. Thick-sided hemispherical
body, mended and restored flat base. White slip
and light yellow matt glaze cover the interior and
the exterior surface. Painted decoration consists of
five concentric circles at the bottom and

consecutive curves in brown and green colour on
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TIEVTE OUOKEVTOOL KUKAOL KL 0T TOLX WA~
o emavaAauBavopeves KapmoAes yoau-
HEC O€ KAOTAVO KL TTQAT VO XQWHAL.

BipAoyoagia: Adnpooisvto

A.K.-E.M.

103. IIINAKIO KATHI'OPIAX
LATE MAIOLICA

Ap. evo.TIBYZ 550
[MoAawd Movr) Taiaxoxav Aryadeiag /170¢c-180¢
aL

Y. 5 ek., 0tdp. p&o. 7,7 ex., Ol L. XelAovg 24 k.

ZuykoAAnpévo. IINAdg avolxtog kaotavog.
Toxwuata avorxtd, Baon entimedn. H emipdveld
TOU KAAUTTETAL e VMOAEVKO ETTIXOLOMA KAl
LVTOKITOLVT] e@LAAwOT. DPépel TOAVXQWUO
voamtd duarkoopo. To xeidog megrroéxovv dvo
TOQTOKAAOXQWHOL dakTvAol. O mvOuévacg
opiletatl amo  OHOKEVTQOUS KUKAOVS TIRACIVOU
KQL TTOQTOKAAL XQWHATOG, €V OTA E0WTEQIKA
TOLXWHATO ATTODIOOVTAL OLVEXOULEVA OHOKEVTOX
NUIKUKALX and emMdAANAES YoapES TTOATLVOL
xoopatoc. Ta kevd avapeod tovg KaAUTTTOLY
OKOUQEG KAOTAVEC-LWOOELS AETITEC TTAQAAANAEG
Yoappés. Oa pmogovoe va amodobel oty
napaywyn tov Montelupo.
BipAtoyoagia: Kovpovon,
Kapaivdogov 2015, 13.

A. K.

the sides.
Bibliography:
Unpublished

A.K.-Fi. M.

103. LATE MAIOLICA PLATE

Inv.nrIIBYZ 550
Old Monastery of the Taxiarchae in Aegialeia/
17th-18th ct.

Ht5 cm, base diam. 7.7 cm, rim diam. 24 cm

Mended. Light brown clay. Widely open sides, flat
base. Surface coated in off-white slip and off-
yellow glaze. The vase bears colourful painted
decoration. Two orange-colour rings run along the
rim. The bottom is confined within concentric
circles in green and orange colour, whereas the
inner sides feature consecutive concentric
hemicycles of superposed green lines. The vacui
between them are occupied by thin parallel lines in
dark brown-violet colour. It could be attributed to
the production of Montelupo.

Bibliography: Kovpovon, Kapaivdoov 2015, 13.




104. KANATI KATHI'OPIAX
LATE MAIOLICA

AQ.ev0.111986
ITatoa, Popaicd Qdeio/B' piod 18ov a.
Y. 26 ek., dtap. xeidovg 14,2 k.

Kataokevaouévo and Asvkokitoivo mnAo mov
KaAUTITETaL e maxv Agvko eTiXQLOopa Kat
NUWLa@avi) Aevkr, oTIATIVIY] epudAwon.
Evovotopo ayyelo pe opalokd cwpa. Le
dlapetoka avtibetn mEog to otopto Oéon
Poloketal 1 katakdLEN Aafr], Tov oxnuatiCet
EVToV KaTUAN, EektvavTac amo to xelAog kat
KATAATYOVTOAG OTO OQAIQIKA OLOYKW-
HEVO owpa. XTnv KOQLx 0n, o TAalolo
mov oplleTal amo TAATIEG Tavieg pe
eAucoeldT] Yvolopata oe QUOUO QOKOKO,
KvoLapxel mapdotaon diképaAov
AETOV. LTV VTIOAOLT] ETUPAVELR, OE
AgUKO KAUTO QUTUKA HOTIBA OUUTIAE-
KOVTAL HE HOQPES PTEQWTWV AAOYwWV
kat tmnvwv. To modt kaAvmteTar and
OHOKEVTOOLGS KUKAOULG. Tar xowpata tov
Xxonopomolovvtat elvatl to kitowo, to
YAAAGLLO KALTO HAvQO.

BipAoyoagia: Baoldaxng 2015, 318-
319, ex. 18.

N.B.

105. KANATI KATHI'OPIAX
LATE MAIOLICA

AQ.ev0.111988
ITatoa, Popaico Qdeio/B' pod 18ov a.
Y. 14 ek., dudu. Pdo. 9,2 ek., dukp. xetdovg 15,5

EK.

Kataokevaouévo and Agviokitovo mnAd mov
KaAVvmTetat pe maxy AgVKO eMIXOLOHA KAl
MUK @avr) Agvkr), OTIATIVI] €QULAAWOT]. ZOUa
oPAQLKO, PAon eTtimedn, dAKTLALOOXNUN Kot
Aapog XaunAoGg pe evEUOTOLT TOLPLVAAGTXN T

104. LATE MAIOLICA JUG

Inv.nrI11986
Patras, Roman Odeon / Second half of 18th ct.

Ht26 cm, rim diam. 14.2 cm

Made of yellow-white clay coated in a thick layer of
white slip and semi-transparent glossy white
glaze. Wide-mouthed vase with a spherical body.
Diametrically opposite to the spout is the vertical
handle forming an intense curvature from the rim
to the bulging body. On the main side, within a
frame consisting of broad bands convoluted in
Rococo style, a two-headed
eagle dominates. The rest of
the surface is taken up by
figures of winged horses and
birds, entangled with vegetal
motifs against a white back-
ground. The foot of the vase
is covered in concentric cir-
cles in yellow, blue and black
colour.

Bibliography: BaotAaknc
2015, 318-319, fig. 18.

N. V.

105. LATE MAIOLICA JUG

Inv.nrI11988
Patras, Roman Odeon / Second half of the 18th ct.
Ht14 cm, base diam.9.2 cm, rim diam. 15.5cm

Made of yellow-white clay coated in a thick layer
of white slip and semi-transparent glossy white
glaze. Spherical body, flat ring-base, low neck with
a broad trefoil-shaped mouth. The painted

decoration includes orange and green colour. On
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niooxor). H yoarnty duakdounon meot-
Aaupavel mooTokaAl kKat mMEACLVO
Xowpa. LIV KLl OPrn o KUKALKO
nAalo1o, Tov eQIBdAAeTaL amd oxnuUA-
ToTOMUEVA PUTIKA HoTPa, amodidetal
OlOTLXO PAKXIKOU TEQLEXOUEVOL LLE TNV
meoTEOoTM BEVI SPOSA (Iltecvigpn).
BipAoyoapia: Baowlaxkng 2015, 319,
euc. 18.

N.B.

106. AITEIO NYKTOX KATHI'OPIAX
LATE MAIOLICA

Ap.evp.111987

ITatoa, Popaiico Qdelo /B’ pod 18ov a.

Y. 12,6 ex., dtap. Pdo. 11,2 ex., dtap. xetAovg 17,6
€K

Kataokevaouévo and Agvkokitorvo mnAo mov
KaAUTTeETaL pe maxy Agvkd emixolopa Kot
NUWWKavr) Agvkr), OTATIVI] eQUAAWOT]. Lot
QKO OWHA, KOVTOS AALHOGS, VOV KUKALKO &vory-
Ho pe amooteoyYvAeuévo Aofd xeidog. Le
KEVTOLKO HETAAALO, IOV TOVICETAL HE TN XONOM
XOWHATWV KITOVOL Kat ToQTokaAl, owletal
QAKEQOLL OKWTITLKN ETILYQXPT] TIOL TIQOTQETIEL TNV
ayannpévn ovluyo va XQNOLOTIOW|OeL eAgD-
Oeoatoyyeto

ORINATE /CARA SPOSINA/CON TUTTA/
LIBERTA

H vmoAoinn emipavelx tov ayyelov koopeitat
LLE YOATITA QUTIKA HoT{Pax.

BipAtoyoapia: Baoakng 2015, 320, ek.19.

N.B.

the main side, around frame
surrounded by schematized
vegetal motifs circum-
scribes two lines of bacchic
content, urging the bride to
drink (BEVISPOSA).
Bibliography: BaotAdkng
2015, 319, fig. 18.

N. V.

106. LATE MAIOLICA CHAMBER POT

Inv.nr111987
Patras, Roman Odeon / Second half of the 18th ct.

Ht12.6 cm, base diam. 11.2 cm, rim diam. 17.6 cm

Made of yellow-white clay with a thick coating of
white slip and semi-transparent glossy white
glaze. Spherical body, short neck, round wide
mouth with rounded oblique rim. Within a central
medallion, marked by use of yellow and orange
colour, a satirical epigram is fully preserved,
urging the beloved wife to freely use the pot
ORINATE /CARA SPOSINA/CON TUTTA/
LIBERTA

The rest of the surface is decorated with painted
vegetal motifs.

Bibliography: BaoiAaxknc 2015, 320, fig. 19.

N.V.
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107. AITEIO NYKTOX KATHI'OPIAX
LATE MAIOLICA

Ap. evp.115486
Iatoa, Popaino Qdeio/B' piood 18ov a
Y. 15,5 ek., dudpt. fao. 9,7 ex., dOkp. xeidovg 17,8

EK.

Kataokevaouévo and Aevioxitoivo mnAd mov
KaAUTITETAL HE maxO AEVKO eTiXQLOpA Kat
Nuwxavr) Aevkr, otATvy epuaAwot). Opotov
OXNMUATOG LLE TO TIQOT YOUEVO.
O yoamtog dkOOHOG amo-
ddETAL PlE XOWHATO TTOQTOKA-
AL, kltowo, yaAallo, TeAaotvo
Kat pavgo. XInv kvowx oym,
EVTOC KUKALKOU TAaLolov,
amekoviCetat o TOMO HE
@PULTIKA pOTiPax MTNVO 1OV
oau@iCet KAadL. Ltig mAevEég
TOoU ayYyelov, TAAL eVvTog Ku-
KAK@WV TAauolwv, amodidovtat Alpvn kol Ttnva,
evw otnv Tiow oYn N Aafr) mAaowvetat anod
AVTWTIA TTNVA KA L TTAOVOLO QUTIKO DLAKOO 0.
BipAoyoagia: Baoiakng 2015, 319-320, euc. 19.

N.B.

108. AITEIO NYKTOX KATHI'OPIAX
LATE MAIOLICA

Ap. ev. 115487
ITatoa, Pwopaiics Qdeio/B' pioo 18ov at.
Y. 14,7 ex., dtdp. p&o. 10,4 ex., duk . xeldovg 17,4

EK.

Kataokevaouévo and Aevkokitoivo mnAo mov
KAAVTITETAL e XV AEVKO ETMIXQLOMA KL
Nu@avr) Aevkr), oTATVI] epuAAwon. Oplotov
TUTIOV He T OVO TIEONYOUEVA. LTO KEVTOLKO
HETAAALD OWCETAL ATOOTIMOUATIKA OKWTITLKT
ETILYQAPN LEQLKWS avoeBoYoapn
AN[NI]/SETI[MANA]JE/ORI[NATE]

L1IG TAEVQEG TOL aryYelov amtodIdoVTaL PUTIKOG

OLAKOOHOG Kol TTNVA, £V 0TV Tlow 0PN, KATw

107. LATE MAIOLICA CHAMBER POT

Inv.nrI15486
Patras, Roman Odeon / Second half of the 18th ct.
Ht15.5 cm, base diam. 9.7 cm, rim diam. 17.8 cm

Made of yellow-white clay with a thick coating of
white slip and semi-transparent glossy white
glaze. In terms of shape, it is similar to the above
mentioned one. The decoration
is painted in orange, yellow,
cyan, green and black colour.
On the main side, within a
round frame and a landscape of
vegetal motifs, a bird is
represented pecking at a twig.
On the lateral sides of the vase,
also within round frames, a
lake and birds are represented,
whereas on the rear side heraldic birds and rich
vegetal motifs flank the handle.

Bibliography: BaoiAaxnc 2015, 319-320, fig. 19.

N.V.

108. LATE MAIOLICA CHAMBER POT

Inv.nrI15487
Patras, Roman Odeon / Second half of the 18th ct.
Ht14.7 cm, base diam. 10.4 cm, rim diam. 17.4 cm

Made of yellow-white clay with a thick coating of
white slip and semi-transparent glossy white
glaze. Of the same type as the two aforementioned
vases. Within the central medallion a satirical
epigram is partially preserved, with some mis-
spelling

AN[NI]/SETI[MANA]JE/ORI[NATE]

The lateral sides of the vase bear vegetal ornaments

and birds, whereas the rear side features a hawk
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amo ) Aafn, VTAQXEL TAPAOTAOT) TTIVOU (Ye-
QAaKL).

BipAoyoagia: Baoiraxng 2015,
320, ewx. 19.

N.B.

109. MIKPH KOYTIA EPTAXTHPIQN
KIOYTAXEIAX (KUTAHYA WARE)

Ap. evp. IIBYZ 544
IMaAawd Movr) Ta&xoxav Arywadeiag / 18og a
Y. 4 ex., 0tdp. Bao. 2,8 ex., Ok xeiA. 3,4 ex.

ZuykoAANuévn kat ovpnmAnowuévn. ITnAog
AVOLXTOKAOTAVOG. AETITA TOLYW-
pHato, dAKTUALOOXNHUN XAUNAT
Baon, odua nuo@apwo, xeidog
00010. Aevko emixplopa kat
axowun otiAmvr) owiCovoa
epuaAwon oe 0AOKANEN TNV
emipaveta. PégeL Yoamtd QUTLKO
OLdKOOHO LWHdOLS Kol faBurdavou
XOWHATOG. LTO E0WTEQLKO TNG, KATW ATO TO
XelAog kat otov muOpéva, avamtvooovTot
OMLOKEVTOES YOOUHES BABUKVAVOUL XOWHATOG.

BipAoyoapio: Kovpovom, Kapaivdgov 2015, 13.

A. K.

110. MIKPH KOYTIA EPTAXTHPIQN
KIOYTAXEIAX (KUTAHYA WARE)

Ap. evo.TIBYZ 18
Kéotoo Ildtoag, Booeix tetxn / 180¢ au.
Y. 4 ex., 0tdp. Bdo. 2,8 ex., Ol XelAovg 6 ex.

ZuykoAAnuévn kat ovpmAnowpévn. IInAog
AVOLXTOKAOTAVOS. AAKTUVALOOXNUN XAUNAN

paom, odua nuo@au, xeidog 6p010. Agvkod

below the handle.
Bibliography: BaowAdkng
2015, 320, fig. 19.

N.V.

109. SMALL CUP OF THE KUTAHYA
WARE

Inv.nrIIBYZ 544
Old Monastery of the Taxiarchae in Aegialeia/
18th ct.

Ht 4 cm, base diam. 2.8 cm, rim diam. 3.4 cm

Mended and restored. Light brown clay. Thin
walls, low ring-base, hemispherical
. body, upright rim. The entire surface is
coated in white slip and colourless
glossy iridescent glaze. Vegetal decora-
tion painted in violet and deep cyan
colour. The cup's inside features con-
centric lines in deep cyan both below the
rim and at the bottom.
Bibliography: Kovpovon, Kapaitvdoov 2015, 13.

A. K.

110. SMALL CUP OF THE KUTAHYA
WARE

Inv.nrTIBYZ 18
Castle of Patras, North walls / 18th ct.

Ht 4 cm, base diam. 2.8 cm, rim diam. 6 cm
Mended and restored. Light brown clay. Low ring
base, hemispherical body, upright rim. White slip

and colourless glossy iridescent glaze cover the
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EMIXQLOHA KL
AXQWHUTN OTIATIVY
pwiCovoa e@uaAw-
omn o€ 0AGKANEN TV
ETLPAVELR. LTNV
eEwTeQIKT] TAELQA,
KATW amd to XelAog,
avantvoocovtal dVO
MAQAAANAESG, TeQlTov womaxels, Cwveg kitol-
VOU KAl KLAVOU XQWHATOG, 1 kabe pia amo Tig
oTtoleg eUmMEQLEXEL Pl KLUUATOEWN YOOHUT).
AxoAoVvOwg, 10 K&dTw TUNUA TOL ayyelov
OLAKOOHELTAL HE OXNUATOTOLNHEVA QUTIKA
potipa. Tov mubuévakatalapBavetavoog.
BipAoyoapia: Adnuootevtn

A.K.-E.M.

111. KANATI KATHI'OPIAX
KEPAMIKH AITIO TO GROTTAGLIE
THX AITOYAIAX

Ap. ev0.1112336

ITatoa, 006g Eopov 80/190c at.

T. 21 ex., dap. Pao. 10,5 ek., diap. xetAovg 10,9
K.

Kataokevaouévo and mnAd Agvkokitovo mou
KaAUTITETAL PE TTAXV AEUKO eTIXOLOHA KotL M-
dlaavny Agvkn, OTIATIVY] epLAAwon. Zoua
OPALOLKO, OTOULO TOWPLAAGOXNHO, Aaf) woel-
d0UG dLATOUTG, TAVIWTY) Kat B&oT dAKTLALOOXT)-
pn. ©éoet yoamto ddkoopHo amd mAaTId tavia
HE KITQLVO-TOQTOKAAL XQowuHa Kot
OV0 AeTTOTEQES e KAOTAVO, TIOU
toviCovv v amoAnén tov ToL-
PLAAGOXNHOL XelAovG. XtV KoL
oYPn, TvMoTMONUEVA KATTAVA
avOéua, MAALOLWWOVOLY TTAATLA
Tawia e QOUPOLS MOV EVAAAARD-
TOVTAL e AVECTOAUUEVA TOlywva
oe yaAallo xowua.

BipAoyoagia: Adnpooisvto

N.B.

entire surface of the
cup. On the exterior
two almost equally
wide bands of yellow
and cyan colour run
parallel to each other
below the rim, each
one enclosing a wavy
line. Following, the lower part of the vase is
decorated with schematized vegetal motifs. The
bottom is occupied by a flower.

Bibliography: Unpublished

A.K.-Ei.M.

111.JUG OF THE POTTERY FROM
GROTTAGLIE IN APULIA'TYPE

Inv.nrI112336
Patras, 80 Ermou street/ 19th ct.

Ht21 cm, base diam. 10.5 cm, rim diam. 10.9 cm

Made of yellow-white clay with a thick coating of
white slip and semi-transparent glossy white
glaze. Spherical body, trefoil-shaped mouth,
banded handle oval in shape, ring-base. The jug is
decorated in painting with a broad band of yellow-
orange colour and a couple of thinner ones in
brown colour, which mark the termina-
tion of the trefoil-shaped rim. On the
main side, stylized brown palmettes
frame a broad band of lozenges, which
alternate with cyan inverted triangles.

Bibliography: Unpublished

N.V.
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EMIIOPIKOI AM®OPEIX

HAEEN dupopetve etvat ovvOetn), amoteAeiton
amd 1o ETQQONHUA QU@L KAl TO QMU PEPELY.
Auprpopevc etvato agyoaiog TOTog g AEENG TTOL
epupaviCetat, 101 and tovg Muknvaikovg
X00voug, otig mvakideg e Moappkrg B' anod to
apxelo g Kvwoov, palt pe évo dedyoappa tov
ameucoviCel évav apgopéa. O Ounpog avapépet
™V AEEN Yix T Do Elat e KQATL TTOL HETEPEQE O
TnAéuaxog oto ta&idt tov and v [0akn otnv
[ToAo. Zuxva 1 AéEn dupopeve avtikadiotaton
QATIO TOV YEVIKO OQ0 KEPAUOC 1) KEPALLOV, €V
mavotato XQNOoLHOTIOOVoAY YIX TO (010 OXT A
Kkat v A€En kadoc 1 otauvoc. anv agxalo
EAAGOa ka0t Paopn o apgoéag xonotpomno-
Onke kal oav emionUo HETEO XWENTUKOTNTAG
VYQWV.

Ot ap@opeilc oL XENOLHOTIOLOVVTAV OTO
OLAUETAKOULOTIKO KAL VTTEQTIOVTLO EUTIOQLO Elval
HeyaAa adlakoounta ayyelor pe dU0 KaTako-
ovpec Aaféc katoEumvOpEeV oLVIOWS ATIOANEN
TIOL XQONOipeve WG TElTN Aafr] Ot pHeTAPOQX
ToUG, 1] 0Ty NNOeAaV va AdELRTOVY TO TEQLEXO-
Hevo tovg. To wiaitega MEAKTIKO OXNHA TOUG
evvoovoe emiong TV ao@aAr] tortoOéTtnor) Tovg
ota epmnopkd mAola. Ta mooidvta Tov petépe-
ooV NTaV KLEOIWS LYQA, HE TUO ONUAVIIKA TO
Koaol kat to AddL, aAA& eviote TeQlelxav Kat
OTEQER TOOPLUA OTIWS TIAOTA PAQLX 1) OAATOEG
Ppaowv (garum), Koéag, eAlég, @povta, ENeovg
KaQMovg, getoivt K. &. Egyaotox magarywyng
AUPOQEWV NTAV dATKOQTIOUEVA T& OAOKANON
™ Meodyelo, and Tig akté Tov ATAavTikoU Kot
tov Madkov péxot tig Bogete aktéc s Mav-
ong OaAaocoac.

O Iatoaikog aAAd kat Turpa tov KootvOix-
KOU KOATIOU avnkav ota oo e Axaiag, 1
OTIOlAt KATA TOVG LOTOQLKOUS XQOVOUC EKTELVOTAY,
oVppwva pe tov Iavoavia, and tov motapd
ZvOa ota avatoAka péxQL Tov AaQlood 1
AAQLO00 oTa dLTIKA. LTV TeQLoXT|) oxnHatiCo-
VTOL AQKETA PLOLKA ALUAVIX T) TTOOOTATELUEVOL
OQUIOKOL, EVW 0€ KATIOLEG O€0ELg €XOUV eVTOTIL-

oBel kot Apevikég eyrataotaoelc. Ta epmopued

TRANSPORT AMPHORAE

The term dugopevc (amphora) is composed of
the adverb dugi and the verb péperv. Augpipopevc
is the original form of the word, occurring already
since the Mycenaean times on Linear B tablets from
the Knossos archive, along with an ideogram
depicting an amphora. Homer uses this word to
refer to receptacles of wine transported by
Telemachos on his journey from Ithaca to Pylos.
Often the term dupopevc is replaced by the
generalized one xépapoc or kepapiov, whereas the
words kdooc (situla) or otduvoc (jar) were also
employed with reference to this particular shape of
vessel. In ancient Greece and Rome, the amphora
served as an official standard unit of capacity for
measuring liquid commodities.

Amphoras used in transit and overseas trade
are large plain receptacles with two vertical
handles and a pointed bottom, which served
usually as a third handle in their transportation or
evacuation. Their shape proved especially handy
and functional with regard to their secured
placement in merchant ships. The transported
commodities were mostly liquid, most frequently
wine and oil, though occasionally amphoras
contained also solid food, such as salted fish or fish
sauce (garum), meat, olives, fruit, nuts, resin etc.
Centres for the production of amphoras spread all
over the Mediterranean, from the Atlantic ocean's
shores and Morocco up to the northern coast of the
Black sea.

The harbour of Patras, as well as part of the
Corinthian gulf, fell within the boundaries of
Achaea, which, in historic times and according to
Pausanias, stretched from Sythas river on the east
to Larissos river on the west. Several protected
harbours and inlets were naturally configured in
the area, while port facilities have also been located
in places. In the so-called transport amphoras
merchant ships carried agricultural and other
commodities from their places of origins to the
ports. Conditions for navigation were not always
favourable and ships wrecked quite frequently.

Wrecks of greek and roman ships are dispersed in
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Aol petépegav aryQoTuKd Kat dAAa TeolovTa
e TOUG AeYOUEVOUC EUTIOQLKOV TUTIOV AHLPOQELS
amod KAl TEOC TA ALHAVIA KAl TOUG TOTOUG
napaywyNs tovs. Ot ovvOrkeg vavotmAoiag dev
NTav OHWE TTAVTA EVLVOTKES KAL TO VAVAYLX )TV
apgketd ovvnOopéva. Navayr eAANVIKOV Kot
QwHaikwV MAolwv Bolokovtal didomaQta otV
ntegoxn ¢ BA IleAomovvrjoov kat tov loviov
meAdyovg, éwg TIC aktéc TG AdQLATIKNG.
Ewwodteon, o peydAog aglOpog twv vavayiwv
QWHATKWV TTAOLWV Elvat EVOELKTIKOG TNG AVENHE-
VNG EUTOQLKNG dpaotnoldtnTag aAAd xat
vavolrAolag ov eAdufave xwoa otV TEQLOXT)
ToU EAAADLKOV XWEOL Kol TNG AVATOALKNG
Meooyelov.

Ot epmogukol appoels mov ektiBevtal etvat
ONAWTIKOL TWV TIEOTIUNOEWY KAL TWV AVOYKWQV
Twv katoikwv ¢ Ilatoag kat e Axaiag
YEVIKOTEQR, YA KATAVAAWOT OLYKEKQIUEVWV
ayaBwv. KaAvmtouv éva evgl XQOVOAOYLKO Kot
Yewyoapkd mAaiolo, kabwg oxetilCovtat e
ELOAYWYES ATIO LAKQLVA KEVTOO TTAQAYWYNG TG
dutikric Meooyeiov (Ipnowkn xeoodvnoo), g
Booetov Aokt (Tuvnola, ABvn), Tov aryoua-
KOU XWQOL KL TWV WKQACLATIKWY TAQAAIWY,
aAAd kal amd TNV avatoAiky Meodyelo kat )
Méon AvatoAn. To Aqpave g Iatpac, kvelwg
amo tovg Pwpaikove xpdvoug kat e&€ng, amote-
Aovoe WIAITEQX TNUAVTIKO KEVTQO ELOAYWYWV
KATAVAAWTIKOV ayabdv and oAdkAnen
Meooyelo, 0mwe dMNAWVeL N peyaAn mouctAla

TETOLWV Ay Yelwv.

K. .

112. EMIIOPIKOX AM®OPEAX
KOPIN®IAKOX - TYTIOY B/
NOTIOITAAIKOX - SOURISSEAU 1a

Ap. evp. IT 16065

I[Tapddoon, and vavayo otnv BaAaocoa
ntegloxn) petalv IpéPelac kal Avrina&wv /
AgVteo poo 6ov 1t.X.

Y. 55 ex., dap. xeidovg 14 ek., dL& L. oL (LEY.)
65 ex., diap. fdo. 10 ex.

the NW Peloponnese and the Ionian sea, up to the
adriatic shores. In particular, the number of roman
wrecked ships is indicative of the increased
commercial activities and seafaring that took place
in the area of Greece and the east Mediterranean.
The displayed transport amphorae suggest the
predilections and needs of the population of Patras
and Achaea in general, as regards the consumption
of certain commodities. They cover a broad span of
time and geography, being related with imports
from distant production centres in the west
Mediterranean (Iberian peninsula), north Africa
(Tunisia, Libya), the Aegean and Asia Minor shore,
but also the east Mediterranean and the Middle
East. Especially from the Roman times onwards,
the port of Patras was a particularly significant hub
of importation of goods from all over the
Mediterranean, as suggested by the great variety of

related vessels.

K.F.

112. CORINTHIAN TRANSPORT
AMPHORA -TYPE B/SOUTH
ITALIAN -SOURISSEAU 1a

Inv.nrIT16065

Delivered to the Archaeological Service. From a
shipwreck between Preveza and Antipaxoi /
Second half of the 6th ct. BC

Ht 55 cm, rim diam. 14 cm, (max.) belly diam. 65

cm, base diam. 10 cm
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Xeldog eAdetmTikic dxtopng mov
TeQIPAAAeTAL ATIO TAAOTIKO dOKTV-
Alo, AALPOG €VQUGC, HE eAAPQWS
XWVOoeLdY dLapdePwon, ocwHa
TPALOLKO TIOL ATIOAT|YEL € XAUNAT
Kot TAaTid emtimedn paon. OtkukAL-
K1G datounc Aaféc Eextvovv amd
To Uog Tov daKTUALOL KAl e

TOEWTI] dAHOQPWOT KATAATYOLV

Kkatakogupa otov wuo. ITagduolot
appooeic mapdyovtav aotnv meploxt) s KaAa-
Polac g votwac ItaAiag (ZUPagn, Aokpol,

Kootwvag). ITifavd meprexopevé tov tav to

KkQaot.

BipAtoyoaio: PiAng (vmto édoom)

K. .
113. EMIIOPIKOX AM®OPEAXL
DOOINIKIKOY TYIIOY

(RAMON T-6.1.1.3 } T-6.1.2.1)

Ag. gvo. 118259

Toamela Auxkomtov (aQ). Bovoa) / Agxég 3ov

at X,

Y. 83 ex., dtd. xetAovg 12 ex., dtdpt. O (HeY.)

19 ek., dLap. pao. 2,7 ex.

IINAGG eQUOEWTOC e AQKETEC ATPBEOTITUCES Kot
OKOVQEG KOKKIVWTIEC TTROOHELEELS. XelAog kata-

KOQUPO, TALVIWTO TIOL DL WOILETALATIO TOV WHO

pe Padx avAdkwon. Quog
emimedog pE KaQwTr da-
HOQ@wOT O0TO Onuelo HeTA-
Paong oto cwpa mov elvat
PNAO KLALVOQWKO KaL aTmo-
ANyeL oe otevo ofumvOuevo
éupolo. Térot mapaywyne, 1
dutikt) LikeAla kot 1 Bogew
Aok, Mkoég taviwtég
AaPéc MQOOAQUOOUEVES
KATOKOQUPA KATW AmO TOV
wpo. To meplexOpevo tov
Nrav rubavotata maotd Pa-

owx.

Elliptical in cross-section rim,
surrounded by a plastic ring, slightly
funnel-shaped wide neck, spherical
body ending in a low and broad flat
base. The circular in cross-section
handles begin at ring level and,
delineating an arch, reach the
shoulder of the vase. Similar am-

phorae were produced in the region

of Calabria in south Italy (Sybaris,

Locri, Croton). Wine was probably its content.

Bibliography: ®i{Anc (in press)

K.F.

113. PHOENICIAN TYPE
TRANSPORT AMPHORA
(RAMON T-6.1.1.3 or T-6.1.2.1)

Inv.nrIT18259
Trapeza Diakoptou (anc. Voura)/ Early 3rd ct. BC

Ht 83 cm, rim diam. 12 cm, (max.) belly diam. 19

cm, base diam. 2.7 cm

Reddish clay with several calcite and dark reddish

inclusions. Vertical banded rim distinct from the

shoulder via a deep groove. Flat shoulder
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carinated at the junction with the
body, which is tall cylindrical,

’ terminating at a narrow
pointed ram. Places of produc-
tion: west Sicily and north
Africa. Small banded handles
vertically attached below the
shoulder. It probably con-
tained salted fish.

Bibliography: Filis 2019, 164-
165, fig. 8.

K.F.



BiBAtoyoapia: Filis 2019, 164-165, euk. 8.

K. ®.

114. EMIIOPIKOX AM®OPEAX
POAIAKOY TYIIOY

AQ. €v0.1116075

Xwolc €évdelen mpoéAevonc, amd vavdyto / 20g-

locat .X.

Y. 81 ek., duapt. xethovg 10 ek., dtdt. OwpL. (LEY.)

46 ex.

XetAdog daktvALOOXNHO, KUKALKNG
dtatopng, Aapog YnAdS kKvAvdELKdG,
WA ETUHUNKES ATQAKTOOXNHO TOL
ATIOAT)YELOE UUKQT) KOUPLOO XTI B&oT).
AaPéc kukAkNg dtatoung Eektvovv
KAt amd 1o xelhog, avupavovtat Ao-
Ea kol pe amotoun kapym oxnuati-
Covv eAa@OWS KAUTIOATN TTEOG T KATW
dlapoopwor v va kataAnovv Ao&a
otov wpo. [Tiavo meglexouevo tov, to
Koaol.

BipAoyoadgio: DiAng (vmd ékdoo)

K. .

115. EMITIOPIKOX AM®OPEAX TYIIOY

GRECO-ITALIC (WILL Q)

AQ. ev0.1116032

Xwolc évdelén mooéAgvong, amo
vavadyo/B' uod 2ov at X

TY. 83 ex., dwixp. xeldovg 13,5 ex.,
dtap. o (Héy.) 44,3 ek.

XelAdog pavitaQooxnpo, Aatpog
AQKETA PNAGG KLUALVOQLKOG, T
woedég mov amoAnyeL og ovmv0-
pevo éuporo. Lo onueio petaPo-
ONG ATIO TOV WO OTO TWOUA OXTUA-
tiCetat évrovn akun. AaBés eAdet-

Poetdovg datopng, Eektvovv KATw

114. TRANSPORT AMPHORA
OF THE RHODIAN TYPE

Inv.nrI116075
No indication of provenance, from a shipwreck /
2nd-1stct.BC

Ht81 cm, rim diam. 10 cm, (max.) belly diam. 46 cm

Ring-shaped rim of round cross-section,
tall cylindrical neck, oblong spindle-
shaped body ending in a small knot-
shaped base. The handles rise obliquely
below the rim and, with an acute curve,
they bend to meet the shoulder at an
angle. Wine was probably its content.

Bibliography: ®iAnc (in press)

K.F.

115. GRECO-ITALIC TRANSPORT
AMPHORA (WILL CTYPE)

Inv.nrI116032

No indication of provenance, from a
shipwreck /Second half of the 2nd ct.
BC

Ht 83 cm, rim diam. 13.5 cm, (max.)
belly diam. 44.3 cm

Mushroom-formed rim, adequately
tall cylindrical neck, oval-shaped
body terminating in a pointed-
bottom ram. An acute edge marks
the transition from the shoulder to
the body. Elliptical in cross-section

handles rise below the rim, curve
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amod o XelAog, KAUTTOVTAL ATIOTORX KL KATA-
AT YOLV KatakoQL@a 0To Héoo ToL wiov. Egya-
OO TAQAYWYNS TOL €XOoUV evtomioOel otnv
Kapmnavia, tnv Ischia, tic adoatikés aktés g
lTaAKnG xepooviioov katl tn XikeAia. [TiBa-
VOTATA LLETEPEQE KQAOTL.

BipAoyoagia: DiAng (vmd ékdoom)

K. ®.

116. EMIIOPIKOX AM®OPEAX TYIIOY
DRESSEL 2-4

Ap. evo. IT18260

IMatoa / Méoa 1ov at. m.X.

Y. 1,10 w., dtap. xetAovg 13,5 ek., dlAp. OwWHL.
(HéY.) 29 ek., dLap. PAo. 6 €x.

INAGG avorXtog kKaoTavog - KITQVWTOG
e AQKETEC HaVQEG TTROOHELEeLS. XelAog
OaKTUALOOXNIHO, KUKALKNG dlaaTour|g,
Aatpog PnAdc kvAvdEKOS, WHOG He
eAa@Eac Aofd TolXWHATA, OWHA KL-
AdOo Kol YnAod, Tov amoAnyel o
0TevO KUAWWOQLKO époAo. Ot dumAég
KUAWVOQIKES Aaféc mpooapuolovratl
Alyo k&t amod 1o xeidog Kat k&pmTo-
VIAL ATIOTOUA, KATAATYOVTOAS KATAKO-
ovpa otov Wpo. O taAkodg toTog
npoégxetat ano meodtvma e Kow.
Emvyoapéc kat tituli picti avagégouvv Ot
HeTépeQe MOUKIALEG KQAOLOU, TTOL KAA-
AleQyolvTav KuRlwe OTIC TTEQLOXEG TG
Kapmaviag kat tov Aatiov, 0mws o
Dadepvoc oivoc (vinum Falernum).
BipAtoyoapia: Adnpooisvtog

K. ©.

117. EMIIOPIKOX AM®OPEAXL
TYIIOY DRESSEL 1

Ap. evp.1116086
Xwolg évdelén mpoéAevang, amo vavayo / TéAog

20v-péoa lov at. t.X.

abruptly and end vertically upon the middle of the
shoulder. Production centres of this type have been
located in Campania, Ischia, the adriatic shores of
the italian peninsula and Sicily. Most likely it
carried wine within.

Bibliography: ®{Ang (in press)

K.F.

116. TRANSPORT AMPHORA OF
THE DRESSEL 2-4TYPE

Inv.nr1118260
Patras /Mid-1stct. BC
Ht1.10 m, rim diam. 13.5 cm, (max.) belly diam. 29

cm, base diam. 6 cm

Light brown-yellowish clay with several
black inclusions. Ring-shaped rim of
round cross-section, tall cylindrical neck,
slightly slanting shoulder, cylindrical and
tall body ending in a narrow cylindrical
ram. The double cylindrical handles are
attached a little lower than the rim and
curve abruptly to end vertically upon the
shoulder. The italian type derives from
models of Kos. As referred to inscrip-
tions and fituli picti, it carried varieties of
wine cultivated mostly in the regions of
Campania and Latium, such as the vinum
Falernum.

Bibliography: Unpublished

K.F.

117. TRANSPORT AMPHORA OF THE
DRESSEL 1TYPE

Inv.nrI116086
No indication of provenance, from a shipwreck /
End of 2nd-mid-1stct. BC
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T. (owC.) 1,015 p., dxpl. xethovg 14 ek., dap.
owu. (Léy.) 30,5 k.

IInA6g epuBOKATTAVOG, e OQKETESG
appadels mpoopel&els. EAAmg kata
™ e Aapn. Taxv kot ynAo kata-
KOQUEO xelAog, YMAGS KLALVOELKOS
A0S, WHOG HE KaQWwTH OlpoQ-
(pwoT) oTo onpelo petdPaong, ocwpa
ETUHNKES KVALVOQLKO TIOL ATtOAT)YEL
o0& 0TevO KUAVORIKO £uBoAo. WnAég,
eAAderpoedovg datouns Aaféc,
TIQOOAQUOOTHEVES Alyo KATW amd To
Xeldog, kKataAyouv pe katakduepn
dLAHOQPWOT) 0TO HETO TEQLTIOV TOL
wpov. O TOTOG MARAYOTAV KULQLWS
OTIG TLEONVIKES AKTEG TNG LTAAKNG

Xeooovrjoov, amo v Etpovoia péxol tnv

(pres.) Ht 1.015 m, rim diam. 14 cm, (max.) belly
diam.30.5cm

Reddish-brown clay with several sandy
inclusions. One handle is missing.
Thick vertical rim, tall cylindrical neck,
carinated shoulder, oblong cylindrical
body terminating in a narrow cylin-
drical ram. The tall handles, elliptical in
cross-section and attached a little
below the rim, end vertically upon
(approximately) the middle of the
shoulder. This type was manufactured
mainly on the tyrrhenian coast of the
italian peninsula, from Etruria to
Campania, the prime centres of its
production being around the ports of

Cosa and Pompeii. It carried mostly wine.

Kapnavia, pe kvowx kévioa magaywyns tov Bibliography: ®iAng (in press)
YOow amd ta Apdvia g Cosa kat g Ioumni-
K.F.

aG, HETAPEQOVTAG KLOIWGS keaot.

BipAoyoagia: DiAng (vntd ékdoon)
K. ®.

118. EMIIOPIKOX AM®OPEAX TYIIOY
LAMBOGLIA 2

Ap.ev0.1118102

ITatoa / TéAog 20v-1og at. T.X.

Y. 94 ek., duap. xetAovg 16 ek., did. OwpL. (LEY.)
37 ex.

IINAGG avoLXTog KAoTAVvOS-KITOLV®W-
oG pe AemTovg KOKKOUG XaAalia kat
paopauyia. ITaxv, ymAd mpoe&éxov
xelAog, Torywvikng datour|s, YymAdg,
KUALVOQLKOG Aatdg pe xovdpég,
eAdenpoedove diatouns Aapés. O
WOHOG OTO ONMEl0 peETAPAONG OTO
owHa oxnuatiCel KaQvwtn dlooo-
@won. To oxnua tov ocwpatog etvat
WOEWEG, €XOVTAG HOQPT] OAKOL E
AOKETA XOVOQA& TOLXWHATO KL ATIO-

AfyeLoe pko oEumvOuevo éuporo. O

118. TRANSPORT AMPHORA OF
THE LAMBOGLIA 2TYPE

Inv.nrI118102
Patras/End of 2nd-1stct. BC

Ht 94 cm, rim diam. 16 cm, (max.) belly diam. 37 cm

Light brown-yellowish clay with fine
particles of quartz and mica. Thick tall
and protruding rim of triangular cross-
section, tall cylindrical neck with thick
handles elliptical in cross-section. On
transition to the body the shoulder is
carinated. The oval contour of the body
assumes the shape of a sack with
adequately thick walls and it terminates
in a small pointed-bottom ram. This
type was widespread especially on the

adriatic coasts of the italian peninsula,
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Tomog Yvwollel gvgelar dLadoon kvolws OTLg
adQLATIKES AKTEG TNG LTAALKIG XEQUOVNIOOU,
HETAPEQOVTAG KQAO L KALAADL.

BipAoyoagia: Adnuootisvtog

K. ®.

119. EMIIOPIKOX AM®OPEAX TYTIOY
DRESSEL 6A

Ap. evp.114904

ITatoo/ TéAog lov at m.X.-péoa lov at. p.X.

TP. 84 ex., dap. xeldovg 13,5 ex., dAN. OWL.
(néy.)34 ex.

IInAdg avorxtog kaotavos. Xeldog pe
poo@1 exivov, Aaipnds eAa@oag
KOVIKOS. Zpa €vpl, WOEWES TIOV
amoAnyet o YymAd ofuvmvOpevo ép-
PoAo. AaPéc KUKALKNG DIATOUNG TTOV
nipooaguolovtat Aofd otov wpo. Ot
apopeic tomov Dressel 6A avtikaté-
otnoav touvg Lamboglia 2, pe tovg
omotiovg magovotalovv HeYAAn
opotdtta. Ilapayovrav kata prjkog
TOV adQLATIKWYV AKTWV, Ao TNV
KaAapola péxot to Pipeve. Tituli picti
AVAPEQOLV WG HETAPEQOUEV TQO-
Ovta to KQaol, Tov Yydo (garum),
AAAG KL EAQOAQDO Amd TNV TTEQLO-
x1 ¢ Istria oTic daA patikég akTéc.
BipAoyoagio: Adnuooisvtog

K. ®.

120. EMIIOPIKOX AM®OPEAX TYIIOY
KAPITAN 11 /BENGHAZI MRA 7

Ap. evp. 1118261

[Tatoa, 006¢ XapaAaprm katl'ewgytov Povgov /
3oc-4oc ar p.X.

Y. 72 exc., dtap. xetAovg 7,1 ek., DI oW (LEY.)
25,8 ek., OLd. pAo. 8 ex.

carrying wine or oil within.

Bibliography: Unpublished

K.F.

119. TRANSPORT AMPHORA OF
THE DRESSEL 6ATYPE

Inv.nrI14904
Patras/End of 1st ct. BC-mid-1stct. AD

Ht 84 cm, rim diam. 13.5 cm, (max.) rim diam. 34

cam

Light brown clay. Echinus-profile rim,
slightly conical neck. Broad oval body
terminating in a tall pointed-bottom
ram. Handles of round cross-section
are attached obliquely to the shoulder.
Amphoras of the Dressel 6A type
replaced the Lamboglia 2 type, which
they resemble remarkably. They were
produced along the adriatic coast,
from Calabria to Rimini. As we learn
from tituli picti, they carried wine,
garum, as well as olive-oil from the
area of Istria on the dalmatian coast.

Bibliography: Unpublished

K.F.

120. TRANSPORT AMPHORA OF THE
KAPITAN11/BENGHAZIMRA 7TYPE

Inv.nrI118261
Patras, Charalambi and Georgiou Roufou street /
3rd-4thct. AD
Ht 72 cm, rim diam. 7.1 cm, (max.) rim diam. 25.8

cm, base diam. 8 cm
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IInA6g eguBpokdotavog e OQLORLE-
veg moooueifels xaAalia. XetAog
KUKALKTG dlatoung, mov opiletat
eEwtegkd amo Pabeid avAdkwon,
Aapog PnAdg, Kwvikdg e Xovood
TOLXWHATA KAl TAQAAANAEC avAa-
KWOOELG 0T0 KATw HLod. Quog pe
EAQPOIC AOEAX TOLXWUATA KALOXEDOV
KWVIKO OWHA TIOL 0TV ATtOANEY) TOU
oxnuatiCet cwAnvwt) Baon pe apa-
O¢eic oplovtieg avAakwoels. (¢ TEOg
™MV mEoéAgvor TOL TUTOL €XOLV
nipotaDel dLApopeg meQLOYXES, KURLWS OTO
Bopeto Aryaio (Zapog, Xiog) kat yoow amod v
‘Eqeco. To meglexopevo tov 1tav mubavotato
KQAOL.

BipAtoyoagia: Adnpootevtog
K. ®.

121. EMIIOPIKOX AM®OPEAXL
TYIIOY POMPEII V

AQ. €v0.114932

Iatoa, 0066 Kavakdon 207 / 1og aut. -mte. 150 p.X.
T. 62 ex., duap. xeidovg 8 ek., DAL OWH. (LEY.)
25,6 €K.

IINAOC avolyTtds KAoTAVOG-KLITQIVWTOG LLE
OLLUDELC TIQOOTHELEELS. XX ETIKA UIKQOG AKEQALOG
AUEPOQEAS HE KATAKOQUPO XEIAOG, TOLYWVIKNS
dlatoung, mov opiletal efwTeQkd pe ONXN
avAd&KWOoT), YNASS, KUALVOQLKOS AdtLOG, wOoELdEg
OWOUA IOV ATOATYEL O€ HLKQO EUPBOAO e KAUTIO-
Ao meplypappa. Ot eAdenpoetdovg
dtatopng Aaféc vipwvovtal Eog To
XEIAOC KALOTNV OLVEX ELX KAUTITOVTAL
ATIOTOUA KATAAYOVTAS KATAKOQU-
o otov wpo. O TOTIoC TaAyoTaY K-
olwg omv avatoAwkn Klkia, iowg
kat otnv BA Xvota. To megtexdpevo
Tov v TlavoTaTa KEAOL.

BipAtoyoapia: Adnpooievtog

K. D.

Light brown clay with a few quartz
inclusions. The round in cross-section
rim is made distinct on the exterior by
means of a deep groove. The neck is
tall, conical and thick, featuring
parallel grooves on its lower half. The
shoulder is slightly slanting and the
body is nearly conical terminating in a
tubular base with shallow horizontal
grooves. As regards the origins of this
type, several areas have been pro-
posed, mainly in the north Aegean
(Samos, Chios) and around Ephesus. It most
probably contained wine.

Bibliography: Unpublished

K.F.

121. TRANSPORT AMPHORA OF
THE POMPEII VTYPE

Inv.nr114932
Patras, 207 Kanakari street / 1st ct.-circa 150 AD
Ht 62 cm, rim diam. 8 cm, (max.) belly diam. 25.6

cm

Light brown-yellowish clay with sandy inclusions.
Relatively small amphora, preserved intact, with a
vertical rim triangular in cross-section, distinct on
the exterior by a shallow groove, tall cylindrical
neck and oval body ending in a small ram with
curved contour. The elliptical in cross-section
handles rise in the direction of the rim and
then curve abruptly ending vertically
upon the shoulder. The type was
produced mainly in east Cilicia, per-
haps also in NW Syria. Most likely it
carried wine.

Bibliography: Unpublished

K.F.
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122. TMHMA EMIIOPIKOY AM®OPEA
TYIIOY BELTRAN IIB

Ap. evo. IT118257

Mucor] Ieotpetowkr) 0dog Ilatowv / Méoa 1ov-
apxéc3ovat p.X.

TP (owC.) 43 ek., dOup. xeidovg 20 ex.

InAo6¢ kitovawmog, g teploxns Cadiz. ZuykoA-
Anpévog amnd cvvavrkovta ootoaka. To xeldog
elval TOLYWVIKTG dtatoun|S (QatpOooxn-
HO), VW 0 AQLHOS KAL TO OWHA AKO-
AovBovv evialo ovvexéc meplyQap-
pa. OteAdenpoedovg diatoprc Aaég
TIOOOAQUOLOVTAL AKQLPIS KATW ATO

0 XelAoC KL KAPTITOVTAL ATtOA1}YO-
viag Ao&X 0TO KATW TUNUA TOU
Aaipov. O tomog magaydtav o€
AQKETA eQyaoTtol NG votwag loma-
viag (Huelva, Cadiz, Malaga, Granada).
Loppwva pe tituli picti xonopomoovvIay yux
TV HETAPOQX £TEEEQYATILEVWV PAQLWOV 1) OOA-
ToWV PaQudv (garum).

BipAtoyoagia: Adnpootevtog
A K. -K. .

123. EMITIOPIKOZ AM®OPEAX TYIIOY
CRETOISE 2

AQ. gvp. IT 18258

Mucon) ITepupetoikr) 0dog Iatowv / Agxég lov-
uéoa 2ov at pu.X.

Ty (owC.) 25 ek., dap. xetdovg 7,5 ek.

IINAGG kKaxoTarvog e HikQég Aevicéc aoPBeotoAOL-
Kkég mooopei&els. LUYKOAANEVOS aTtO CLVAVT-
KOVt 00TEaKA. XeAOG KUKALKTG
OLATOUNG LLE T HOQ@PT] daKTLALOL,
AUOG TTOL 0TEVEVELOTO HETO €XO-
vTag t pooen kAegpvdoag. Ot
KUKAWKNG dtatopr)c Aafég, mo-
OOQUOOUEVEG TEQLTIOV OTO UETO
TOL Ao, LPWVOVTAL EVTOVA KAl

KAUTTTOVTAL ATIOTOUR, ATIOANYO-

122. PART OF TRANSPORT AMPHORA

OF THE BELTRAN IIB TYPE

Inv.nrI118257

Short Perimeter road of Patras / Mid-1st-early 3rd
ct. AD

(pres.) Ht43 cm, rim diam. 20 cm

Yellowish clay from the region of Cadiz. Mended
of joining sherds. The rim is triangular in cross-
section (beak-shaped), whereas the

contour of the neck and body is flowing,
continuous. The elliptical in cross-
section handles are attached immedi-
ately below the rim and they bend to
reach obliquely the lower part of the
neck. This type was produced in
several workshops of southern Spain
(Huelva, Cadiz, Malaga, Granada). As
stated in tituli picti, it was used for the
transportation of processed fish or sauces (garum).

Bibliography: Unpublished

A.K.-K.F.

123. TRANSPORT AMPHORA OF
THE CRETOISE 2 TYPE

Inv.nrI118258
Short Perimeter road of Patras / Early 1st-mid-2nd
ct. AD

(pres.) Ht 25 cm, rim diam. 7.5 cm

Light brown clay with a few white limestone
inclusions. Mended of joining sherds. Ring-shaped
rim of round cross-section, neck
narrowing towards its middle in the
form of an hourglass. The handles, of
round cross-section and attached
approximately to the middle of the
neck, rise sharply and curve abruptly,
terminating obliquely upon the

shoulder. The body would have been
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vtag Aoa otov wpo. To cwpa ntav axAadooxn-
HO KoL €VEVTEQO OTO KATw WéQog tov. O TOTOog
Kataokevalotay oe dlioeg O€oelc oe OAOKAN-
on v Korjtn ko petégpepe koaot.
BifAloyoagio: Adnpooisvtog

A K. -K. .

124. EMIIOPIKOX AM®OPEAX TYIIOY
TRIPOLITANIAN 3/BONIFAY 20

Ap. ev.114725
ITatoa / 3oc-4og a. 1.X

Y. (ne ™ ovumAnowon) 1,13 p., dip. xetAovg 15

EK.

IInAdg avorytéc kaotavos e KO-
Kovg xaAalia. Xeidog €éEw vevov,
TOLYWVIKNG DlXTOUNG, He BadudwT)
dLapdQPWON 0T0 KATW HEQOG,
AaLHOg KOVTOG, WG pe evOvyQa-
Ha Ao&a torydpata, oopa aitega
PNAO, KUALVOQIKO e KT KAUTIL-
Adtta ov amoAnyel oe oEuTvo-
pevo éupolo, to omolo €dw etvat
ovpTANEwWHEVO. Ot eAAenpoedoig
datopr)c AaBéc tov elvat apketd
Hoés oe oxnua OnAtds. O tomog
TAQAYOTAV €VQEWS 0TIV QWHATKT)
entapxla g TowmoArtaviag. I1o-
KELTAL Yot HEYAANG XWONTIKOTNTAG
(Teptmov 82 Attoat) apipooéat AadLov.
BipAoyoagia: Adnuootevtog

K. ®.

125. EMIIOPIKOX AM®OPEAX TYIIOY
LRA 1

AQ. gvp. IT 4938
ITatoa, 006 Eppov 85-87 / 60¢-mteQ. péoa 7ov
aL uX.

pear-shaped, broader in its lower part. This type
was manufactured in various places across Crete,
for the transportation of wine.

Bibliography: Unpublished

A.K.-K.F.

124. TRANSPORT AMPHORA OF
THE TRIPOLITANIAN 3/BONIFAY
20 TYPE

Inv.nrI14725
Patras/3rd-4thct. AD

Ht (after restoration) 1.13 m, rim diam. 15 cm

Light brown clay with quartz particles.
Out-turning rim of triangular cross-
section with a graded outline in its
lower part, short neck, straight slanting
shoulder, particularly tall cylindrical
body slightly curved and ending in a
pointed-bottom ram, now restored. The
elliptical in cross-section handles are
rather small, loop-shaped. This type
was widely produced in the roman
province of Tripolitania. It is an am-
phora for the transportation of oil, of
remarkable capacity (approximately 82
It).

Bibliography: Unpublished

K.F.

125. TRANSPORT AMPHORA OF
THE LRA1TYPE

Inv.nr114938
Patras, 85-87 Ermou street / 6th-circa mid-7th ct.
AD
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Y. 54 ex., dtdp. xetdovg 11 ek., dikp. owp. 28,2

EK.

IInAdg eguBpokdoTavog appovdeds pe aofe-

otoA0ég mooopei&elc. Xeldog amAo,
eAapod éE&w vevov, pe kKapmvAo
TeQlyQapa, AALHOG KOVTOG, KLALVO-
QKOG OWHA €VEV, KLALVOQLKO [E
amooTEOYYVLAepév Paot). Ot Aaféc,
eAAetmtikng dixtoung e dVo avAa-
KWOELS OTNV AV ETUPAVELR, OXNHA-
tiCouv 0001 Ywvia peta& Aatpov kat
pov. ITukvég 0pLllovTieg avAakioelg
KAXAUTITOUV TOV (O, TTOL AQALWVOLV
0TO KLOIWG OWHA Kol TTUKVWVOULV
TdAL Tteog 1) o). O tvTtog taparyo-

TAV 0& AQKETA EQYAROTNOLA OTLG

owpaikég emtapxtec Tng Kidkiag, g Kvmoov kat
¢ Bopeiov Xvplac. ITeptelxe wvolwe koaot,

AAAG KAt AL

BipAoyoagia: Adnuooisvtog

K. ©.

126. EMIIOPIKOX AM®OPEAX TYIIOY

LRA 2

Ap. ev.1116077

Amovavayo/B' pod 6ov-agyxés 7ov at. pX.

Y. 54,5 ex., dukp. xeldovg 7,5 ek., dLAN. OWHL.

(néy.) 36,5 ex.

O apgogéac éxel opaIQkd CWHX, KWVIKO AL

KAl XWVOeWEG OTOM0. AaPEC OXeTIKA IKQEG,

tofwTtég, eAAenPoeldOVS dlato-
une. To emdvw Hod tov ocwpatog
dlakoopeltal He TUKVES 0QLLO-
VTLEG KUHATOEWEIS eYXAQAKTES
yooapuéc. Avikel ota oPLpua
naadetypata tov TtoTov LRA 2,
o omolog Ntav and tovg mMAEOV
dxdedouévous kata v Iowrto-
Bulavtivr) meptodo kat TaQoryod-

TAV O€ OLXPOQEC TIEQLOXEC TOU

Ht54 cm, rim diam. 11 cm, belly diam. 28.2 cm

Reddish-brown sandy clay with limestone

inclusions. Plain out-turning rim with a
curved outline, short cylindrical neck,
broad cylindrical body with a rounded
base. The handles, of elliptical cross-
section featuring two grooves on their
top surface, run at a right angle
between the neck and the shoulder.
Thickly set horizontal grooves cover
the shoulder, growing further apart on
the belly and then closer again towards
the base. This type was produced in
several workshops in the roman provi-

nces of Cilicia, Cyprus and northern

Syria, containing mostly wine butalso oil.

Bibliography: Unpublished

K.F.

126. TRANSPORT AMPHORA OF
THE LRA 2TYPE

Inv.nrI116077
From a shipwreck / Second half of 6th-early 7th ct.

AD

Ht 54.5 cm, rim diam. 7.5 cm, (max.) belly diam.

36.5cm

The amphora features a spherical body, conical

neck and funnel-shaped mouth. Relatively small

162

arched handles of elliptical cross-
section. The upper part of the body is
decorated with incised lines, thickly set,
horizontal and wavy. It falls in the latest
examples of the LRA 2 type, amongst
the most popular during the Early
Byzantine period and produced in
various areas of the Aegean (Kos, Chios,
Rhodes, Hermionis). Most likely it

contained olive-oil.



Avyatov (Kwg, Xiog, Pédog, Epuiovida). ITiOavod
TLEQLEXOUEVO 1) TAV TO EAQLOANDO.
BipAoypagia: DiAng (vmd ékdoo)

K. .

127. EMIIOPIKOX AM®OPEAX TYTIOY
GUNSENIN 111

Ap. ev0.1116085

Am6 vavdylo /| Méon-Yotepn Bulavtivry megio-
006 (1206-130g axt.)

Y. 56,5 ex., duap. xeldovg 7,5 ek., dLAH. OWL.
(néy.) 29,5 ex.

IInAdg epvBpordotavoc pe aoPeotituicéc mEo-
opet€ers. EAALG kata ) pia tov Aafr] kot to
xeldoc. Zapa KOAOVEOKWVIKO TOL ATOATYEL OE€
KOTTOAN ETUPAVELX XWOLS DLtOQEVT) o).
O Aaipédc evpvtegog ot BAon TOL KAL TO OTOHLO
He 0TEVO DAKTLUALOOXNHO XEIAOG, 0TO OTIol0 Eat-
ntovtal ot vrepupwuéves Aapéc. O tvmog,
AKOAOLOWVTAG KWVOTAVTIVOTIOA(TUC TTEOTLTI,
TIAXQOVOLALEL LLEYAAT) DLADOOT) 0T MEOOYELO, EVW
MEOTEATA TEKUNQLWONKE €Q0YXOTNOLAKA N
nagaywyn tov otnv XaAkida. ITepexouevo,
KQATIKALAGDL.

BipAtoyoapia: PiAng (vmo éxdoom)

K.®.

Bibliography: ®iAnc (in press)

K.F.

127. TRANSPORT AMPHORA OF
THE GUNSENIN III TYPE

Inv.nrI116085

From a shipwreck /Middle - Late Byzantine period
(12th-13thct.)

Ht 56.5 cm, rim diam. 7.5 cm, (max.) belly diam.
29.5cm

Reddish-brown clay with calcite inclusions. One
handle and part of the rim are missing. The
truncated conical body terminates in a curved
surface, which lacks a proper base. The neck is
wider at its root and the mouth features a narrow
ring-shaped rim, whereto the high-swung handles
were attached. Modelled after prototypes from
Constantinople, this type was particularly wide-
spread across the Mediterranean. Only recently
was its production in Chalkis confirmed by
laboratory analysis. It contained wine or oil.

Bibliography: ®iAnc (in press)

K.F.
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H ATNQXTH PQMAIKH ITATPA

Ot Powpalor, apéows petd v douvon tng
amowkiag, Eexivnoav TG TOAe0dOIKEG TTXQE-
Paoelg mpokelpévou va dlevkoAvvovy T Cwn
TWV KATOIKWV TNG MTOAVAVOQWTNG KAL KOOHOTTIO-
Altikng moANG. Metétoepav oAdkAnen v
TLEQLOXN AVAUETA 0TIV AKQOTIOAT] KAL TO ALUAVL
o¢ owkloTikég Cwveg, pe eaipeon tn Cwvn TovL
Oeapatog (6ToL aveyéQOnkav To LTddlo Kal To
Qdelo) kaLtne Aatgeiag.

Ta tedevtala xoovia, oto mMAaloo g
dtavoiléng e Mwkopnc ITegipetounc 0dov
ITatewv, dleveQynOnKe eKTETAUEVT] AVATKAPL-
K1) €0€UVa AVATOALKA-VOTLOAVATOALKX TOL
Kéaotoov ¢ Ilatoag, n omola épege 0to g
éva EKTETAREVO OLKLOTIKO DIKTLO pE EMAAAN A
OTQWHATA KATOLKNONG, TTOL €KTELVOVTAL XQOVL-
k& amo ) Popaikn meglodo éwg kat toug
OBwpavikovg XQOVoug. Le avTH) TNV «YELTOVIA»
AVAOKAPNKE VA EKTETAEVO OUYKQOTNA TG
Pwpaikng AuvtokQatoQikne meQLodov (20¢-40g
at. pX.). Iookertar mbavotata v dnuodoto
OLKOdO LN AL, OTIWS TOVAKXLOTOV LTTOONAWVOLV T
OLOTIUATIKY] TIEOOTIAOELX DATIQNOTG TOL HE
emLOokeVEG, mEooONKeg, aflomolnon mow-
LHOTEQWV TOlXWV WS VTTOOepeAlwON, Kabwg Kat
N VRN Hag XaakTnoloTikng defapevng,
avaAoyn g omolag €xet evroruobel maAod-
TEQA OTNV TIOAT KALOVOXETIOTNKE He TN AaToeia
™G AQTEHUDOC ALUVATIOOC.

210 KTNOLAKO CUUTAE YU amokaAvpOnkav
ol PndwTa dameda, dVO ek
TWV OTIOIWV ATIOKOAAT 0KV
amo TOVUG OLVTNENTEG TNG
E@ooceiag kat petapéodnkav
o010 ApxatoAoyiké Movoelo

IMatodv.

A.K.

Xty uotvmno
amno TG epyaociec
amokoAAnonG Tov YneLowTov

Mosaic detachment works

THE UNKNOWN ROMAN PATRAS

Immediately after they had established the
colony, the Romans started to intervene in town-
planning, in order to facilitate the inhabitants'
living in a densely populated and cosmopolitan
city. They converted the entire area between the
acropolis and the port into zones of habitation,
reserving a zone for spectacles (where the Stadium
and the Odeon were erected) and cult.

Over the past few years, within the frame of the
construction of the Short Perimeter road of Patras,
an extensive excavation to the east/south-east of
Patras Castle brought to light an extensive
domestic network with superposed habitation
layers spanning the time from the Roman to the
Ottoman period. In this “neighbourhood” was
excavated a large architectural complex of the
Roman Imperial period (2nd-4th century AD).
This was probably a public edifice, at least as
suggested by the systematic efforts towards its
maintenance via repairs, additions, use of earlier
walls as substructure, as well as the presence of a
characteristic reservoir, paralleled by older finds in
the city, which have been associated with the cult
of Artemis Limnatis.

The building complex yielded three mosaic
floors, two of which were detached by the
Ephorate conservators and transferred to the

Archaeological Museum of Patras.

A.K.

165



128. TMHMA WH®IAQTOY AAITIEAOY

AQ.€vQ.86

[Tatoa, Mukor| ITepiuetoikr) 0do¢ / ITiBavov 4og
o X,

Mnjk. 6 p., TAL 3 .

To Ynewwtd damedo, moOL KAALTITE évav amo
TOUG XWQOUG TOU KTNOLAKOU OULHUTAEYHATOG,
etvat povadiko ya v moAn g Ilatoac.
AmoteAel ovvdvaouo Pneobetruartoc (opus
tesselatum) pe paouagofétnua (opus sectile) ot
KoOoUeltal pe emavalappPavopeva Laguiova
HETAAALX XWOIS dAKOOUO, TAALOIWHEVA ATIO
MTAOXHO, eV T dLAXwoa HETALED aAvLTWV
KOOHOUVTAL e HEUOVWHEVES TTAQAOTACELS
Cowv, MTNVOV, QOdAKWYV, TEOTOoUN S Médovoag
Kot OeaTOKV TEOOWMElWV. LTa QWHATKA
KTHowx 1 XErjon tov opus sectile etvat ONAwTIKY
™G OmMoLVdALOTNTAS TOL XWQEOVL, OTOV 0mOolo
ATAVTOVV.

Toa tpoTLTTA TOL YMPLWTOL TEéTEL VO avalnTn)-
Oovv oe emwamnédieg ovvOéoels avaroyng
TEXVIKTG TOL artavTovy otV Itadia, v loma-
via kat ) Bogetn Aokt (Ade&avdoewr, Kap-
xndova, megroxéc Kvonvaikng kat TotmoArtavi-
aG) Kol TV OTolwV 1 X00VOAOYNon KupatveTat
amo tov 1o €wg kot tov 4o at X, O Ymeobétng
TOU AXAKOV dATEDOV, VTOTILOG 1) TTQOEQXOMEVOS
amo AAATN TeQLoxr) TS AvtokQatopiag, eumvée-
TAL ATIO TA TIAQATIAVW, XWEIC VA T AVTLYQAPEL
kot dnpoveyel pia ovVOeoN HE KALVOTOHA
oTolxela.

v ékBeon magovotaletal HOVO €va TUNHA
TOoL ATOKOAAN O €vTog PnPdwTov.
BipAtoyoagia: Kovpovon k.a. 2018, 24-27.

Kovpovon k.&. (Lo ékdoomn)

-

128. PART OF MOSAIC FLOOR

Inv.nr 86
Patras, Short Perimeter road / Probably 4th ct. AD
Length 6 m, width3m

The mosaic floor installed in one of the venues of
the building complex is unique for the city of
Patras. It combines the techniques opus tesselatum
and opus sectile and is decorated with repeated
plain marble discs (medals) bordered by guilloche.
In the space between the medals, isolated figures of
animals and birds, rosettes, a Medusa face and
theatrical masks are depicted. In roman buildings
the use of opus sectile denotes the significance of the
respective venue.

Raw-models for this mosaic should be sought in
flooring compositions of analogous technique
occurring in Italy, Spain and north Africa
(Alexandria, Carthage, areas of the Cyrenaica and
Tripolitania) and dating from the 1st until the 4th
century AD. The mosaicist responsible for the
achaean floor, whether indigenous or originating
from some other district of the Empire, is inspired
from the aforementioned, yet without copying
them, and creates a composition of innovative
elements. The exhibition displays only part of the
detached mosaic floor.

Bibliography: Kovpovon k.a. 2018, 24-27. Kov-
povomn K.A&. (in press)

A K.
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LYNTOMOIPA®IEL/ABBREVIATIONS

AAA Apxatodoyika Avadexta & AOnvav

AA Apxatodoykov AeAtiov

AE Apxatodoywxn Epnuepic

AXAE AeAtiovtne Xpotiaviknc Apxatodoyxne Etaipeiac

ITAE Ipaxtika tne ev AOnvaic Apxatodoyiknc Etatpeiac

AION Annalidell’ Istituto universitario orientale di Napoli

AM Mitteilungen des Deutschen Archiologischen Instituts, Athenische Abteilung
ASAtene Annuario della Scuola Archeologica di Atene e delle Missioni Italiane in Oriente
BCH Suppl. Bulletin de Correspondance Hellénique: Supplément

CMS Corpus der Minoischen und Mykenischen Siegel

DOoP Dumbarton Oaks Papers

JdI Jahrbuch des Deutschen Archiologischen Instituts

JGS Journal of Glass Studies

JOB Jahrbuch der Osterreichischen Byzantinistik

Ojh Jahreshefte des Osterreichischen Archiologischen Instituts in Wien

OlBer Bericht iiber die Ausgrabungen in Olympia

Pz Prihistorische Zeitschrift

RDAC Reportof the Department of Antiquities, Cyprus

SIMA Studies in Mediterranean Archaeology
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